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MR. WASAN SITTISA : MIND OF BUSHIDO FOR GUITAR AND ELECTRONICS
THESIS ADVISOR : ASSISTANT PROFESSOR DR. EK-KARACH CHAROENNIT

This research was conducted to study the working processes and The work of the

new Expressionism artist is Mr.Phonphan Wichukijmongkol who is an artist with a work process
and also a very unique mental training process. Researchers have seen this point, So the
researcher interested to study his work to bring the processing and knowledge from the study to
use as raw materials and structures. In the song to express the artist’s mind . In order to
disseminate his identity and what the researcher has learmned from the study to public in a new

style.

Mr.Phonphan Wichukijmongkol is a new generation of expressionism artist who
are full of skill and creativity so his work being collected by collector now. His art work can
made him earn a lot of money event if it’s just a sketching , at the same time he was a great
contributor. He donated money to many charity projects, including preserving Buddhism, which
he respected, and Mr.Phonphan Wichukijmongkol also a collector of ancient Japanese warriors
suite (Samurai), as well as artwork from Japan. He did not just collect but study the way of life

and the way of thinking and adapted it to his works:

So researchers choose to use Sound Design and analog sound processing on the
guitar to create this composition. Instrumentation for the guitar and analog sound processing

called "Mind of Bushido for guitar and electronics"
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MIND OF BUSHIDO
FPOR GUITAR AND
ELECTRONICS

by

Wasan Sittisa
Collaberate with Phonphan Witchukijmongkol (Expressionism Artist )

gui 18 winlnvesanes

This composition piece is basicly for guitar with

manual pedal and analog sound processing,

But it can be any instrument with applying and

the result will never be the same, It’s depent on

what instument you use and what kind of pedal you use,

so as you know this one is an experimental and gesture score,
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Instrument and Pedal chart Design

guitar Pedal OUt | e OUtPUL L
or any out | SYStEm
instrument out R me—output R

| use instrument signal run and process through analog
pedal system that can split out to stereo

{ 3 Y '

= a 1 = 4 U v =KX A
g‘ﬂ‘ﬂ 2 ﬂ”l’f)fﬁﬂ?ﬂﬂ”li@]’t‘)’)\iﬁ]3i]”lﬂﬂ@ﬂiPHL!i$‘1J‘1JLE]V\'LWﬂLLﬁ&’ulﬂQig‘]J‘]Jﬂﬁ‘UuﬂﬂLﬁEN

Pedal System

Guitar signal |==mvol Stereo machine

(Line 6 MM4)

Out L Out R

Input Input
Distortion Pedal Distortion Pedal
(Cmatmod Signa drive) (TC electronic Mojo drive)

Output Output

Input Input
Delay Machine Delay Machine
(Line 6 DL4) (TC Electronics Flashback 4x4)

Oultput Oti)ut

Input Output R

Echo Machine
(Fab Echo JHS Mod)  [outeut I output L

o

317 21 MOT1U1ENMIABINTIBINALIBEA
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Score Describing
Notation and Symbol

Parameter

Most of a processing thing in this composition is depent on parameter on pedal,
So I'll use a symbol for let you know how the parameter goes, and a little change on parameter by text,

TD. LDrive PS.
oo ofle e oflc 6 of| — '”_
time repeat  mix Gain Tone Leve]] pan Speed  Mix

AVD. HDrive PS.
© © ofle o o|le 6 6| — ’IR
time repeat mix Gain Tone Level pan SDEEd Mix

[

A [ Jd A a o ay Y
3‘1J“I/I 22 fgaﬂHmﬂ‘ﬁUWﬂﬂ”ﬁL“}fﬂWﬁﬁJm’EJi‘U@QL’EJV\IW\IﬂL‘U’EN@u

Score Describing
Notation and Symbol

Delay , Modulation, Distortion’s Option

As you see | use atlease 3 delay machine and one modulation machine and also distortion maachine for this composition
s0 every machine could be more option for different kinf of delay type,
And the symbol is,

