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MR. PANIPOL APICHITSAKUL : (A 1% 18 90 g %) PUBLIC ART POLICY BY
TAIWANESE GOVERNMENT CASE STUDY OF PUBLIC ART FROM “ONE PERCENT ART
FUNDING” IN TAIPEI CITY OF THE YEARS 1998 TO 2011 THESIS ADVISOR
PARAMAPORN SIRIKULCHAYANONT, Ph.D.

"Public art is the fastest developing and most changeable visual form in

Taiwan today.” To make sure that this genre of art does not lack funding or
sponsorship, the Taiwanese Government has initiated “One Percent Art Funding”
Policy under the "Cultural = and  Art Reward Act"issued in 1992. This
effectively requires all the government funded construction projects to have a public
art piece installed onsite. Each public art sourcing and installation scheme will be

given at least 1% percent off the total budget allocated to the construction project.

The research aims to study thoroughly the evolution of the policy in
question (from the year 1992 until 2011); and, more importantly, how such public art
installation projects are managed and carried out. It also reflects the outcomes and
repercussions from having this policy implemented. Through document analysis and
interviews with involved parties, the researcher can conclude the study outcomes as

follows:

One Percent Art Funding by Taiwanese has led to a significant rise in the
number of public art pieces in the urban space throughout Taiwan Island, especially
in the big cities, such as Taipei City. The forms and definition of “public art” as
contemporary art terms are affected by this government policy itself. Public art is
related not only to the world of contemporary art, it is also very much affected by
political and cultural characteristics of the nation. The policy, too, has shaped up a
set of unique traits of its public art in Taiwan, which can be described as follows: 1)
Public art projects under this policy are dictated by its somewhat strict governmental
regulations. 2) Unlike in some western countries, artists do not enjoy a total freedom

of political criticism; nevertheless, the more frequently used art work selection



methods are still flexible enough, by encouraging participation from different groups
of artists, both professional and amateur. It is also open to both Taiwanese artists
and those of other nationalities. This shows some degree of open-mindedness and
artistic freedom. And 3) The trend in recent public art works, both in form and

process, is leaning towards Localism Art, which encourages local participation.

AWl in all, “One Percent Art Funding” Policy by Taiwanese government can be
considered a great success in addressing its objectives. It has brought a positive
change to the overall artistic ecology of Taiwanese contemporary art; by means of
more opportunities for artists to do their work and by creating more art-related jobs.
This helps set up a higher standard in art and art management practices. With more
public art works and by encouraging art education and public participation in each
project, the One Percent Public ‘Art Policy also helps Taiwan enhance its national

aesthetics and beautify its public space.
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Architectura" %38 “Ten Books of Architecture” Inglalvilenuvatdrin anrdnenssuniu
nsmsauandviodnuazauogsfiantnonssuied Suld “firmitas, utilitas, venustas”

gurunedia aueany nslduselevinazaiuany egrell mstinuandiduanidnenssy

? Encyclopaedia Britannica Online Academic Edition, “architecture,” Encyclopaedia
Britannica Inc., accessed 2012, available from
http://www.britannica.com/EBchecked/topic/32876/architecture>, quoted in The Hong Kong
Institute of Architects, “Visual Arts: Art and Architecture” (Arts Teaching Kit for Senior Secondary
Curriculum, The Hong Kong Institute of Architects, 2012), 4.

% Encyclopaedia Britannica Online Academic Edition, “architecture.”
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* The Hong Kong Institute of Architects, “Visual Arts: Art and Architecture” (Arts
Teaching Kit for Senior Secondary Curriculum, The Hong Kong Institute of Architects, 2012), 5.

*2 The Hong Kong Institute of Architects, “Visual Arts: Art and Architecture,” 4-5.

