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MISS  PAKAWADEE BANTAOTIRAT : REFLECTION OF PLACE THROUGH
ARCHITECTURE  EXPRESSION:  SPACE-MATERIAL  THESIS ADVISOR : ASSISTANT
PROFESSOR JEERASAK KUESOMBOT

his thesis examines the concept of place in architecture. The objective is to study
and analyze the relationship between human and place. The study assumes that space
and material are related and used together to analyze the meaning of place in
architecture. Focusing on Christian Norberg-Schulz’s theory, this thesis addresses the
notion of “Place” and Phenomenology as central to the concept of Atmosphere in
architecture. It examines the notion of perception and uses it the analyze the relationship
about human, material, and place. The last process is an analysis of architectural case

studies, focusing on “material” as "the language of architecture."

Space and materials are- basic ' elements found throughout the history of
architecture. Materials can be seen as a beginning point that connects human with his
place. The first type of materials used in architecture were natural materials found in
surrounding environment.  They were subsequently developed and transformed to serve
changing demands. -As one of the most important condition of place is the relationship
between things and their specific context, materials therefore play a role both symbolic

and pragmatic, creating language. in architecture.

From the research, this thesis found that space and materials can be seen as tool
to for us to understand the meaning of place in three ways. First is the communication of
place through materials and methods of construction locally found. Second is the
communication of place through symbolic interpretation of materials that can be signify
contextual qualities of each place. Third is the communication of place through abstract
interpretation of materials that can signify the quality of place related to abstract concepts
such as history and human psychology. These different ways are finally culminated in our

understanding of place as a quality of its atmosphere.
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mMsnTuffusevnedliilansisite vgulasavasnsy dsfedudydnuniniedy
Seulwnimosdinuazmisgands mmsvguiasiaasfiiatuidadufunuves
“sense of home” lunils@e The Eyes of The Skin; Pallasmaa Na12971964 fudnelutnu
flsvenalueugu wazmmaindlas viunansiisiziunaquegniouen Tnruiuasuyselen
Ws3andeunaeuaziniugu(Pallasmaa, 2005) wielumuAnves Peter Zumthor
anuivienuantnonssuduainimsmdwesussona uigeuduaunnusauas iy
fudafulnlundeniui audiidrs nmeundves Ettore Scola 1304 Le Bal fidhevan
UsgiRmans 50 Yuasglsy agviounmiaziniggravesanuil lnglifiunaumnlas 1
Weaidosussias waggaudin qavius Tuainidu 9 sutiana snfuigeudulalunies
fuanudl winmeudesiiuiidaazasionveades us anuil vie anvdn nduilumafiun
ussEMATvsEenFesm vislumanduiu deundulufuusiensualliuiest
Peter Zumthor Wethanilnenssuiidiusiosduduiossosiinvesiau Jessesuuiintan

agviouiinanaiindulasTInvesrauiayu Tunuviell wazandnenssududuuasing
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mmﬁﬁﬂﬁﬁaaua‘gjsuaaﬁ'aainﬂ?‘ﬁmmﬁﬂu(Zumthor, 2006b) wiAluusUNveIUsEnalng
51t sufesuavuenyiu envvznanldindunisivonlansssumanndleinusssiu
vosyud vidoludnuinileiu Ao mstsuendseduresdduturesauiludsay aseuds
Sauusssy “msiansnindndlug vie mssindigs” vesvnlve@ean mina wiiueEws,

2557)

[y 1 [

2.M8NMYBITER (Physical Material) fie Janneairamsanilnenssy il

9
o I

AaudRluies IudENIneaiavsenafivesdaniiug 9 Martin Heidegger, Christian
Norberg-Shulz, Peter Zumthor @z Steven Holl siaflvinuddieyiu nmaninvesian
wagIBn1sneasne Iaef Martin Heidegger waz Norberg-Shulz lvimaudnAtyiuianiugiue

M ssdusznavlunudnuwaenislulassadsesnniduanun wavdnvazeeiinms

v aa ¥

andnenssu NnelmAnusseiniavedan Uiy Yuegiuisnisaine Ngnimualagaay

Y

LY 1

Wnlamanatla aadusenaunialassaiavasaens wagianneaseild denndesiu Peter

Zumthor MWguiemuIanTIdauTan uwasilaunvesuandngnssuinAenssiudiives

]
[y a LY

anfuaneneiu daaautfluines uaziileyhufnienduienasiaduddnl auaudfives

9

ade
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I
a dl'L du a

andadudnlidfiiuauas uavaaindeadlanuauifvesTanuafondiisnisne 3813

ade

(%

1 v a v a v 1 = k% .Y 1 v «
a519udnee anvie Steven Holl nanidd lassasniwazdan andusduinaouanUnenssy

9

v W

Wiaiseuninruiag dnesiusynauveimsieasne sasduiansanuitug

‘ 2 S ]

JUN 2 wansiagauduiusmemenmeesianiunuandnenssununu

wansadunglaannuandaenssuiududsfuveudaniui Jannusing

AxYPUNIANABINTTNWNTWRINYYE nen1siasldanunsiuiuluaniniindouasng

1 o

T wazeguiuanImndenseus Wesrausanaeilu “Uiu”- “flogende” Nsluug

Y

YOIANUABINT UazidvaenNIan Beinvzgnatenenanuywdiuilslugdniuilataenles

afin auARKIWITUENTIY) Menmsduladn o luannwindeudinand nanaq legeinanfe

LYY

wywddulaianseg dusdunTuinuulan Msandduiavesnuanidselan
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Uszaunisel waz nsseud anndeenssudsznaviuainianduiugausnvesnisiliousionis
NEANTENINUARANUBIANT

3. 401NUINADUNINEAN (Physical environment) vaneils sarUsenauiladl

'
1 ]

Pinnnegenileglusssuvd Suliu uasadne nzuaay nTslan gl AU fneq
valAdunaunanaudeinisiiasegHauduiuivan nwindeusssurAveuyee was 1l

91nA MenmvesanImwaIndaualy dingnihunlHdussdusenaudfglunisasneay

v &

Duaoun wavardtsdonimiagau dnvidluunsmnudendaduiununesdsiegmnie

(%
o

STTUTIR LU ks NAD9a9U7 LAnIDa Wzedn, Aulduazii &

Tu Funuuwsiedin

JUT 3 uanen19iauresan1 Ungnssusinivan1muIndaun1en i

Steven Holl Timuddgyiuuaadusegrsunn wiliduniwallusulsyniasieia
The Daylight Award for Architecture 2016 “ﬁdmgﬂﬁuLﬁaumﬂﬂimmmm mmiwumhu
ARBUTeIMITUITALIReEUas MInszatevesuandududseneuddglunsaina
Usvaunsaideiufl uandudaudsznautesUszaunsalludios” Peter Zumthor Hufli
amuddnyfuasiiuiy Iefilndnis uasiinnnssnuuutan wiilietu duassauddn
Fulawnuegnads lunussniulves n-ises sused uandussduszneuddgdmilaane
viie manler Sulay fRidolusauissssug® au 1h au il uazdiig Swlu 5 599fivn
ﬁjﬁm%aﬁ’uiwLﬂuﬁugmmaqasiwﬁ'q Yaalan LazYeIdngIg

aw ¢ a & dg A A & oA
4.n3nAY (Landscape) Ao nusingesiuilanuinianianunainnanglunis