Delay (Line6 DL4 , TC Electronics Flashback , Danelectro Fab Echo JHS MOD )

TD. = Tube Delay

ED. = Echo delay

ATV. = Auto volume Delay
DD. = Digital Delay

MH. = Multi Head Note
RD. = Reverse Delay

a QU 1

51/#1 23 et uednysden 1Fisenviiavesewaiugslunsszius
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Score Describing

Notation and Symbol

Modulation (Line6 MM4)

PS. = Panning stereo

DM. = Dimension

BDR. = Bass and Drum Rotary
FM. = FM Synthesis

AC. = Analog Chorus

Overdrive and Distortion

LDrive = Low gain drive (TC Mojo mojo drive)
HDrive = Hi gain drive (Cmatmod Signa Drive)
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; N 0.00
Time Line
0.02 - 0.56 117 - 2.29
THE WIND 2nd WIND
Guitar . .
Nomal picking with harmornic technique on E G and B string Use your left hand mute all string and use Coin
by improvising follow Delay beat from Tube delay, ;‘gi?o;rg:: ;3%?2%‘2&fosrfar;mrmcgﬁﬂtely and
“L Signal Line
Pedal Parameter 1 L q) with a little bit more gain on
Shape ‘ ’ 1 L LDrive
R Signal Line (6
Pedal Parameter with a little bit more gain
shape 1 R Q_ 1 R on HDrive

gg;\ccreigtioiplrlual As a wind pass by and let the grain of thinking from A second wave of wind that blow up a bit stronger
past(Tube Delay) and another thing that slowly effected
the meditation,

Dynamic p

(not just a volum

also in clude the Bl ™ Rame o T e P
how agressive of 0.02 p— PP

gesture)

197 - 137 & 157 = 217 - 223

A 4 s A
3‘]J°I/I 25 gNBIVDINITNN 1 LU 2

WISNT 1 (0.02 - 0.56) The wind

Y a

¢ X ya o o o [ Aa A S v A a
ﬂluw'ﬁ‘ﬂu ﬁ?ﬁ]ﬂ@]ﬂﬁﬂ’]ﬁ‘ﬂ"ﬂﬁfﬂ']a@\iﬂ'ﬁWﬂGUﬂQaiJ@nlJaﬂﬂmgﬂﬂaﬂu WYNUTWUD IPYNI

19AA) VONIE 1N VA AT 105

= Yy 9 ?1// N 9 T 9
dnlawdnsznsaunng idwnnsznuaes wme lun ez
a () 3 < 1 3}/ o a 4
winoa e lidundanenenves Teuseumwantivavazaemsimuaaus 114
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d A
W1INN 2 (1.17 - 2.29) 2nd Wind
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J dy YN v 9 A 4 (B dy A
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2.30 - 2.56 3.07 - 3.54

BOUNCING ON THE WATER MEDITATE

Guitar 230 - 2.39 Add more heavy glissando follow the Started to use 10NTD coin to do slowly glissando on G string

dynamic line, . . follow the dynamic line ,
2.41-2.50 Do a glissando but make it feels like

a bouncing thing on string
2.51-2.56 long scratch

L Signal Line

Pedal Parameter ‘l L :gdegsreager;aeyt; dibco Lu 1 L Add more panning lenght parameter

Shape peasp and slow down the panning time
2.40 - 2.56

R Signal Line Add more Delay’s <

Pedal Parameter ‘I R Repeat parameter since 1 R Add more panning lenght parameter

shape 2.40 - 2.56 & and slow down the panning time

Concept , Spiriual
describtion Meditation is like a making the water to be Try to bring the space in mind from slowly panning and clearly
calm but when the grain of thinking come speed panning
to the water ,Meditate will make it just
bouncing above,

