Msuaaanel 1o JUsLAUNMILUNG

Tay

UWAIANIANT AINIUINA

a a P U k o a v oA
jﬂﬂ1uwuﬁﬁlﬂuﬁ'}uﬁﬁ\‘]ﬂlf]\‘]ﬂ’liﬁﬂ‘l&l1§I'Illﬁaﬂq@liﬂiﬂ10ﬂﬁ’lﬁﬁin1’nﬂm"ﬂ@]

191N TR HAL LN N uDY A 2 sgaulSyyurude

@ a [

UNAIMOIY VHIINeIaeRang

n3dnu1 2560

o a @

'
AUANTUOIUMNAINGI8Y Uri1INeasaalng



Msuaaa@e o TuszauurIiauma

Tag

WREINUNIANT AINIUIN

v
1 =2

Y
a a I [ a v oA
mmuwuﬁﬁdumuwuwmmiﬁﬂymmwaﬂqm@semﬂmﬁmwmmcm

=)

AUIMNFIRAIVBLASWAU WU A 1DV 0 2 szaulIyaumtiuga

@ a [

UNAIMOIY VHIINeIaeRang

n3dnuI 2560

o a @

'
AUANTUOIUMNAINGI18Y Uri1INeasaalng



GRADUATE OBOE RECITAL

By

MISS Nichapat SIRIPOJANAKUL

A Thesis Submitted in Partial Fulfillment of the Requirements
for Master of Music (Music Research and Development)
Graduate School, Silpakorn University
Academic Year 2017

Copyright of Graduate School, Silpakorn University



msuananel o TusLAUNMIL AN

daRaIvBLAS WAL WU A 1uY 0 2 szaulsgaumtiuga

H290
Tay AWIANT AINIUIND
a =S
GRUREEY
7=l o '3 =~
210138M1/3nIMEn 919158 A3. oA JVADY

% a A L3

a v A Yo A wag Y I = =
VUNAING188 ¥r1INeaedalIng vlﬂjllWﬁnim'l@Huﬁﬁlﬂlﬂuﬁﬁuwuﬂmﬂﬂﬂ'ﬁﬁﬂy'l

a v oA

AUNANTATATINAPNAATUM TN

4 [ d o a
(39T NT1015Y m.i;“limu UUNUL)

a <
Wi]’ljm']l;wuﬁlf@UIﬂﬂ

=\
e
=a
o
(@]
o}
—
o))
=
an
)
=)
—
an
Rq
O]
B
=)
)
an
—
£
)
an)
@
=)
=3
Ra
N

4 @
(9158 A9. YT Faaou )

LY a

AU UNAINGAY

1J5¥51UNTTUNT
21013eNUT nuIKEn

ANsenRANeUon



=

59701311 : F9AAIVBUAZHAILN UWY A LUD A 2 szAVsgyaumuga

v

mdnw : msuaauaelely, Toly

g

a @ an { o Y a S
UNE AHANT AHWILINa: Msuaaufed TeTuszauumiusa 01915601501

IMOTNUT - 019136 A3, oF M TOU

a v v dyel o dy zﬂl 2 Lﬂ' = ti'
\‘]'ll!’]ﬂt’JﬂUUu%WI/HGUHLW’E]1J38ﬂf)°]JLLﬁﬂ\1‘U“VILWﬁ\‘]ﬁ"I‘H3‘Ulﬂiﬂﬂﬂuﬁiifli‘ﬂ N

9 A G o a o o dy 9
ﬂi%ﬂﬂ‘ull”lJﬂ'JfJ‘U‘VILWﬁN‘UﬁﬁlﬁN!ﬂEJ’J!,Lﬁ%UﬂlWﬁQﬂﬁzLﬂ“ﬂﬂUﬂﬁl%’NlUﬂﬁ QWH'J%fJﬂ‘U‘]JL!llﬂ

v Y
ﬁnﬁuaummqmsﬂﬂ%’ammzﬂtymﬂmauﬁwu AMNUNINANAN ﬂ\ﬂj 1.0boe Concerto in C
4 Y4
minor U5 WUF 1A Alessando Marcello, 2. Trio for oboe, bassoon and piano op.43 Usenus lag
o J ’
Francis Poulenc, 3. Trio in B minor for piano, oboe and clarinet op. 27 UseWuslao Edouard

Destenay, 1i01% 4. Concerto for oboe and string in A minor szt lag Ralph Vaughan Williams

19

=t ya o & A Y Y 2 ) '
AMUNINAUHATU m?ﬂﬂ’iﬂlﬂﬂ“ﬂfﬂgﬁﬂ\iﬁl“mﬂﬂuﬂlla3?1'3']1]61511!']@!,!,@]ﬂﬁWQﬁnJﬂ'JTJJWﬁWﬂTTﬁ’]fJ

Y
A o

YoIgUnUUAUATAIAgADT ITnaUDgA TS HIUAD

Yn o U YR ) ¥ A4 9 o [ ' aa
m’Ji]Elhl@ﬁﬂ‘H'lﬂuﬂ’J'IW'IGUE]‘Ja!ﬁTILﬂEJTU@QﬂUUTILWﬁ\°|1/'|\°| 4 UNn Gluuu;mmmﬂizm