* Philip Johnson, Architecture of Silence interview with Luis Barragan, accessed
on May 12, 2018, available from http://www.cknl.eu/the-architecture-of-silence-interview-with-
luis-barrag%C3%A1ln.html, quoted in ibid., 5

* “There are three forms of visual art: Painting is art to look at, sculpture is art you
can walk around, architecture is art you can walk through” 81sfi4lu The Hong Kong Institute of

Architects, “Visual Arts: Art and Architecture,” 6.
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* The Hong Kong Institute of Architects, “Visual Arts: Art and Architecture,” 5-6.
* Ipid.
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* “the arts are seen as important features in the development of tourism ( for the
UK the tourism payback represents a 40% of the public funding of arts).” 81984lu Antoni
Remesar, “Public Art: An Ethical Approach,” in Urban Regeneration A Challenge for Public Art,

ed. Antoni Remesar (Barcelona: Publicacions de la Universitat de Barcelona, 2005), 7-8.
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* Lien Tai-Lan, Whose Art? — A New Perspective on Public Art Programs in
France, accessed May 7, 2018, available from
https://publicart.moc.gov.tw/overview.html.view=detail&ayout=over&if=19

» laniuilosnnsludnwagiioaluuiy Taiwan’s National Culture and Arts Foundation

% Lien Tai-Lan, Whose Art? — A New Perspective on Public Art Programs in
France.

“ Lien Tai-Lan, Whose Art? — A New Perspective on Public Art Programs in
France, accessed May 7, 2018, available from

https://publicart.moc.gov.tw/overview.html.view=detail&layout=over&if=19,quoting Foundation
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de la France, Les Nouveaux Commandaires, accessed May 1, 2018, available from
http://www.nouveaux comman ditaires .eu/fr/22/le-propos
2 Lien Tai-Lan, Whose Art? — A New Perspective on Public Art Programs in

France.
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® Lien Tai-Lan, Whose Art? — A New Perspective on Public Art Programs in
France, accessed May 7, 2018, available from
https://publicart.moc.gov.tw/overview.html.view=detail&layout=over&if=19, quoting Foundation
de la France, “Les Nouveaux Commandaires,” accessed May 1, 2018, available from
http://www.nouveauxcommanditaires.eu/fr/22/le-propos

“ University of the Art London and Arts Council England, Percentage for Art,
accessed May 8, 2018, available from https://www.artquest.org.uk/artlaw-article/percentage-for-
art-2/

* |bid.

% University of the Art London and Arts Council England, Percentage for Art.
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" Public Art Fund, History, accessed August 30, 2017, available from
https://www.publicartfund.org/about/history

* Ibid.

“ Helen Wilkenson, Learning from History of Curatorship, accessed April 5, 2017,
available from http://www.artandscienceofcuration.org.uk/learning-from-the-history-of-

curatorship/
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*% Helen Wilkenson, Learning from History of Curatorship,
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fian: Jimmy Liao, Nangang Station, accessed on July 17, 2018, available at

https://helloginkgo.com/2015/09/17/lost-in-taiwan-day-2-in-praise-of-jimmy-liao/
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n) nneneluipsdniansdseAunssuueddus Afsdag ngauria
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=

%) AMNAIBNITZYTUIIYIYANITTAUNATNIHANTBUYS | pansna1sdfal fissed

3

NIWNN

ﬁm: Louvre Museum, accessed on July 17,2018, available at

https://www.youtube.com/watch?v=GG5 Rzyr_10, and fatd #i5ee3, wesususvyan

=

Sdaufanszidngssuys, hdadled 1 nangieu 2560, Wdsan
https://www.travelshaun.com/family-travel-tips/how-to-do-the-louvre-with-young-

children/
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ami 3 faee 1w fala 5Tl Ul TEmAs 199 (2)
n) Valley Curtain @atu Christo Vladimirov wag Jeanne-Claude Uselamn Site
Specific wag Land Art T¥¥andufiuinen 400 was Tngldfuilusssumnilnd vy
wvilsluifioniun Rocky Liles Rifle $lalasld andgewin
%) padediieranudladesdndiuvesialu

ﬁm: Christo Vladimirov, Jeanne-Claude, Valley Curtain, accessed on July 16, 2016

available from http://christojeanneclaude.net/projects/valley-curtain
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1) NNNAIIY “Feelings are facts” Un.A. 2010 lne@alu Olafur Eliasson tay
d01UTin Ma Yan-song Usginmemuanisii Tnedesrusznou aes Light
Installation 4auandfi UCCA Beijing 798 Art Zone wlosiinAs