Dynamic

(not just a volum £ FF P
also in clude the PF ﬁ PP
how agressive of " PPP

3.30 3.50
gesture) 230 241 245 256 3.07

A 4 s A
iﬂﬂ 26 ANDIVDINIINN 3 LA 4

U

w1%1nﬁ 3 (2.30 - 2.56) Bouncing on the water

¢ A Y 2 1 o
Tumsnil 4396185 0dins 1915 o) 10NTD (New Taiwan Dollar) Tunisaios 9 gaaievirli
a 4 o o A v 2 . 4 ¥ o
nalaveudeanNIe tazds IRTIMENUAINTE U (Repeat Time) YoIR1A8 VoI IaoId
¥ A4 o A = A A P 9n o U Y a 2 4.2y
Frouazan medavwaz FodauedehannsznupuEd Taedive laumu A ntidreany
A = Y A a 1 k. < = A a 9 =
HaauveuToay I aoaiin NN uEI Vo UNAF I NIAAIINNIIJAA 8RBT BTY
4 1 { { 1 go’ 1 @ ° 1 [l A Bol
10NTD 1iuunuanufngess Aneremaziuasunluiuanausi lduamsoguuini Taed

v Y
msla launiia Oynamic) 10 P Taude FE Taglawnia 1undl li'ldvunedaanuda minue
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U

d A
WI1INN 4 (3.07 - 3.54) Meditate

9 A

0 A ogmnoe v ° o A A ° aq I Y o s A
1uaauu m’J%ﬂ@]@\?ﬂﬁ%WﬁfJ\‘]ﬂWiﬂWﬁMTﬁWiﬂﬂ15@1i\1ﬁu1‘ﬁﬁlﬂ1@ﬂﬁﬂﬁ]1ﬂ WITNN 3L1 FUG K|
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“I?IiJW]ﬂﬂiﬁ/l‘U“Vl161Uﬂ’31lllﬂuﬁlﬂ‘ﬁaﬂ9%}’mﬂ13ﬁ@ﬂ1ﬂ1'§l,auc]ﬂ (Repeat Time) QLASINUAN Panning

Length Tuguvouerlivla raes Tounuiie iieas wanuausalumsunuiiweudenngogun



44

] ' o A = I o a ad ay ¥y ] Ya
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Time Line
3.55 -4.02 4.03 - 4.25
2nd MEDITATE IMMIDIETLY CHANGE
Guitar On this short time make a bouncing from Gently do a glissanodo on D string and play with
droping coin on a string pedal by parameter while glissanding ,
L Signal Line

Play with delay speed so quickly to
zﬁgaLParameter 1 |_ 1 L make a spring sound ,
P Follow the dynamic line,

R Signal Line

Pedal Parameter ’I R ’I R

shape

Concept , Spiriual

describtion Just a breif of grain again, Try to coppy the changing of mind by using delay speed to chang
for decorating the last part, a stable sound to spring that unstable,
Dynamic Delay time parameter .
(not just a volum
also in clude the p ‘/] /U’ / l
how agressive of
gesture) 4.03 o 4.25

~ I s A
gﬂ‘ﬂ 27 ANDTUDINITNN S AL 6

WISNN 5 (3.55 - 4.02) 2nd Meditate

]
=1

1 dy 3 A 1 3’/ I A A 1 A Y A A Y A 1 Y
Tua i) wvid oud e HIN 1l uran viaava ennea LA I Ao MIN WS gty IONTD aeeli

) ] Y
$aansznvuuanenla eadaudeslunmsnsman¥u (Transition) qmumllﬂmmu

WI5NN 6 (4.03 - 4.25) Immidietly change

Y 4 o

¢ 2 ga Yo v ~a ay Voo
Tuwsnil 4398 1avhmsgeaaiedleniSony 10NTD Uuaie D ¥e9na1s agihmsaunua
<3 o (% % 4 1 @ 4
UYB9 ANNIGI (Speed Time) VUENARIAE Iaesund a1 uFssnadenuadSuiiounu
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o o & o a 4 . v o
@osu Taenunauinagyh ldinadeslugdunuves @158 (Spring Sound) tazdainli
@ . g { ] < 4 < { a
sEaU@es (Pitch) Hunlasu liog1esias1@9naremon)seulidunansnlasunlasvesdale