[V ' '
v a a a 1 o L4

v
Qilenans Tsnusssud sutanmwndenniluiuiiegenduveauywd dmsuanudu

Y

anuiltuuantnenssy 9ivien danudrgyduegned \Wugasusuvesnuduiug
Viavang 119 Aanssumsldanu anuie sukuy wsednwaensanlnenssy dmsu

Norberg-Schulz, Peter Zumthor g Steven Holl sifiweusulungud) n1srnssey

v v Y

(Dwelling) wa4 Martin Heidegger wiunseiuin antnenssy desdrnuduiusiugiivia

Y

wiouSuniaue  Christian Norberg-Schulz nanafisuszinuveansiduiieuiugfivia
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MNeANI e laan mwInden QilusemAnIenfuey alivimluazuiuniagseu

& o Ao 4 A LY a £4 a o P o w
Judnmmuasuwuunisldaunis-aadnenssunasianlndon dnnaduteulvddny
Reulunils lunsdenldianuazniseaniuurad Peter Zumthor aue @113U Steven Holl

Uiaslulloaedn givied Judsddyegneds inssiildidunseudfglunisadnassdonu

nseenkuulag fosidsdsanIunasiaus

v

JUN 4 uansmuduiussymian Unenssuiugivied

Y

wnsdunglunuagiUasnssuadelv ag1a Amusn Villa Savoye unaauns
99nLUUT8Y Le Cobusier §1o1ANs8N@ItuaosfufuRtRy fimsfagiivimianaieuen
wihgneluruianuagisnisneaisadelv, Villa Mairea fimonuuulpe Alvar Aalto 7
EJEJﬂLLUUIﬁﬁWlI1iﬂ%Uiﬁ’Jﬁﬁ‘ljﬂﬂSuaﬂlé’]}f\]ﬁﬂﬂ’]iﬁﬂmﬁﬂizﬂauﬁ’j’mﬂ’]EJI‘L! %30 Water
Falling House Tloanuuulag Frank Lloyd Wright fiwanseanegiadmauingrenaiseen

UININANUNAY sTTUAMEuentraidiiengluiudanvserienas anviedatinng

Y

NATUA I AUSTINTIATINBuennelu (Fsaa FumR, 2561)

UsIngmsaiingn: maduiiiing wazussennia tusuantnenssy
UsngnisalingnPhenomenology) fi mansilalunisesunsenduaniui
(mumngufves Norberg-Schulz) Uszaun1saivadis afunsdenseiimeluseming
p9AUTENaUs199) Tulanveust Tuliivesuaartnenssy As Nsoonuuumulszamduls
Anauesyed eaieaninonssndsUszaunisal dulnadunainanmsdanisiui,

[y

Yan wozuas Angruananamudlavessuinddluamuifnvesuyd uazanuddn
Favanemanil sdudauszaunisnl uagiinsiivsvaunisainaiduiedaidunumane
wazALamMsn Aiilseglurhsdnvosinlauyud

Marcus Vitruvius Pollio ; De architecture namgisiAvasauduiusvesuydiu

Nuantdnenssy N15aneIrUsenau(Order) kagANUAUNUSYDIANFIU AULANAINAIVD
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uywdies lumnuduiusvesnisidasy Anuwe n1sneaina warn1ssuimeUssamduia
YR YWIUWBNND LA STUUTDINUT
=3 V1 v va o v ' a ! o 1 = v Y g ad =
unuladn mssuilianudidgegnBsianismsseguulan tnefin1ssuiiluisnsi
AT laANUAIRUS T8I UL RATANTNILING DY ANUKLIANARYRY ASALREY WoT
as '3 = = . .Y a = I3 ' )
Osn-gad lunudsunguinisaatdnenssy Genius Loci 9198989 AnudulnuLiveay
I3 a ~ = Y a a a = o 1 . I~
Jutiudl (Place) BelasudvanauanLwIAnTeIves@n1Ien15a15908(Being) wag Ay
WAWLY! (Essential) ves Martin Heidegger damnundunnuusianuiitiu Usenauluse
v o & 9 ¢ a = . o » oA . .
ANUNENTUSURY lndnwalanizdiu (dentification), Aunisimangay (Orientation),
an1muIngau (Environment) uagan1nlagseu (Surounding) Aiusingruyszaunisaily
FnUszariuveaywd Feuszaunisaithdlulifveausingnsalivne, wazeuduaaiui
Tuauanlnenssuiu Jusgiunisiudsnee Aldldieawrduiawianisueaiu
(Visualwihtiu usisaufiemuddnduriasiieg (Haptic-Tactile) Masgninaywdivaaninday
NINENINUAEFILING DU AT 19T
fifvesnssusludamguiresninfinisuiusenlainlungefvesaaui Jaduds
AuAnvesanIud Mlunasinvesan nwindeu e usseina lunuanideenssy 39
lpsudnswamnnesAauaee Mantulugalu Haludaneimansiazining)
Peter Zumthor N&1771 “Us1ngnasad(phenomenology) Ao NISAUNAWIIATINEITOUMN
NSUTINYUDIFINULTTAR RIdulE JU sa ndu dgs was duazgaumiinuiludanunsedn
Mo “N719” uarluyuoswos Lnges guseshe “an1e+nsal+usseina” Nfuiuasianla”
(Audu 50 W29, 2559) tazlumilsde Atmospheres: Architectural Environments,
Surrounding Objects lilaudianissusineatuamaivassuandnanssuii 1u

v 6

AuduTUSIEnIyydkazasTndsianaa Wudeitandaiuvesianiinssnuiudsie

o

Y LYY =

soufuywd dduda danuidn uazasvieulssaunisalvesdidnlududa anUnenssuas

9

g
Y
=
X

! = & Ve 14

AuANnsiawdlomelmstusduiawaznsznuindriinvesywdvinliuyudsdnadosnuiuas

9 Y
[% '

W AsunnsenuIndinvesuyud fie wiuvesmausestives guses tuAe “aniie
" o Y a I~ - o 1Y) a
Us581n1A” (atmosphere) famlassursliin Faduuszinunaniunisveisaniny AuAa

vaguses Auwnarldinaziaduluusunmsvihnunuiuvesandnenssy assnauasas

a

59U9 fuywd nelviiin “anrussennia”(atmosphere) MAAINNEIVDY “AsINEY” Vog
Imesau (surrounding objects) ¥y “@ninuindan” (environment) wagasg
“annuy” Tu “@n1uil” (place) Tunilsde “Atmosphere” lanamispuduiusaie 9

d' d' [ o ! dyg v 1 < « 1
LSUE]?JIENLﬂEJ’JﬂUF"I’]LW@WUVIQ‘V]NE‘UﬁiﬁJLL@S‘L!’]@JﬁSilI 1@LLﬂU§3L@UﬂJ@Q [ARISIY4N
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anUnenssu” (body of architecture) “Auiniuvesian” (material compatibility)
“aysnAsTisnesau” (surrounding Objects) “UselAUsENINNITINNWATALLELIY”
(between composure and seduction) LLaz”LLSﬁ\‘lQmwiNmﬂiu/ Agusn” (tension
between interior and exterior) FuduvssduiiAeadosiumenm uenanUssifiuiing
1t tnise§ guses Wnamfseuddmessnduiiisadestuauidnuasdnlaves
uyud ufsUszaunsaimnamssiudaluimiitilug “annzussenia” Sadudsil
annsadudesliumdunusssn Tun1siug Tuiele Ssamnsasuildsne “dyngnn”
(instinct) wag “ausimi” (intuition) Anuduiusiauandenasunelvifinaugala fis
wola leleduaddine meaniliaudy Ssnwaed, 2559)