2) nmeeranulnefifsuansadnlveglunufaUsanduiunadigiuiluy

anUnenssuy

17{34’1: Olafur Eliasson, Ma Yan-song, Feelings are facts, accessed on 30 May 2018,
available on http://www.arshake.com/en/frame-feelings-are-facts-2/ uae Olafur
Eliasson, Ma Yan-song, Feelings are facts, accessed on 30 May 2018, available on

http://olafureliasson.net/archive/artwork/WEK100050/feelings-are-facts
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n) MmEnevemaruAaUzde “Cloud Gate” tne@atu Anish Kapoor Ussnnusefnnnssu
Tassasavuelng) vhannminnd fnssemaansgening g3ailn

%) Amgnevasanuannenssy Je ¢ Casa Mila “ lns@atu Antonio Gaudi Tualad Art
Nouveau lnggaiuvasanrlngnssupe msdudulAwnninduasaluniseaniuusa
971A15

ﬁm: Anish Kapoor, Cloud Date, accessed on 18 July, 2018, available at http://the-
talks.com/location/cloud-gate/ ¥ Antonio Gaudi, Casa Mila, accessed on 18 July,
2018, available at https://www.picfair.com/pics/05934568-casa-mila-house-designed-

by-antonio-gaudi
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' (19 . b2 a a a .
n) MNENEVOWAU A Red Pumpkin® - U 2006 Tasfalu Kusama Yayoi Useiaw
UsgRunssuvunatng fiannsadnlumely  wazsargluldldidugaussoduiug Tiunis
v T PN \ i
VOYALNUNVDINGIVUNE Naoshima Uszinegiu
2) NMNINTNTTUYD Pumpkin U1929 - TasAatu Kusama Yayoi Uszinninsnssudeznsa

AVURIU VUA 22.3 X 27.5 a1l

‘1‘7||:u’1: Kusama Yayoi, A Red Pumpkin, accessed on July 16,2018, available at
https://publicdelivery.org/yayoi-kusama-outdoor-sculptures/ Lag Kusama Yayoi,
Pumpkin, accessed on July 16, 2018, available at
https://www.liveauctioneers.com/item/36732001 original-yayoi-kusama-framed-

painting-of-pumpkin
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I o & P = A a a @
a1s1susilunadnga lagionadinisildsuntaimnianisiion tasygiauasdany
aelulszwrneurasadingiv 1990 Fudugrmissuuloviedalasisasluliniuae
(=3 ¢ A = o w v 1 &
umgnsaivisegeLUReud R isialuil
N1SNAIUINITNIAIATYAIRE1NINTEIARveslAnTY Tdrundnauyinli
AasgiianuaumiunseualanIAde Inedin1silasunisasmuainadielsene Lagn1sveny
amuveslaniulugnieuenyseme lagirsgiaveslavivveneisiaidowaudtuaiendissy
A.A. 1940 Faunuda3andnsy 1990 augndunuesiidunidudedivemivieds 1
FufanUssmamasiau wWunyasusegeamnssuasuiow Wulssmaimuinaing
gugsianazanavsnssuawamgilugiumaesgia lnglun1wdangulaldanin "Taiwan

Miracle” tgaSurgiislsingnisaldsna1n wenainfiusingnisalludiesenitalaneneissy

anvneaudietned 2010 Mflauneenunandunszud “Made in Taiwan” dadunisasasy
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mslithedudmarasvgiafinasluliniuagliiunseensuBomunmnisndn Tnsiame
081981 UspinvgunsalBidnlnsind™

duluninsidlesazdany liniufodulssnafioganslinisunasesieny
SumsfndaurdaTandnny 1949 aunsedtsl 1987 Iafinmsenidnngdunisin damseiugag
roufinsteduldulouisatarsisuziiios 5 ¥ A3vandunainiy 38 Vilimiueglinis
Unasesluszuunms fassreuaglifiavsiainmlunisuansesnmenufaynanisilos®

sedadenmaifleanisunasesuaranudasuilamnaasugia nuinfunseua
1an1A3% (Globalisation) warn139818AIN5RE19gININITAMY YIMARNITNYUREUYES
LIz sAeaTEialssna awiliAnnswaniUAsunsauAnuasuuARTaNIs
fausssy wazidnisdududiavesau nieflaruisalddiniefgaanssiudn
“Internalisation” fiaduusngnisalludruagidesiminisnisifiedldvniuedrsnineng

