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MR. RUNGROJ ARIYASAJ : THE ALTARPIECE BY NATEE UTARIT THESIS ADVISOR
: PROFESSOR SUTEE KUNAVICHAYANONT

This research aims to study The Altarpiece painting series by Natee Utarit,
due to the complexity of the art works’ content, it’s impossible to comprehend this
works from a superficial consideration. The study is a qualitative research study,
consisting of the data on Christian altarpieces, contemporary art in the form of
altarpieces, Christianity ‘and Buddhism  beliefs, western philosophical concepts:
Existentialism, Commodity Fetishism and Memento Mori. Along with the search for
symbolic meanings and myths, including storytelling through images in altarpieces.
Moreover, the information is used as-an important tool in the interpretation of the
case study in conjunction with the artist’s concepts and his creative methods. The
result shows that although these works have physical features like altarpieces but it’s
not a created work for Christianity. In addition, these paintings do not aim to present
the story that appears in the Bible. Although it was found paintings of important
fisures in Christianity. However, the artist uses these traits to convey a meaning that
is intended to present the interconnection between the Western culture and the
Eastern culture that has continued from the past to the present. Furthermore, the
artist also like to use the art works as-a medium to harmonize the differences
between the two cultures to connect with each other. As a result, the series of

paintings reflects various aspects of society, culture, philosophy, religion and politics.
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]

a 1

szad1vanatanusdygy iy wsdumsnznieiusdyyfiudusidegivrurifsn

Y

Jundn niesadmauiasedlulagiudiminindiuiaiaianniandudadumnnisal

[

lunausdeyayrlval ey niusingeglunaiuasandald lneanizeg1aganindseeiu

o

va o

winyydeuaireliaanadesldivii@iinvemsswynias Gaiideladnuunuiuies

Y
L4

61 Al vo a ° o I3 a fa v v Ay
PnmANsalang o Alesuanuletnasiilunanuasandadlaeluil laun wegnisel

a

LN FUANTNTN1TUINIUSEES (Annunciation) WAn15aIN15UsEgRvaINTEIEYAT A

o

(Nativity Scene) n38n15ULd@N15Y848n U195 (Adoration of the Magi) v n15al
N13AUNTEIULNTBNIIYNATIN19 U (Crucifixion) Lagingn1saln s un szl

(Resurrection) whiasvn)saililensssialuil
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2.1, wansaluaingiuansuIan1sudainausziesy (Annunciation)

& a

I 1 zﬁ' n:l'q d' d' 12! ] a 6) [~ '3
LUuLLﬂuLsawwwqmLsawuﬂumgmamuma Aal tdumgnisainisdsena

VBINAAITIANNUTEA (Gabriel) AOUINNNITIINTOILAIATIAYATVRINTLLIGIEN YA

9 Y

o . w7

133N UTEA LI lRIUaYRTIN "y

9

4

ATARYUIILIULINRALRAB AN T

v A

TuSuaasatinsesuantsasatuiun 25 duray F9duTunnuualuain 9 Wwaunay

TupTasung vseTulsegRveanseieynIan

22 wansalmsUszgRveanszasan . (Nativity Scene) w3aluuneasaiFendn
n1sudlansvaslinUs19e) (Adoration of the Magi)®
I ea 1 oA ¢ Y L. & &
WULUANITNADIUDINITINNANITUNTEUNIUETT (The Annunciation) @9tUU
WMAN1TANUIINTELATUNITUAIUIIIINYAAITIANWUTEATINNILAIATIAUTANT
azladunszansnvasmssynsnszidn 9 weunasaintu ludud 25 Sunaumuauige

anavesasandiainyuuiidlanasnnssynsisnang i’ lullosusialay

7 Jefladouiivn nssdmsddyeassainnuisaunfulismiiduwaiunddtousnss Wilumvdmsuuadaunilsiinguld

funediveloen Fuduauludensdvesnndn ndamsmiasautiulionnss yaassamnmuudivendy “wediinszidiluse

v

Ununn astiuruduiiie ssrnsyfiuidiadnediuoe” wsdannlamsemyniu wazsafied) Avinnefinnnumanegin

U

ae14ls WdRaTIRTINaNILALINT ‘U136 pendey msmsaidudiinszdilusausu duly levzsinssduay
ARBAYATYIY FIRWOYRTUUINGY (Wszasadsssududs nilsdonseasansinunygni atuninsgiu unil 1 dail 26-31)

(aunpunsyasansssulneg, 2016)

¢ wszeglamssuinnthuusiaey wniugdelusyniavesndnidielsn nevddinantnusvgianiang Jueenindanga

Ww3wiy 01w “wasgursimsendaundundaidvesruyiagaiuegilnu? inldiuniivesiiuneians ueen uas

o

Lo s uslan sy (WseAsadsssuAuis viladenseasansinuydvsiund 2 Je9l 1-2) wintinusaidalumusuds
wazandmnldiiumsiiaay Jusentuliimihwinly sunmesegnieanufidmssnusegiu Wewantnusive)
IhdiuanatundanfinnuBuiadn Wedhllutwinunssnuistuuneaniguse Jefuasudaniswsznuistu udndaiu

AUV IMINAILEEAINLLATOIUTTUINITLANTENNNT AD NBIAT MY WavNAEBU (WSvATARSTINANAT nilsdenseisans

o o a

nuayvzIun 2 defl 9-11) (@unAunseAsansssulve, 2016)

? Yz vivEeseyfity Afanarfinnsdezaaenyns wedraenynsyeiad ldideniukazalilusme isgliia

o

Pdulsusudmiumnn (wszasadsssudufs vilsdenszasansinyygni uni 2 1o 6-7) lukautuiininaudesunzey