\Aeufleaiu Steven Holl luntide “Intertwining” Ifszyinaninenssude "n1s¥es
Busiuvasituiiing uas Saguaziaan”(Holl, 1998) nndsnednsudne foui3us iesles

a | I3 X o v O X 4. . P

Wousie Wuillawdeaiuvianusluiuiinaazian (space and time) an1lngnssuiiunuim
ROITINVOATIWIN UTINN15alMeN wenenuiiaziielmswituds “unu” waz “siaimdr”
vosdunaiindanuduiedals andnenssudulu lnenisusinUgsosasios JUuy 7

9 wazkas annlnenssunazainausngnisallavsseuinainainesdausunlasseu d

A & v v =

auqnlumduindeuanidaunssy Ao laseasne, iae, 8, wasast Welndouikuninamds
Tgadniinmia anusudvessfifiansiudeunasiudsuiUadlunmuyiaveanaiuasia

a = v Y] Y | PN ) = ) I3 A & W
"\]']ﬂLﬂqquﬂaﬂiumauvﬂqiﬂﬂﬂLL@@Q'{LUGU'NW]EN']U"\]UQQLLaﬂaa’ﬂugquLﬂu "LNLWENLVH‘UH N

]
o 1Y aa v

na1suluds Ussiamves ndu des wazdan aniiu wian Iginndanvazndaln dawali

Y

Is1naulunN1seenNLUUNEAAARINUTINUSEINTU dnSU adWu 9988 LAd anntnenssuAe

dwioandly "§an" Whlududa Whlusuime a1 v aun ne vedses

#9nARIAU Juhani Pallasma a@autingruaun NlassuieisaudiAgues

Uszamndudans 5 Tuwdvesdalznisneadny Tunitlsde “The Eyes of the skin” 1391 &

o o A

a v Yy & O ¢ a & Ad o 19 A c{'
ﬁ']ﬂiyJqu@ﬂ@ﬂ'ﬁiUg@lrJ8ﬂ73N@QLMu LLazclJUFﬂ@‘UizaUﬂ']immNWTJVlWL37§‘U§1@ FUN1ADAIUN

Suianuidnilanauvedst ifenenfuegnaenanluvasiis@nyikasinviinvy

[

anianaeNvenst  uwinslaauianulandiulugniuansaveasvilmis g

Y

dunensaliiegnslng laen1sgdeiisasnesseerinasenirsinsuaying lnenisdudas,

Wonsanutiu wazlunlsdedniaunilaued Juhani Pallasma , The Thinking Hand:

4 A

Existential and Embodied Wisdom in Architecture Mﬁqaam

a

UnyusInLAn ey

% =

NsSeusuarSUsHuile nszilefedeaneiiuyudldiseus Sui wagdeansiulan wu s

Y Y

Anvinaglssingg n1sldiionn Usenevdswes ad1edewneg vsevheslsgfiniu wfseuilag
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' = 2 Y 1 = 1 . | & Y =
Huiloves wenaniloudadanansiunluiiasn Bodily veesnimensvualuding siuluia a1
v un au e Tunilderdudl Pallasmaa Sudiswneaiu anlnenssulisgraaula 1
" i 9 1a o & a A Y v 1 1% N & oA
g1msenelalledanduuusssy Amunusenevaivivegelinnumny viaiduiieanis
o ¢ 7 i A | a A I R
IPRIAUTTNBUNWAUNUIYINTY D1AN569 AedusaliuioanlUuaz duninie vas
$19N18451 VOIRUNTIT1 AnuTudinuens) uazdnlavest'(Pallasmaa, 2005)
anlnenssy Fuduinnirdwesiiiiiiensuausidsdu wieududizoswainisldeu
andnenssuanunsoaiedandadvgnintu aadeenssuaunsaasidanuazanuilogves
wywdiudnegngluvesianguaznisneasne wazdand138ndn mssuinuantnenssy 1
anansaNelalAnN I uifsansenevens lUTuTAulense wasilloTasegilny s
sou s mududunilsveasmne

mssuianuduanuiiuwaRnnnssuinseusingmsalinetu fe n13sug

LarAIUNSITn NAnTuaINMITegvasyydivanui dsduiusiuuiuniaziiinuaue lag
UFUNTINENNATY Mg anINWInaeu Nagsaun g Jnagvanena anunng wunin
LaveInszeindNindourugataailulaaz iy way 10y tu ivsnesiudsesdussnay

'
1 a [ o o

#1199 IraeTIniu Nan1sneUdans Tanesilaudaudisnuin 10aqu(Volume) vad

i '
6

i uarlaoduynnnuvennEiiItu Wswd 19150 wielusyauntsaiBaiud
indausiiuile Tnedudasquesianie uistldlelirmmineniomildmnundy aamd
wnuedn snaznanas pudvantud Widlediet awetanuisnudy “dhu” Ty
Aruvinevidanisiuiueuryens fideden tu Tumisaneveusasyanaiugoy
uanenenuly daiuluungunun sEwine Juhani Pallasmaa wag Peter Zumthor Tusu The
"Architecture Speaks" lectures Fialag by Aalto University and the Museum of Finnish
Architecture. figaUiniie 2 Wimaada Thu Tudszaunsalvosvihuunnsansi usluun

aununliu nafsdusgiufe “Anuidn” Ananinidntadlaiindamdn “diu”

o v I :
mssuzanutuaaunluaaarinenssu

1915UFANTNA AR HIUUTIEINA KUe1TUAIANSANTTT WU “T)
! 99 9 Y @ = L4 [ va v v o Ol“dll 9
19”7 msanlnenssy agvieuliiulisUssaunisal mssuivesiinlududa dA1dn “fing
A 1 = & sa s o« S S0 & ve o LAY ) 1
inandiell 1siu lawnines svydn “nrsflegvesiinatllasunnansulsiseeasdiu L
launa1n “A19” Tuaunaneiiglu” (space receive their being from locations and not
form ‘space’) BnMsdaufgiveiun1siuivemyed WinngnsioulesnuningveInIs

A39ENMWINGRY UAN1TANSIBEVDINYYE vIuNaNaTINEIaNeiang wesidin yad
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@ A

uay lawnnines dafled “veulnvesiiniifiatunulilidudandiin viegnauveuns

<

aq uisfudugaisusunandsusingsa”(Nesbitt, 1996, 419) Tnan1sesurearuduaniui
vo¢ uoslisn yad tulatin1snduBuwwIRanadnine1unld Gestalt Theory avviouliiiiu
Usngnisaiianuafiiunasiuvesdiunieg (@enndesiun1siuivennses guses) Wienas
AUMANNELTUS SYIINeR N (TIRy/anufiuazUssiiunsdaly) Avaevasuliinaiu