Foldmudhgsruuvszvsulngegaiuda Tanumeneundnduulouioinm
Femulugraudoudremensdleisiluengne aundadevewaundaUzsuatoway
Tnglanizegrsfalasisue awnsaasuielimeaidefaiiunan fs Ussinuusn Idevie
MIsulBIna TausI s IIMISiet IneTuusssununmslotasssuunisniuvese
U313 wardnusziudnun e anumdenvensmitadzsiuaisluliniu lnedssinundeas
voenlumsziluidelng

Fderimunea NN iisuasdiaN wannAuneeINlunSHRILLAYEAILAY
nanauvlilaviumdud ssinagnamnssulmiaudszatmudusa lneseuvsznealaiu
grumsuanddyredan ysuideiname wagAuddiannsetind Faudlinsueneiamng
Asugiafiounssdnssy 1900 luvagammenssy 90 limduldndnduulovionisituniui
Soa Mendan U mdagnaInnssy (Post Industrialisation) F1Aeadestuuloutefu

Wannddleswasiuiiiies (Urban Space) FudulunndanAndululssmanauelsy

2 The Economist, “Taiwan 2.0,” accessed on May 1, 2018, available on
https:/www.economist.com/business/2016/03/26/taiwan-2.0

5 Lu Pei-Yi, “Three Appropaches to Socially Engaged Art in Taiwan,” Yishu:
Journal of Contemporary Chinese Art, 15, 6 November-December 2015): 92.
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9819 Department of Urban Planning #senuisaugsuinyauuleuigiganunisiailes
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AofUsFUIAlUANTWAZYINF 899N AUTINIFHINNTIUDENENAU AULANITTUIUUINI
“White Terror Era” 0g14lsiii ndsnsaddnsy 1950 Autenaides lawnldfeunedanssu
nsseuUsuAudineaslvinn wazulsuienensdesidoiauiegseLionilugag
newdnngdanisdn areudenisenidnngdunisnedaaaevinlule.a. 1987 W@unisves
Ravzwaislanirayldfuatiuayuediwiaiiles Tasdgunadonssiudu (DDP ude
w53A Democractic Progressive Party) laSunisidansa fwdiinduniamanisdlesazlyl
susuudludian nduRlafiamumsmanindlodussuudssysulnsuuuisisluludian® 7
JanheunnisadieassAuagnisuaadoanysfaly waziuleuieifeatunisianisuay
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L% I % a

fn9e19999ulguNeNgINUAAULIINANY AD N1FIAIIULNTTANISLERIUAAUY

Suatskazvasat s AUt PwasuIUNTR NeuauIululesandnsiy 1992 Taeasaksn

3 Helen Wilkenson, Learning from History of Curatorship, accessed April 5, 2017,
available from http://www.artandscienceofcuration.org.uk/learning-from-the-history-of-
curatorship/

> The Hong Kong Institute of Architects, “Visual Arts: Art and Architecture” (Arts
Teaching Kit for Senior Secondary Curriculum, 5-6.

* Wikipedia, White Terror, accessed on May 15, 2018, available on
“https://en.wikipedia.org/wiki/White_Terror_(Taiwan).
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149991 The Taipei Biennale of Contemporary Art LLazﬁauwlé’Lﬂuﬁiﬁﬂﬁ’uiu Taipei
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“Three Appropaches to Socially Engaged Art in Taiwan” 1a® Lu Pei-Yi MTsutulud

3" Taipei Fine Arts Museum, Brief History, accessed on May 15, 2018, available on
https://www.taipeibiennial.org2008ContentPageContents.aspxID=IWtQXTY5yerSII9xW63dIAUWV5SDB
FAU1&SublD=iWtQXTY5yepbYPOReEQvvxHGWPPzIVBK&Language=iWtQXTY5yepbYPOReEQvvxIHCR
daRaeW

*® Chou Ya-ching, An introduction to Public Art Policy in Taiwan, accessed March
15, 2017, available from https://publicart.moc.gov.tw

/overview.html2view=detail&layout=overview&id=11
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* Lu Pei-Yi, “Three Appropaches to Socially Engaged Art in Taiwan,” Yishu: Journal
of Contemporary Chinese Art, 15, 6 November-December 2015): 91-101.