=2 9

MAd ITAMIANGON HAZIMATLANM THAUATI] VINNITANEINDI ueazunnadms ldmadin
9 9 A o 1 U 1 I A Y

anuinnuan langienu dayrimsavdiulvapzalulusewesnnunumu ssuums 149

Qy = a o v dyd Y o axy a

17 Az MsuaateennIIauds NuItentuive lainauedsmsnununsmiele maiians

1 9 1 2w a é@' A ax
meleseninease Tea msaauseainlusemessdninavuluvasiay 1tagn1535013

= ya,

P 1 1 1 @
Vs Ty el s s Nauns ¥ 05 c’fiwzﬁ'@mﬂug:;%'mssamauuazﬁﬂ%mmﬂu

T
v =

A o & Y o Y A 9 a A A
m'J%fﬁ]’]lﬂu{1]3@]@Q'J’NLLWHﬂTﬁVI’]\‘]’]uﬂlﬁﬂl‘WﬂﬂlﬁwaaﬂﬂuTlﬂﬂﬂﬁzﬁ‘ﬂ‘ﬁﬂ’]WN’]ﬂ‘ﬂﬁﬂ

a

'
[ Y

msuaauaoToTuludszmalneds Tl ununs vareminaisiidosansa

Y] @ [

= Y o I ya [~ 1 oA ) @ A
uﬂﬁﬂﬂnlaguﬂjaiﬂﬂ']ujuhluu']ﬂuﬂ M’Ji]EJLaQmu’nENll‘lJ%meiﬁﬂﬁﬂflim/n\lﬂ’nullww15

v ] Y v
pgUINNIY T9A0IM5N dzwounsummasd sy Te TuldTianuuwsva1u N8I UABNY

Y]

nAnyuAIRIAUAS 1o Tutazyanana liauly



59701311 : Major (Music Research and Development)
Keyword : OBOE RECITAL, OBOE

MISS NICHAPAT SIRIPOJANAKUL : GRADUATE OBOE RECITAL THESIS
ADVISOR : DR. YOS VANEESON, D.M.A.

This research is written as a part of Graduate Oboe Recital, which consists of solo and

a chamber repertoire for oboe. The research presents practicing methods and playing problems
discovered in these following pieces; 1) Alessando Marcello’s Oboe Concerto in C minor, 2)
Francis Poulenc’s Trio for oboe, bassoon and piano op.43, 3) Edouard Destenay’s Trio in B minor
for piano, oboe and clarinet op. 27, and 4) Ralph Vaughan Williams' Concerto for oboe and string
in A minor. The researcher is required different playing techniques and skills according to the

various forms of the selected music ranged from Baroque to Romantic period.

The researcher studied and collected information relevant to the selected pieces
regarding to historical background, playing methods, and various playing techniques. The research
findings reveal that each piece exhibits different techniques and musical knowledge. Therefore, the
researcher presents the approach of breathing technique and its plan for using in musical phrases,
reducing air resistance in the body taken place while playing, and a method of performing a
chamber music, which requires a music ensemble’s playing and rehearsing technique. The
researcher also needs to meticulously plan for a performing preparation in order to achieve the best

performing result.

The oboe recitalsin Thailand are not performed frequently due to a small number of
oboe students and players. Thus, the researcher aims for presenting wonderful oboe repertoire to

gain popularity among oboe students and the other people who might be interested.
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Faculty of Music, Silpakorn University

Programme

Alessando Marcello

Oboe Concerto in C minor
I. Allegro moderato

Il. Adagio

Ill. Allegro

Francis Poulenc

Trio for Oboe, Bassoon & Piano, Op. 43
|. Presta

Il. Andante

1ll. Rondo

Edouord Destenay

Trio for Piano, Oboe and Clarinet in B minor, Op. 27
1. Allegro vivace

Il. Andante non troppo

Ill. Presto

Rolph Vaughan Williams

Concerto for Oboe and Strings in A minor
|. Rondo Pastorale. Allegro maderato

II. Minuett and Musette. Allegro moderato

Iil. Finale, Scherzo. Presto

Programme Notes

Alessando Marcello (1673 - 1747)

Oboe Concerto in C minor
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Francis Poulenc (1899 - 1963)
Trio for Oboe, Bassoon & Piano, Op. 43
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Ralph Vaughan Williams (1872 - 1958)

Concerto for Oboe and Strings in A minor
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Edouard Destenay (1850 - 1924)

Trio for Piano, Oboe and Clarinet in B minor, Op. 27
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b7 Marcello : Oboe Concerto in C minor 4

= Poulenc : Trio for Oboe. Bassoon and Piano. Op. 43 ‘
Destenay: Trio in B minor for Piano, Oboe and Clarinet. Op. 27

mgs!c Vaughan Williams : Concerto for Oboe and Strings in Aminor '”

NICHAPAT
SIRIPOJANAKUL

MASTER
OBOE
RECITAL

June 25,2018 at 2 PM

Prof. Trungjai Buranasompob Recital Hall
Faculty of Music. Silpakorn University
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.
Sasipa Rasmidatta, Piano L
Sumida Ansvananda, Piano \

Waranya Chotejirakarn, Clarinet o
Kittima Molee, Bassoon

FREE ADMISSION

for more information please contact
dee.oboe@gmail.com
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