[ P ' P Y] % S\
Juanui(puarvesandasnssulugrusiiludunurasanuduaniui) “ussenie

(atmosphere)” gniaueindudsitunioundauisrnuduanuditug unsenu

a o = Ve I3 fa o & | P Yo
INFUNLATAIINFANVDIAIULTUUNY e dnvadudruuszausazdalinuauanitdnenssuy

3
<

Tumsiwenlvsaudvdsnasy taziussausznovdifguediusuaartnenssy (Zumthor,
2006: 11)

“I'enter a building, see a room, and in a fraction of a second —have this
feeling about it?” (Zumthor, 2006a)

NUTHULAZITUDBNRULYDL 15T guses 1N3T1ngIuannANLaulakasnsli
AudA UM ISu3 Msduda wazanudila amdnenssusu “Uszaunisalnge”
Tnglanzeg9delssaunITalveIdIY e Tunilsde “Atmosphere: Architectural
Environments-Surrounding Objects”Lwgas usas na1ifuntesilentdlunisinamumiums
a = & Ay v ¢ Ve A Al a '
Iauwiandnenssuiazanuluaniui) algyszaunisalilazauidn visewnsendn
« ” A A I~ 1 a :j @ aa a

anMEUTI8INIA” (atmosphere) wavasuaulauegedeiu nAe on1s7walglunng

1 a

a5ue Lldinannsiiaueniunguivseiie ufinanteonogrmslunsaun uilunis
w 1 o/z¢ % a Ao oo o e Y o = =

WsuANIan AuinAnndsedulatug” wnddussenialuiungwaisdud 2003 Tu
ayatuineu o YarINigansedfl grand arcade @usteniAluiutiudsiiegsiedes
AL B 0nA s @ Jag Wil JUNT M8 yaqds sawibiinidndula wazdupe
sUkuuTIviAnaunsanensiEld anunsanesiuaNEIsuveii Lmses gusesiseniiy
Iy “UupTIAANa3” (magic of the real) wagldwusoanidu 9 Asivinlisn3dn “du
197 Tududauiernnuidniu iiefiaznoud1a1uiin Atmosphere ; How do they move us?
O o = = - A A ¢ s
ManlugusTsuuazunsssy SuUTeuaiiounsyuiung in3edile wavaunsal vas Lmses
guses Mldlunsasussemealuauaadnenssy vsemvuanunyuyYeInin N13

= Y& a Ao I a a ado Vo1 LYY | Ve
Senladndunisusingues Fmllegasaavdisuilarududauisaiuidn neuseneuly
e

1. “muusanrtnenssu” (body of architecture) ; nseuvalonIdIull Aens

wananuvesdan Tunuaadnenssy Msviusiu msusenevduvesiansieg Nlany



20
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wANENAULT e UNas1991I19 Wulailounses1enievausndifmuaunsadulansodu
fotld WunaneRividsieny delissaunisainisUszamdudatsiansual) vinli

anUnenssuiinuming

a 1

2. “anudniuvesiag” (material compatibility) ; Janiidninasgranndeauidn

Yosan Ui Jagyiujiseunndsiulunmsaunaunuanssiuiiseglunuazyisianves

[

wazilaldlulSunanaeiu nsdnsesdantiesiinliliduianudnvaziamsNauy o g

q

[%
aAv a

avan1u NewlimisulaswayludYuduan

q

3. “asIMdesuasiiing” (The Sound of a Space) ; WILEBS YuTOT NAIINNGTINg

o a 1

goull 1Heq vaIiiled uaziullavanasg N lnelRm AR AMEN YLD LLTUETI

nsanusianelulUTeumlounTosnussval e Nderiou SIUTIH 1130 AATUATIAATWNY

'
1 [y =

elunaznieuen Nenllesiugusne wazdan Auansiuluisasiossiudasnsledan
i % | Y a o Saa et v Ve = %%
#1199 dudaaliiindeswesaaunntauuansiniy Geausalisidnvilousginu
4 o § wyee s a
IR nsaniaunaniiuazlaniie?
4. “gaunilvesing’ (The Temperature of a Space) ; NN NINTILUAT QY

Svdnariamesanenadelag WedudaminveSandu v idudalinesdngu Janu

q

n
U
fay

a aa a gj I a o < YY) Y [} I ] o P Y o
Y RATBNENaNIAAINNDUAULAZNNTHUNE 8NAI08198Y Swiss Pavilion Alulsduiuuinly

a

n3ade Wiesuueniuiou suluinisaziduatismileuegludn uasedubumaiiiazg

AUQUUINNIITLAUATBUBN

a

5. “@3INAINTIETBU " (surrounding Objects) ; Ao &45197719E58UAITT T0Y

A8lUNINIMTDNUN LAEITNITNNINIUTIUNFINULNBES9USTEINATNIEARTUN8lW(interior

atmosphere) 3azasnersuaifiwannulumuusldn mneazidenavesdasingeg

%
o =

wieniufienuduiusvielinoutuduidvinadeniuidn ensuaifidndn uasdszaunsal
yousluanuiniegnamin

6. “UsTAUTENINNNISINIMaEAULET8IU” (between composure and
seduction) ; 3§m§Lﬂﬁauﬁmaqéﬂuﬁﬁm%waﬁaamﬂmsmﬁm antnenssudumilousu
Aaurdansn wadeuun faudreitilueguazindeusiiiueins uarUszaunsaivesauau
vilefaulunudiiusineg lidiausiifissguiuuvesermsnie Facade fuuen il
Anuiiuin o1AsmaseyIndmiunsadoulumeaniiteflagnsedueisunl airaeuidn
rouaay uaznsidoulmriuennsmsigellitazativayunislinuvesainis

7. LL'iﬁﬂ@ﬂ'ﬁzWiNmﬂiu/ ABUDN” (tension between interior and exterior) ;

o = a v A a da = & o v
LUIAEKRUNDILUIANNTITHTINNINTNAIUUNUAUNHUAINULRANIZLRIE AN LLagﬁim‘UizﬂL‘Uu@\‘iLau
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! S 1 & Ada | o & A LA = aa o !
wUsveuauUsiuiuaesal Ao Nunasluwasiuiineuen Faninansenuitaause
2/og - o = = awv oA % o v o
ANUIANVBIERIUN L1TmsErinteruliaunSiuilidlegnaeusey facade viwthiilu
3 & & aal v % ax = ]
asrUszneuluwusssunsnmeglukaznguan Bnsigauldenns Inmsiuuwesie
A a = Y o oA & v ina a i
g1msmantiiinmavdsuwdamsegnitluiadeiuvesiu weou uasl duudianinas
Ada 1w
U588 URAn U dRON A
8. “szruveImulnadnaivaun” (Levels of Intimacy) ; L35 quses Ll
NaNAANEUAYDINUNWIILY wigina1ITIntanulndtn seavring uaviden way
138(Mass)VeNINe AIUUAIMAFUITUSAUTINMEVRINLLY Laydan1siidndIusenieuyyd
o Y & = ad % = = ¢ 1 a = & =g A
avviouliutisnsld Ul iivsraunisalieninauazwUsiisuduanuiiluign
9. “eruilongfouad’ (The Light on Things); Tuunil twses guses vanianis
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BNsTnaszde el UuNI VI aNTENUUUEINIEE SIULAUIUDNIS TN NWEUBIRITUY