Ahememodullauniana

Time Line
4,28 -550 6.00 - 7.05
SAMURAI’S BLADE MATERIAL
Guitar Still use 10NTD coin to do a glissando but on B Use 10NTD coin make a nosie by glassando on B sting the G then both
string , the do it more agressive on B follow the dynamic line,
L Signal Line Play with volume on . . .
Pedal Parameter 1 L LDrive and also speed ,l L Add Ring modulation pedal on this part and
Shape time on delay but change the tor_ae color by change pitch knop
slowly parameter on it slowly,
R Signal Line
Pedal Parameter
shape 1 R 1 R

Concept , Spiriual B ing Ri dulati dal hi f K boti

describtion Making sound like a knife gently cut through y using Ring modulation pedal on this part for make some robotic
sound on pure guitar sound to show how pure mind can be changed
by material thing,

Dynamic Dynamic for Guitar gesture

(not just a volum b 5 ‘/—/_//
also in clude the

how agressive of PPt T T e BB Dynamic for Ring Modulation parameter

gesture)

A 4 I
5UN 28 AnosU0INISN 71Lae 8

U

SN 7 (4.28 - 5.50) Samurai’s blade

YA v @

1 dy 9 A a Yy A 1 9 '
Tuaautl grvedinslsmata@ulumsgamelasldmson 10 NTD 2819919 ua
= 3 Ay IR Yya A A
nasuilumszauuae B v9ands a9z 1MIdeana991nn33aa1e G D 130 Low E IN512ee B
é’, = Y 9 d' [ [ d' 1 ) Y A d‘ 9 == dy d'
unlulimsquaeTansiiusous asmeninilmide Iaae Lifidesvosnisyaasuuiun
1 Y < < YA o Y A g ~ A
Y3952 U 92 InFeavesmsyamanasuumanunu Taedivelddestiunudossmsnouveos
A A @ 1 [ ] 9 9 A 1 . o Y
AuAUNABER o UAAMIUAY 1108139919 1azAIeMTINNAT Volum 11 ¥la LDrive ¥ 1¥idea

A ¥ o dﬁf ' a . . < A
ﬂJ’e'Nmimauuuwmumuim"lamu"l@umﬂcl,u Dynamic Line dluszasnuuunauauy
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WI5NN 8 (6.00 - 7.05) Material

A Agmo v A Yy o A g = o S 1w
GluW’lﬁﬂ“Vl 8 ul’d ﬂ@]@\‘iﬂﬁﬂﬁ]gﬁﬁﬂlﬁﬂﬂﬂﬂLﬂuiﬁ‘ﬁ'% LRSI SN DY WY ARUU U

=S

] v 4
doudn Taemsituernifize 3 Tugadu (Ring Modulation) Tasmsihauveuevinla fife ms

~

9 L g v v oA Y o q ¥Ya ~ 2 a A v A v
TI%ﬂﬁﬂﬂwuﬂﬂl'Ivlﬂﬂizﬂﬂﬂﬂlﬁﬂﬂﬁuuﬁgﬂﬂ‘ﬂlﬂﬂﬂ']i'ﬂﬂmﬂ’JLLa%ﬂ'J’IlINﬂLWfJuEU'ENﬁzﬂiJLﬁholﬂ Iﬂﬂ

Y ° 1 = A 9 < = A =~ A o
DIMINTIMHUANIVOUTBINVININTE NV WFBINY ‘vﬁgmum (Frequency) ‘VIG]'I?J'IﬂG] WM