% |bid, 92.

¢ Ibid, 95.
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62 Lu Pei-Yi. (2015). “Three Appropaches to Socially Engaged Art in Taiwan, 95-96
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& Ibid, 97.
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" Lu Pei-Yi. (2015). “Three Appropaches to Socially Engaged Art in Taiwan,” 96-97

% Ibid, 96-97

% Ibid, 98-101
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mwﬁ 7 Factory, 2003, Chen Cheih-jen

) A9 WA 30.9 Usean Video Installation Usetnvilasl 16 faauns Tuinasuukpy
fantul 2014

) A9 YN 31.9

ﬁm: Chen Cheih-jen, Factory, accessed on July 16, 2018, available from

http://tcaaarchive.org/artwork/%E5%8A%A0%E5%B7%A5%E5%BB%A0-factory/
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17{31’1: Wu Mali, Art as Environment, A Cultural Action at the Plum Tree Creek:
Breakfast at Plum Creek, accessed on May 8, 2018, available at

http://bambooculture.com/en
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M 9 Production Line - Made in China & Taiwan, Huang Po-chih

f) Lﬂ“flumiLﬁumwmamuﬁaﬂz%’mm %39 Installation 71 uLansAavs Shenzhen

Sculpture Biennial Courtesy of the artist and OCT Contemporary Art Terminal
Shenzhen

) 1 umsiiunmwasnuAalzdnna Installation 7 uLansRaUs Taipei Biennial 2014

ﬁm: Huang Po-chih, Production Line - Made in China & Taiwan, Taipei Fine Arts
Museum: 2014.
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mwﬁ 10 The Entry To The Technology And Humanity, Hsin-Lung Lai
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) neaglugudma

fia: Hsin-Lung Lai, The Entry to the Technology And Humanity, accessed on May
14, 2016, available on https://publicart.moc.gov.tw/component/works/
view=detail&id=2265&Itemid= 446
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ﬁm: Wei-Ho Wang, Floating Creatures, accessed on May 14,2016, available on

https://publicart.moc.gov.tw/component/works/?view=detail&id=794&Itemid =446
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> Interview with Virginia Chen, art curator and director, Shaloms Art Consulting,
Taipei, April 22, 2018, and Interview with Chien-ni Yin, Government Agent, Architectural Design
Division, Department of Rapid Transit Systems, TCG, Taipei, March 21, 2017.
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and Arts Reward Act, accessed March 15, 2017, available from
https://law.moj.cov.twEangLawClassLawContent.aspx ?PCODE=H0170006
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108 Huey-Fen Chu, First Wave of Public Art Installations in Taiwan.
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29 14 KANIUAAYza1575uE AU INIA Public Art Awards Use317 2016 (1)

ﬁuﬁ: Huang Hsih-Chien, The Moment We Meet, accessed July 27, 2018, available at

https://www.arch2o.com/the-moment-we-meet-hsin-chien-huang/
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aMi 15 HANTUAaYTa 15504 lH5US IR Public Art Awards Usea1d 2016 (2)

n) wae 1) Aalu Keisuke Toyada ¥aad1u: Voxel Scape (2014) doanlasadramanndn
BUUNLUA LEUNTTLUDTTINA TUIN 500 x 500 x 500 91 AP IUSURATDULALADIUNG:

Industrial Technology Research Insitute

i1 Keisuke Toyada. Voxel Scape. accessed on July 17, 2018, available on
https://www.designboom.com/architecture/noiz-architects-public-sculptures-

industrial-technology-research-institute-03-02-2016/
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ami 16 9mlATINIAAUAIEITNENANINTIUAUTUA 1N TANY [UTTY

ﬁm: Public Art Educational Programs. accessed on May 17, 2018, available at
https://publics.moc.gov.tw/ ik Public Art Educational Programs. accessed on May

17, 2018, available on http://english.moc.gov.tw/information 209 76945.html
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" Chou Ya-ching, An Introduction to Public Art Policy in Taiwan, accessed
November 1, 2015, available from http:// publicart.cca.gov.tw/
18 Huey-Fen Chu, First Wave of Public Art Installations in Taiwan, accessed

November 1, 2015, available from http:// publicart.cca.gov.tw
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