L= o w

- i N v A = ' A & = A
fufiuuawseasUsenenseduiianuanegnls fotuanludiunilanddyvosussena
a ado o A a = an o & a a jaaa ) o b ~ Y
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Tnefivia 9 uniy andsauUsanle 2 Usziau Ao
Li513u3TaussenniARtensual ATHSANYeLITIFURUUYRINTTUSTuIOIueE
599157 our emotional sensibility —a form of perception

2.M 3y nEiuegIA1INas N3 anaeeInT wersdudanunmianuesiy, 1o

Budeavesdy, iiuuamweiy, SUitgamgiivesiu uaz nauvesiu

puduiusszmnsanuluaniuniuian
o Ao TNgIveINITsuzaIIMtuagn Ul 1 nens s
“Meaning and value are here vested solely in the artefact - the building -
and form is developed from the intense working of material and their means of
construction.” (Zumthor, 2006b, 26)
MNuIAnNSUsANuduanuiinaudulu aziulaiesruszneuves
< aa gj 1 A a Aa w2 9 . I 1 P
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« ' & a oo Y v ¢ & P
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Inefnaanvuzvasianilgluasiaiinmsoiuniuy dedvnsnadoyunosvasnuaunisluiring

(Space)eenanulatn Ufduiuslunisuesiiuseninedan sgragu 8y ibissudvunnves
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Famihufisenfiuuaslinnudasussmenatiussdlsenauvesianianalmindeily
willoulas Janluiniduan”(Zumthor, 2006a, 24-25)
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“Uanaiegiilvy Wndukaranadldegdls egiily waedsnnuRtuivrsodu

Usemensadmnuanvadmies “(Zumthor, 2006a, 56-57)
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“I enter a building, see a room, and — in a fraction of a second — have this
feeling about it” (W83 4u583)

“As we enter a space, the space enters us and the experience is essentially
and exchange and fusion of the object and subject” (Pallassmaa)

A1 Juhani Pallasmaa Sslduansdefmdiuieaiiu Atmosphere 1331 Hunis

' '
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wnaeulvduawdnseang iudumunmvesiesriluarufnveunises guses Bnmd
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Y
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funansianuegnls il sanienaudnuasvasiuliegnals iuianeyls wavduigs
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Yaa(Marterial) n158aAUNNIY WAL N155U3

7u1v89A191 “Material”

fenuuaranuvneves “Material” Tuigaisnimans

LATIM LATE LATIMN

materna matarialis materia

JUN 5 wananauINI3ve3Ad1 “material” Tuidsllsnfinans

#a Definitions from Oxford Languages

A1 “material” Tun1w183ng W MRWILIAIAATIN “materiel” WWumdnsiluida
STy 1asnIINGNTINGINTT V0INWINTUAANDUNAN(UTEUIUNANANITTEN 14)

PUNYAIUDS AINDTY, AUSIIUAT ; NELAN, ANIANNLANWIIING (ASINUYNAUIN

q

a

Ayaad, Inlanazduuilesssuid) dsmillasusnanatluniwiazauneulaslaunsy fe
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0 aa v

“materialis” viunafia “vaansailurosaans”(of and belonging to matter) lneiAAiiauy
ANLANIINANIY “matter”, “materia” lun1wiashiu Biungne dans deves vaold
SINFENIIVBIAIN “matter”, “materia” U1AAIWIALHY ULIETa “wal”(mother) Tal

a & o Jo = D] i v o a P v
LWEEMNIUUE ATUEIUUIE O INLUE)LLG(JQ V]@ulll °V]N']Uﬂig‘U']‘Hﬂ’ﬁLL‘Uﬁgﬂ‘Vﬁ@ﬂ'ﬁLa@EJlnLLa'J U
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& o

#ugIULDeANI1 “material” U dindzeSueaToumauivaasivsaignldnIndanvsanis

&9

=

a¥f1eu1edauneedne dslunremszian-duanga(Vedic Sanskrit) i1 m@td (material) &
AR ma- FeTnnwemandidenleetu 2 aruning Anuneusnieades
iU "n13911"(making), "n13HaR"(Manufacturing) wag "n13a318” (creating) LuLABIAUAUA
1 m@nd ; M3a3s(to build), wvinyw(altan) wag A131 matr ; wi(mother) AAgTeeiy
aruvneiiduiy Snisdadavuludlusndwiioitu fe “Alimes” dosanvesa fu Tn
lnou Mdumnivillilangeuanysal uazunaguilufemnusmesssnwd uazludn
muneviiuistesiunista Inefidrin m@tr@ waneda “svaz”(Dimension) T1ads
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ANIINFNATLALITDITUAIIN “material” NNEA1INNTPUTY F19ANE1IDINTAS

| v oA o owa a v U 5 /e . ) ' a A | e
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agj ” (The material out of which something is made, is at the same time its mother-
part. In the symbolic use of wood for woman, mother, this ancient conception still
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au15005U1ele UnlleuI89nn3 Laszld Krasznahorkai lWeuwissanssy The Rebuilding
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JUN 6 AW Primitive Hut Tuaui@euues Marc-Antoine Laugier

i1 https://www.ribapix.com/primitive-hut riba3488-61
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535UYINVEINITIVF (Schema Theory)

Fig. 1: Schema Theory

1 sense something ... 1 pay attention o ... I recall information from 1 *activate’ the adequate 1respond (kuddle, run,
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neural activation) memory (animal, dogs, ...) leash, erc.)

JUN 16 UaneseuusIINYIRYeINI53us (Schema Theory)
fian https://medium.com/the-versatile-designer/ux-schema-cards-a-better-way-to-predict-user-

behaviour-and-model-experiences-c6935592cf3d

593UYAVIN1T5US (Schema Theory) 1uwiafiniidioininlassasiniglures
PPN fal 1Y A A ) oA v = o 1 4 °
ANusTNywileguulanwasiienlusiueg Wenyudlainisiseuseslslalg uyudazd
anuiAslasulugenlesiunguanuinu (pre - existing knowledge) falainilu

sysuRveInIssusmnavwiulsnfide suuseneulue n1ssud Juauinisuas

'
a

Uszaunisal vesuywd duamsuiuesmsiipmunueundasne lnei “nsiud” Jud
dAgvhliAnn1sseus wie a$1e “dszaunsel” waglassaisannuidreliinnissean
(recall@anisngs MINALITEUFUT 53089 M3aT1 “Fuminnis” Adananiume endiegs
| va o @ .= s I % Yo a1 @ A N oA < a
Wy s lagudes ey wnilen” winasnsailaleiuiiindudewig vselelsniunsn
[ U Yee a ¥ 'Y %y LYY
Naunsasusiesanmdnld Tnglidesldauluntsdud
! = aa v A < 1% & o 1
mnagnadstulifvesnuannenssuduiiodulasiaieiiugilunisasegves
wywdanaaznanlailaniiisnendetu Usenaulumedaisinequinung laladiviies aans
[ i 1 = o < a A o v a < a
g wagnne widssauluialnmsssy anuduasaiinaninsaiuilanidn uaganuduas

Fruniz(Mental and temporal reality) fatu Wenywdsdudaiudusiunegns lWidei

v
a = A &

wiantuazlseneuluimenandilaginiu Siintufe uysdisasuensesdaiimaniu

s 1

anunfindmsefiu(Background) Fsagiiuladn unudisrnsiussgarunssdnadludesig 7

9

a 1 Y

agsoudl 1venaIadldnielutiu vesnisednainnisiiuniavieniies Aanudulans
ad - v 2 o D < ! J 0 < v a2 '
Bsisdanuaumsed uidisuivegasaiu uasidunaingilugusssu uiay
= v & o9 Y a = o | « 2 = =
\ugusssnvesiu Aaansavilisdusuninistaiulutiaiadug uwiusluein wisly