' y Y '
IiRansduasifiouveadodld Taeaiid3se18145  Tuguadu lunmsaadosigiiludes

[ [

o s A ya3d K a ~ T oA oA A A ¢ o Yya o
dunsign monaaslimudvalanauagniaien Tasdanduingdunsgrii Iina@es

Q

1 14 a £
Tunuuyueud (Robotic Sound) ttag MIHANGUVDAUTE

Time Line
710 -950 9.55 - 10.35
RING MOD ON BEAUTIFUL MIND THE FIGHTING
Guitar i
Play nomal chord on string, . " N Back to do a glissando again on E and B string (Both) start with gently
D/A/ Bm7_/ G/ and repeat it again and again, and more agressive by the dynamis line,
try to play it most beautiful as you can, while doing this play with pedal by parameter dynamic,
L Signal Line still with Ring modulation Still with Fully Ri i i
) y Ring modulation mix prameter,
Pedal Parameter 1 |_ Pedal by full Mix 1 L Add more repeat time on delay pedal and play it
Shape parameter on it by dynamic line,
R Signal Line . Play on speed knob on delay when the sound
Pedal Parameter ‘] R Play with speed parameter ‘] R panning by R side,
shape on delay pedal
¢ ¢ Spiriual This will be important part to show how This part is about fighing between pure mind and thinking that disturb it
d°”ce,gt.~ PITIu2 beautiful melody and chord can be disturbed by using fully ring modulation and fully panning for make a sound run
ESCHIDHOR by Ring modulation to represent to pure mind around like try to reach to exit and everytime that sound pan to R side will
on meditation disturbed by material thing, be disturbed by increasing and decreasing the delay speed immidietly ,

H i fuly fing sin ully i
Dynamic First play it gently then when you know it can’t L Side fubvine ool o Moot
(not just a volum be beautiful so play more agressive to try to
also in clude the make sound go through the ring mod sound PF FF
how agressive of by the way that you know it can’t but still try
gesture) that make thing more worst, R side Speed knal peed knok i

changing g changing

3191 29 ANDIVBINNINT 9 LAz 10
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wﬁ‘nﬁ 9 (7.10 - 9.50) Ring mod on beautiful mind

! =4 o ' 4 a ' o 4 4
Tuduil §Ieldmsauneialng Taoldnesialnsinsadsuuudd D Usznousiensia D
A 9 dy 1 o A ~ v I 1 a 4 a
A Bm7 taz G mioad 1 lanuasninediasny Tuuazfenunmma s ines ¥ed3ly
v ' ! 9y H ]
9iad (Ring modulation) 117 Full ivea31emssunindugeganiiige lugradu szamisni
Y o ¥ gno ' q Yo = " o o 2dy Y o & o A
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Hareutaziadioregn Nitimeazdensmsgniadioutazmagniuniunniladenmenenly
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WI5NN 10 (9.55 - 10.35) The fighting
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Time Line
10.40 -12.46 12.47 - 13.20
STABLE PEACEFUL
Guitar Play normal chord on string, ;
D/A/Bm7/G/ and repeat it again and again, Nothingineed toplay.,
try to play it most
beautiful
L Signal Line No ring modulation ,
Pedal Parameter ‘l L ‘l L
Shape
R Signal Line
Pedal Parameter
shape 1 R 1 R
¢ ¢ Spirival This part is doing the same thing as the Peaceful
doncggt_. PITua “ Ring mod on beautiful mind ” part
Ll but no disturbing by ring modulation
and speed changed on delay
to show how beautiful of mind that represent
by harmony and chord progression,
Dynamic
(not just a volum Play it gently calm.
also in clude the
how agressive of
gesture)

A 7 s A
E‘IJVI 30 @NDIVOINITNN 11 1 12

WISNT 11 (10.40 - 12.46) Stable

' X gmw v @ = A ] P
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a 3 o Y A A 2 ' o A 9 o
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WISNT 12 (12.47 - 14.20) Peaceful
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