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60701304 : Major (Music Research and Development)
Keyword : Music Performance, Cello

MR. THOSAPORN POTHONG : A STUDY OF CELLO REPERTOIRE BY ROBERT
SCHUMANN, MAX BRUCH, JOHANNES BRAHMS THESIS ADVISOR : ASSISTANT
PROFESSOR DR. EK-KARACH CHAROENNIT

In this research article, the author has studied the history of the

composers, and including information related to a particular piece of music for more
understanding. Also it studies the issues of cello techniques that can often seen in
many musical pieces. For example, bow division, shifting in the risky positions,
intonation, etc. Which the author has researched the training guidelines and the
practices that are used to solve these problems and make it easier to play the
instrument. These compositions were composed. by famous composers and have
received a lot of interest from the majority of cellists. Many of the world’s famous
cellists often play these pieces during their performances. For instance, Jacqueline

du pre, Steven isserlis and Narek Hakhnazaryan

The varying cello techniques used (such as staccato, string crossing,
complicate rhythmic, etc.) are held in these pieces and are helpful to enhance
learning. The author has studied the solutions and the correct ways to practice from

many professors professional cellists.

The author has organized information and how to fix any issues that can
arise throughout playing. Also how to adjust and experiment by yourself, and

perform it to the public.
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1. Fantasie Stucke Op.73 Useuslang Robert Schumann

3 viouvasunUseiusil

1. Zart und mit Ausdruck
2. Lebhaft, leicht

3. Rasch und mit Feuer

Toanussiasuseune 11 wii

2. Kol Nidrei Op.47 Useuslay Max Bruch
TdaussesUseunes 10 uad

3. First Sonata in E minor For Violoncello and Piano Op.38 Us¥Wuslae Johannes
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1. Allegro non troppo
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3. Allegro
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o A Ya v Vv Y ) Y | & a Y
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Tunnawesmana ¥ad Steven Isserlis 91 The international Musicians’ Seminar
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mwﬁ 1 British cellist Steven Isserlis

1.2. MInaaFssiamnIn (Producing high-quality sound)
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megreindualaniidelafnwulag Lynn Harrell

1 6 dreghandualangavelainginlae Lynn Harrell

2. UNLWan LdnanLRgalalussauln Ungin

2.1. Fantasie Stucke Op.73 Usgiuslag Robert Schumann

o/

NuuazANUFIAY
Fantasiestucke tJudnwag unuseRusausnnes ( Character piece ) 15uusn
o e v = a @ ‘v o~ vy ° v =
undseiusiigniansmeiniasnasidniutely waglunevaslagniiuiianimeinias
a Vo a [ 1 . = a 4 [l
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W1 WWEUNUSEWUSTUT TN9UA 3 19U towkA

1. Zart und mit Ausdruck souleu uazuslaluseeisual 1uvsuilausuegns
wiokluwagiailan

2. Lebhaft leicht UansiisnnuiFInTIN ANUAUNAIUIUTS

3. Rasch und mit Feuer 5an5amiloulyl anumadlva ensualfignidulm 1
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Faculty Of Music, Silpakorn University

P resent... music
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% Robert Schumann

T S Max Brunch

> Johannes Brahms

g e o ] Guesses :
RN ' Sasipa Rasmidatta
k. 2 ._\4 ) 0\ Tanutt Tanavoravongsa

Free Admission

\ _ For more information
- 7 Please Contact
- 1 Tel: 099-542-2953

- Master’s Cello Recital by -

THOSAPORN

POTHONG

Tuesday 7 May 2019; 8:00 PM
At Professor Trungjai Buranasomphob
Recital Hall, Faculty of Music, Silpakorn University
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Programme

Fantasie Stucke

(Robert Schumann)

Kol Nidrei
(Max Bruch)

Intermission
First Sonata in E minor For Violoncello and

Piano

(Johannes Brahms)
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Fantasie Stucke

(Robert Schumann)
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Kol Nidrei
(Max Bruch)
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First Sonata in E
minor For

Violoncello and

Piano

(Johannes Brahms)
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Sasipa Rasmidatta
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Bangkok Symphony Orchestra) Uaz Inslnsaadinans) [agladinaudusin
AuRILAT 1IMENshialdesuInyne 277 Jose Canreras, Andrea Booeli, David
Foster, Mikhal Pletnev, Steve Sidwell, les Salonga, Chanos Pempengco, Jacke
Evancho, Donald Chan, Douglas Bostock, Lena Mana, 84 fhm‘s:ga. J3nes
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(Piano Accompaniment)
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was o = | e = d
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Ut#dtiY Princess Galyani Vadhana International Ensemble Competition 2018 u
Category C: Duo for Piano and one String or Wind Instrument (2018)
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Thank you

819138 fiRARN Anlsiasg

GRCRELEE

HF.AS. LONSY WSiag

anansanUSnen
A3. NAUT WIAIES
HA.AS. HF 10004
AFNT SARNR (LEAFINANG)

TN 5UII5I9F

Piano Accompaniment
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