BUIAR



a8

mssuiveaywddnasiidiulsznounaigegns lunanfeaiu snfegiuiiosiu

=

szgan 1dinagdenuddndndumin udsmeaiulszgnsyan wagdaniuindn
intiuaglivuauinduiny duldldmszuasuesiu uiiinanussaunsalisilaneg

] 1% (%
=

U3 mtnu keI ues wnafu wuranin(Gaston Bachelard) (5ondn “Iuaninisia

DN

Jbb

N

ol

GO =

Tmg(material imagination)” Tl UNARU WUYAISA NA1IDN JumuINTveNyed 1 daes

[y

SUMUU A “FuanIn1sifegunsd (formal imagination)” uae “Yuauinisidaing(material
imagination)” tneidunuin1sdegunsaiu WWunisnaninisaineninuay dmuiunuinis
a o 3 = Y] S a vl oA = I o = &
Bedng WWunisduneandnmsaaduliliaiusielios v3e Wuanuasvesing Fudu
AaudRnegneldnuaenuaguan LWU¥A1SA Weindll Ae Uaiinuriaiin denndesiu
wIANvesr I duan LN Miugntis “anse” vise “unu” llegluaniuiitug
I Y I A v 1 [ v

uandnenssuduimunuvesarnduaniuin [Wuiindeinnumsedivesiauan
WugatunuRaly unuseRus fnee MeRunssskagduauansananinanuduRus
(Poetic Image - Geston Berdnard) fsiuuansn leina1alidn dlalsaunsedn duuh
U51en3usunnis sldldsugiaandaemiiy wits15uiniusesses(Trace) Anuvsedily
suneliiisgausglunseuiunisindeunvesdseglninluaues odeizdiuaug ogn9

nsan nawiile Uszanduda LLazﬂ’mﬁfq&hqﬁﬁﬂﬂWNﬁi’wauagjLﬁzimﬁmﬁ’u LUTANSA

Sendudn “Weanuda” suinedndszaunisalnssuivenst indinagdndumaiiuniely

]
[y 1 al

Uy ussenavesiostindsale tufmsigaiieedudaiviuinneu wdudaiuTansieg i
Usenaunudunn lulowanisduialneneyinti U N s NMAUAA1Y9N 1 SaUNE
= &l a v o a v al =~ ¢ a a s
JunnnUsraunsalirelneuduRadnmg tneTmnigluauiey “unniveaning’ wug
4 1 v = = 6 @ FV AN $% I~ P

a15e mmuiﬂmmamwwaL‘demuuawgLLUamm%mamaammLﬂuamuw Luau
WouledlngnTarANUIRNIZIAFANTENINEANTNLINRBNTIYNAT T ULALN1TUTLIUNANTT
Suiveun

BnA9819 1wl TuN1UTIEI891UTBU The Experience in Architecture o9a@nLIU
goa Steven Holl Tunilsde Question of perception ISNAINAITATIUTTEINIAVDAUT D

< A

ad ! s v [ A U & v a ! < =] = M v
Bngniedn wawesau lusyreateiu Felmuinveuwri Wudlssnnuandnenssulila
A oA v a a v € =t ¢ = = [
dndaiiguiiusssund (Qiviadussinnuilsvesyad-anidnenssulinnunaunduuazily
drunilsdnieniudugiivien) andunilasudafianisihues nyslsy uwaenabeuvy
a I3 Y [ ' = a v = v 9 o
Imsnsisueulunnqidvesariunasuduiieu lneEusuainideunun1ius Tud 1970

demsesddulaiupe nsanuianglunnsmdieginindrassdlads mnulsuiideust



a9

wasUszguulvg wlsidsulunniumuwasisinudinn duldhiife Ussaunisalnssveaan

TusuaoUnenssu(direct experience in Architecture)

[ a =

ANMUADUNTITUNUTEUVDY ASAREY WD Yad 19o199989N1TNS TUUIVDY

Y

A oA

Gerhard Kallmann @nufingmewing Weaewesiu Niatiessnivesnisnduluibeuinu
a QII ca | v gj Qll d! ¥ d‘ a 4%’ gj ¥
Nnvedn Nnsevesau lutwdsansulanassil 2 Fadumunduladuintu lemeluan
Mpuniueeeg vhlansaniiuegimeld luvastueanfinlaimaviniwiiu
moull tufie Nunfweeaunawane dudwibienddnfuniuildndutou

A ad = s s & = |
wseiansussEelunauvsdevas wises guses Wuwlounistuiinizedsd
Usvaunsal uay Auiiuengg ludenneg Mrnvszaunumennlaaduisessniiatiures
Finvauvnes lnenltuntlsda Atmosphere 1583 41503 UTTEIETanAIEndsEIuLae
eansvesgue(nMsindadunisusseeiveniivsngeglurnumsedn) nssuiveaan
iudaneine Wgliniinduuazsessesnsldnu fiunsuninnduniaslauiannnssnueny
' = & a r-:l' ) a = v v a a4 A )
Une @esiiuiuluaiunnsznuiuianfiuniu vseudnsenilusisasidendu NUsN TR

luarunsedvasninndiaglidaa winuddn wasrdudadnsiniauane) uagisnis

v '
Y =4

TUN1TRONWUUNANUANE) VBT LI035 JUFDT LT TUNBUNTNTIYNTENAUAIIUNTITNAY N

~Ng A A o % 2
LSUWNIUV]'J'NEJUS] ll'ﬂfﬁUﬂ'ﬁ@@ﬂLL‘UU ATWATIANIINUYUANE) LHALD

3 v

Mndogeineiu andiuldhdnus msusssisvesanUiini 3 iudunisnan-
fathanandng Mvlisssyfnifeulesnmduiusvesmnuniuufizeweseaniy
uywdveaifineanuandeniignadieiuld kauatumssfiilusonmamautRma
Usvamduiavosiag dslalldaumnefafteadananiBasneaimiiby uisuluis
Snvsvnemenm/Auanmestantuie uniiests n1estnefanssdemnvsuiia

1Y

anwaEneUALMINUILAMENTET IS uses witiytuingAudnlnggnudsiulag

(%
1 v o/

13099ns lilvsesse wiasessauduy Mimeusingnouni uwinzduwazdanaiu dngn

Y

1%
= d

T1909UY LBLTENNMANUNTITVBIIINSHARMEMT WD viTaududluTng inGaTun i
LATULAINANL 97l nsvie nsdaLses 1usu
“mhganudr” dunumddglunsveslesaudiiuaniun uazaniunses

azvioutadaladdnvosyuinselifsesausadaunisiifuiuegrsiosnsanis 0199z
nanlaitnuantegnssulderanindeoundululuefn udaunsanseulisisednts
wiauiuenlsadriutagtunia wazdm s Iusuinisisewian wuvaisa Sendud
« R ) a 2 o & v Y] a 6a A aa a

reverie” 130 “¥9ANAR” Bedndusadlduneduisusngnisalinemsedsnisiaing

ns¥uslunsnsIvdeULAzesUNY



50

nssuiTantuauandnenssy
M33UFEIUUsEaMAUAE (Sensory Vibes)
“The senses are gateways to the intelligence. There is nothing in the
intelligence which diid not first pass through the senses.” UssamasnianoUszgganiiug

