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58701337 : Major (Music Research and Development)
Keyword : Music Composition, Electronic Music, Mural

MR. PHONLAWAT HIRUNWATCHARAPRUCK : THE ASSAULT OF MARA : A
SYMBOLICAL EXPLORATION OF MUSICAL ELECTRONICS THESIS ADVISOR :
ASSISTANT PROFESSOR EK-KARACH CHAROENNIT

The music composer researcher was interesting to the synthesis for music creation

by using analog hardware Synthesizer Instruments, combination with software plug-in effects
through the sound recording by Logic X to create a unique sound in the composition. this research
have 4 compositions; 1. “3 Strings Harp” = 2. “Meditation” 3. “The Assault of Mara” 4.
“Enlightenment”. The music composer researcher will present literary approach and narrative
analysis on the interpretation of murals to the methods of creating electronic music compositions.
The researcher was interested in the murals of Buddhist art with magnificent artistic values,
combined electronic musical by Synthesizer. During the recording experiment, the researcher
discovered the synthesis of sounds by symbolical metaphor of the 4 compositions by Mural’s
timeline events gave the researcher a unique synthesis technique that combines fine arts in many
fields. Researchers discover that creative inspiration can be linked in all fine arts by touching the
eyes and ears, creating a feeling of passage that inspires creativity. The researcher intends to offer
listeners the opportunity to listen to the music composition together with the mural. To experience

the imagination like watching a movie.
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