’

uazlidaruzlailulainnoinnssuginulssamaues — Aristotle
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is1enaaznanliinssuinteUssaunsaliintulunuaninenssu fe msiFoud
anwugdan (Matter), fing (Space), ¥u1A (Scale) FnunSEUaTN s avavane
Juhani Pallasmaa Hn3snisanndnenssy e andnenssudaiauiendesiussun
Ussamdudanionun uaslissuulssamduiaiunnniumnmuinveseiadlaa Tned
Usvamduiiaves Pallasmaa 138nih Multi-Sensory Tnefivansis 7 oes @0 a1, v, ayn, i,
sa, lassasauagnanuie G?fahﬂﬁtflw,ﬁENLLﬁmi?iams%’aaﬂa LAEIRINARDANAR NS
fnsaneaming LagUiiiomsensunivesyuding gavineud Juhani Pallasmaa Lie
nsvihanudilatuinuandnenssudsliausafiansanainnisuealdenainisain
Aeuanilgaagamel(Juhani Pallasmaa ; An Architecture of the Seven Senses) %Q
gonmananuanIUNndnuaneniiL 817U Peter Zumthor, Steven Hall wag Tadao Ando
s

ms¥udhudszamduitaSensory Vibes) annsaudseaniiy 4 wanamiRsdos
funssuinuandnenssu FsmsUsrnanavesUstamdudanna ity funumdfgylu
msasensiuivens wardslunidudsdwiididdnylunisadeanumse lsamgagis
Senumsadsioidles Mdumnunsedrfifetosiu “armidn” wazdonseduliAnnsius
Tunuaandaenssu Svo19asdaneuiendmsdiluiivsvaunisalluiuiidy 4 16

texture » softness(soft - hard)

> weight(light - heavy) > ductility(ductile - tough)

mass > strength(low - high) > elasticity(low - high)

HAPTIC
surface > roughness(rough - smooth)
temperature > warmth(warm - cold)
» reflectiveness(reflective - non reflective)
Light reflection - » glossiness(glossy - matte)
VISUAL > transparency(transparent - translucent - opaque)
color » colorfulness(colorful - colorless)
» Intensity of color(intense - mild)
ODOR smell » odorous(natural - odorless - fragrant)
SOUND sound » sound(natural - silent)

SUT 17 wanamiavyvesn1siuiiulssamduianineitesiunisuiauandnenssy

- Haptic m3dudanisnie dadueisvdiuilvgigauessinie feldindulszam

v o A

duanfimnududeunitUszamiviow Ianuaunsalunssuiteiiduda eamad

WazN15A31997150a] P AU UUIANSaANAUNY duRUSSUNUR(surface)
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msseudiu ud aueasdenandiamsasiiadoyvindy Lﬂfamﬁuﬁﬁqﬁmunﬁ%’ui
nsenemdsiinatulanUszamvesnssudasiinesnifu usserniaatmosphere) Tu
suandnenssy egravu eudiiudvesuas 3 sunsuarar s vesiiuiy
vi3ofl weaanau1Uuhani Pallasmaa) WWeuliluunues Multi-Sensory Experience
Tumilsdeo The Eyes of the Skin 11 “miumLﬁmmaiﬁLiwiﬁﬂﬁqéﬂﬁLiﬂé’mﬁa
arudAnvosnsdudafueiouialadiinvesnisveniu menmonsdudaiuiag
oevindlng dudaguvsiuasveuumosiy dudamaitufedsiidmunmiufionela
vosUszaunisal Wiaglndvielnafldsuussaunisaliwindieuiu uazsiuiudu
Uszaun1saliiei(Pallasmaa, 2005)
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“..the places in which we have experienced daydreaming reconstitute new
daydream, and it is because our memories of former dwelling-places are themselves
in relived as daydreams that these dwelling-places of the past remain in us for all
time.” (Gaston Bachelard)
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Gaston Bachelard 19#111 Daydreaming “#33p3M3fin” Minainuszaunisainissuives
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idainiaue(du3ssn1sfi Gaston Bachelard B8nin Poetic Image) wilsdoiauusnae
Thinking Architecture ({uiFassiAgiuussgdumsairsanitnenssuiiniananumssd,
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Atmosphere amluauiifumiiounisaenensossnveslsraunsalluefnueus e
Ilunsedune esrusenauveussenea Alilnsandula Inewiufernuidnidasiiuain

Fanungiau lnenluunusnvemilideidunsniiu wmises quses na1371 5mnALINTAY

al

N33 NAEINUTANAILIUNIEY 08195v0egusosIaY WetindiwiesnTivesnme 1naviings
nawveadlizldl warsessaunisidanu Nureuniniguirinilisunneuuiudensenuiui
Youiu viiowlinszendudunduresnfiuandeandnvataseaniaifinsenuiu vaulman
ARDIIATILIYINEIMS 13995797 LSes guses dnevenadluaTguvene laesuneis
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AuvEngvesaduan unvesvlalueted
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puladnanumnevesruduaniuiniu Wildusngeguaiisslusiiuuves

andnenssu wideusnglugduuures unnd nanene MvaulidAunediuszaunisel
WeniuTannisluussenardneedsiy annsadusuninisauls vseidu Usingnisalnis
Ainnmeni(poetic image) Asunnd A Winter Evening “i8uiunilsluganuni” ves Georg
Trakl 71 1158 lawanines way asaied uasilsn-gad mefunandrededalunuleues

WINLU

A Winter Evening by Georg Trakl

Window with falling snow is arrayed.
r bell

Earth / Sky
Outside / Inside

Material Window
‘Concrete Thing" Vesper Bell
Table
Door
- Threshold
Bread
- Wine

Material Glass
‘Imagination” Metal
- Wood
Stone

Temperature
Wam

Material - Space Cool/ Warm
‘Perception’ - Dark/ Light

JUT 18 nmuanansinsieianuduaaiunluniunves Georg Trakl

NIUNVDY Georg Trakl U a@rxnsadanulaluainraiedis widiausautilaniu

AMIUNRENN el uUsTAdn MYeIunn It awe Neludfvesnuduanuiies

= v v o a

MBYNIANUFUNUTTENING NUAU wazyiaaii taglganennanan1snseyin(action) vadiuy
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Massaamau “falling”, Ausnaseninaiuiniely wavunaieuen NdssalusEgnu
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o I3

(concrete thing) 19w nti1ene s¥al g Usee s3alusey TiuisesAusenaunduiusiv
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FinUsedriuveayed 9819 aund uarhi wessnfuwanuAnveswesdeiiiu
peRUsEnaUNIANENURre9Ian s aunsaunuIn1sie dans viseTan(material

. . . i v & « y O A a I I a
imagination) Mldlun1suseneuiudy “ussenia” Nidleglusssuvd egrudy fusuas

S Ao v

suldl vSetiinuann Aile veauywd wu nszan wian wiuliuusgy uazssaluszgiviing
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#u luieaving nunull Judgrulisdutais ussenia U899 WIudifng

v Y

Su3(Perception) NIN1INITUMTNLALATY BE1AULAKAZAINAINN UTRATITHUITTY
Jusunsvessu wulisdnfnuunamiuiasligudesiiue ismauasuuminging
MunaenNURey Tiennueuguiegnelutii geuldsuniseugialiduauinisis

40U MuNsAnihaNuseinedin@euseiuian

ss@fmaﬂﬂWi%’uiﬁdwﬂmmamﬂmﬂﬁu(Stenros, 1993a)

ngufreInsius(Perception) ey In3eadnamus(Schema Theory) vosuyud {u
nszvaumsiviliuyedanmsahanudladernmiuais fianszuiunsBous uay
poUAUBIDAN WINABNTIagTe U 3BT TN Usvauntsaiideiiuil Suduansedidny
yain1smseglulanvesuyud(sense of dwelling) UndwnisuazanUinyIiuuaus ey
Awusea(Anne Stenros) Tadsdaianedn nsfiuszaunisdidanuiinnintuléiu asdes
Usenouludenissud 3 sedviiusngiulindesiu Ysznauluse

1. s¥iiunsTug/menm (Perception/Physical Level) fig n153u3AIUNRTIMS
BN TSN TNLINEBNTLIIUY aedUsznauveIssuSseduTiusnauludne
am‘wmé’aumﬂmwLLazmmﬁJu’?ﬁlqﬁumﬁu (physical environment and its object)
pnfegaTy anulusssumANatural Place) LLazamuﬁﬁwwéa%ﬁﬁu(BuiLt
Archetype) MUsnglunguves Asaiey waslisn-yad

2. 5%AUAIUNTIAT (Memory Level) A mwuazmmiﬁﬂﬁuaqmﬁﬁﬁa
anmwindernuUszaunsaidiuyanaignsusaililunnimssd uazannsaranisalld
muildnansludelassadiannuvosmyud wio 29950115305 (Schema of perception)
padUsznavtasmsusarduivsznaulude ammalaiideulssfonssufuaniud
gni0e1nuT Image of the City o4 1A3u Aud(Kevin Lynch an1ufinyniewiiiu 7l
Anwiesdusznouveniles nnsdunadulsznauiis 3 dau Sulsznaulude endnual
(Identity) TAsa$9(Structure) wazaunLne(Meaning) Famnuduiusiusgalnddn dv/

Togeinee deadinaaniisnuendnval wazlaseadedisdnau iWusessesnusngluay
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nswngwuiu Suanunsanslifindunnnls nexlunminuaunuvedios dneed
dnwaiziamy uazuanindluandlosdu vuliszandauazand iy

3. syduuesan (Abstract Level) Al msuansoandsnisiuiiidlusedunis
Indduiluuaznisiuilaense mheaudl saudsnnsnszsiaction) Tuanmundontuy
rnunsUszananauaznsularuvsnglussuuresnsiui(Schemata) Feflraieaios

fu “miieaudn” Yszaunisal uazesRauRNYeIYYY

The Experience of Space ~ Figure 1
The three-level model of
space perception.

Abstract Level

Memory Level

Perception Level

[y

JUN 19 syavvaamsiusninduamaadnenssy

fan (Stenros, 1993b)

lgdl Lo AAUTOd STUDII LTI INIITAENTEIUALTN L51a1150W 50
anmuangenld 3 sUuuy finauiudussuuaruiarudilaseninamudivanniinden

1. NNSTUIMULAIENNNLIRReM (Environment Orientation) lag#lunis

¥
£ A

LATIZNNINUU AD aIRUIZNUTINUTI(spatial element) d1RuvoINILazUsTaUNITAl

)

Y] .:4'

AULNNAULAADUN I LUFNINWINA DL

2

2. N3TUIAMINYLURIENMLIAGBY (Environment Identification)
Usznaumeusraumsaivesanud tazdndrinfiiewvidonuidnfiasluaumng
U90E19U09719(space) W3paNMWIRDU(environment)

3. 33U NEUNLYBSENMIINGDN (Environment Representation) #1314
foglumstindnvionruidnuesyud duiusiunsldanuilunisinnisaunuiiuinmg
uluviemifunndafunauiazyana

| [y

uwiagsrAukazsERUNITUIvanl Ianuwenleatusuiuuvesaniuil anu
a a a PN . . a = € a6 s ¥
LUIAAN I9Teyey1uvedanIuii(Genius Loci) ¥as ASaliew uasidsn-yad Usznaulusig
P a A ¢ v X A & oo« = Y a A
anulusTIUIR uazanuUYwdai sty anvedullanundenleeiuiuinufnisedves

puduanuividluiifves nsrsieg(Dwelling) vas wsau lawnines Ananadia
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anndnensalugrusidusumuvesanud azvieunnudiiudseninamyudifunisegede
(being in the world) tnefl lawwninesd whilwanudfiu n1seinluegito dwelling) w3e
msasadiiilianeudleaauil Wasuanuganiiingspace) waznisasialbuilding)
Huaaudiplace) wazn1egefe(dwelling) Tnefiuszaunmsallussiunienmilany
Feulsstumsuimunisuesanminde dalamdniusiy “fiine” lulassadraves
asduanuiinudiruzves eSadiou uesidin-yad uaruszaunisallusziuniamssd
(Memory Level) @onadosfiunssuinadnuazyesanmnndey deamnudusiusiy
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BUILDING
Dwelling

Physical Level Abstract Level

]
d [

Man Space

Memory Level

JUN 20 wapsauduiusTenI1suyee Niuagdnoas @ nenssy)
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777777 Flat Roof
1tfs a meeting point of building and sky, And the structure of roof
Implies the way the building relate to earth and sky together.
AAAAAA Glass - OPENING
It is open to the sky, which refers to allowing light
imto space and connects with surroundings

..... . . A== == Wall

A wall rise between earth and sky,
Cleary shown,character of the earth and sky in place

777777 STONE - STERIOTOMIC
1tis “on” the earth. It's always standing there and
seems to be part.of the landscape.
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los-angeles-most-important-museum
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ASAN® 1 : Thermal Vals

Case Study : Therma Vals (1996) Architect : Peter Zumthor Location : Graublnden, Switzerland
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“Mountain, stone, water — building in the stone, building with the stone, into
the mountain, building out of the mountain, being inside the mountain — how can
the implications and the sensuality of the association of these words be interpreted,

architecturally?” (Zumthor, Hauser, Binet, Lum, iag Schelbert, 2008)
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NSAN®N 2 : Bruder Klaus Field Chapel

Case Study : Bruder Klaus Field Chapel Architect : Peter Zumthor Location
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AsAN® 3 : Kolumba Art Museum

Case Study : Kolumba Museum (2007) Architect ; Peter Zumthor Location : KOLN, Germany

The warm grey brick of the massive
building unite with the tuffs, basalt
and bricks of the ruins. The new
building develops seamlessly from
the old remains whilst respecting it
il in every detail

“conversation between old and new”
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ASAN®Y 4+ Swiss Sound Box Pavilion

JUN 29 uansirllen1niarussenn1Aues Swiss Sound Box Pavilion
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ASAIAN® 5 ¢ Jewish Museum

Case Study : Jewish Museum Architect : Daniel Libeskind Location : BERLIN, Germany
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NSAANYI 6 : Dominus Winery
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