U

nansvjeidaihysungveailunainaisdu Ineaissesdnilmesesinszfidudunusnguamnie uagnseialveasd

v

wseedudndesdouseun wazlundnin YRATIFRAtUNANRUINMaIe T “egndauay w1599 an

U

Vi unaududegvdsivsandenuimane insei1luiul wsgvielisenvesmanviudensyaSavosensegidudou



19

(Bethlehem) ngue3oiis (Jerusalem) @enanadialunsgasasinyyivga (Matthew
the Evangelist) uazwszasansiinyaygni (Gospel of Luke) duiludrunilsvaanszasad

533UANAT nANusdeyy vl (New Testament)

23, maN1TaIN1TaUNTEYUIN3aN1IgNATINIaU (Crucifixion)

wiann1seinisaunsyudvuldnivauvesnssiey dailumnnisalnouniand

[

AudAgyBsluuiunmeaiadaaut inszmanisalnenalndumanandnlunisu

UsrgRdalanuywdramssynsnseidn Pinvemssieglagniinualineusinounnysead
WA91 NIEeeAvrIUTEgRuElanuuEgINeUINIEIULVRINTLLANIFE@DUAN TN
n3dutie Wenanuduiussenirayudiunsedainsusy uazsilunseivaelisen
4 10 4 o Yaad A I 11 6 ! a
YoeuYwdNNUIY'? nsualdrnuuItyiladtifes fie mnume!! uywdganeuasannia

a I o s A I3 = l v 1> o I3 U ay vy Y a %
UYUAFAUNDLUULATDININYUANTZLRD LLGIE)ElwliﬂGl'lﬂJEN@Jiﬁﬁ’NU’lUIMU’iEj%ﬁI@

L4

TuAUL DV IASARAATNVULY DA NANADUVDIANEUITN i UUYIHLAN Iz aL0A

9 Y

a & 1 (Y

U3ans Us1Aaanuiv®® ndsarnfuusdawsnasuwazdnlanauiuliiannnisluideis

q 9 Y

aa o a

Uszgiiidesvesnidn dusduvinedrhgya miunanyiu Aavirussiunssqunniuiuihdeseueglusmg” (wsea3ad

)

sysudufs nilsdenszasansinygnn unil 2 Je9 8-12) WeysassAwauulUINMINIIVFAITIAWT UTIAAUAES
wnzfiwaiui s lududovnvsiateugignisalilinTunuiiesdn szl s msudsium” wifsuld ufmuunamnse
Aulelen uaznunsznanstuueuaglusmg (WseaAsadsssuAuaT visdenszasansinyygn uni 2 ofl 15-16) (auau

nzesansssulne, 2016)

10,4 & ' o & 9] & v a0 Yo g o v o £
LAREAUNINYNUNUINNNTTUNIEVDIUIY 1Az NaUNNTUNIEVDINTELALAD Nﬁﬁu@\‘i‘ﬂwqu\lﬂiuﬂﬂ@ﬂ’]ﬁ“ﬂ'ﬁﬂmuﬁﬁ'ﬂﬁ

Na aw s

waznagnvnefedinisuns (nszaTadsssuAuis wazsssulsn unil 6 To7 22) (aupunsasansssulve, 2016)

1 sghridwesuidfenunie uivesdssmuannsuinfedialiuaslunsuegaiadosinssfidudiveas (e

ASARTITUALAS WIe555ULSN UNT 6 187 23) (FunAuNTEASansIIHiNg, 2016)

2 grBunazioa YiaTesyrinneus Wi edesyvvesmdunszdmssulild sz i saldfinne Tuvasi
\P30sBYTIves tetua leFunisseniu ey’ gnunssidanngaunsueasn ' (wseadadsssuduis adulgunia
unil 4 Foil 4-5) (mneunszaTansssuine, 2016)

3 ygasdniain “Asfieeninanaelusyudtiuuvasivinliuywddunaiu msziannglunsdviennlavesuyudiu
wiazfirnuAndairedniuin Aomsdasuszind nisdnalue mssiau nadud mslan nsesssn nsdeans sAsm
ns8ea1 msldde agends anuwan asiearsamantinanmelusassiliuyudidusain’ (veaarsssu

v ac

funs wisdonseansansunsyln unil 7 989 20-23) (FnAunseasansssuling, 2016)
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W3zt wazasadssuAuAslaliAdinaNvesddl vl 1191 “n1sesssunnegng
< 15y ©,.,° % & oz o o w a v o XA '
Juu1d™” fdrdnauil Wurmdideanusidasiveen insssliiiuindugeinuil
laidnavidniey nseluglaiesla Wuaruuidwuderduluaionsziunsnsgisn
(Fguuls wtian, 1.4.4.)

Mg TusAaluTNTINgATINEvo TRy WIraeAenafulnyanuIUTeyYd
Jumglinszesrdegnasuazdunseyudvuliniaou densedisedeuivremywd

16

menstlafinveanszen lunsanudevesyndineglungvunesssudyda ' nsvas

o

o [

= N I3 & v 17 - o v ¢ & A v
Hentoludydnualveinisveads’ wiludagdu nisanedaiidueiesyuiladu
APANAT WTIENTTlegAsARIIddarnIeIsNveg waNyal WieveTunisadau1lan
I v & A ¢ v =~ I | | &
wszdnliuywdnau wanandainesaieinatiuailownuauuivvesuyvd
nuRgINUTTIEYAsaRTlilnensaviie (AIENTEANYULANILTUNTLLINVDINTLDIA)
! 2 ¢ A A <18 A Y  a
LANTERIAdUNTEY I nAUAn U YT Nt Ed ® (neAdulton 1un1591989
TunszasadsssuAuns wizasadnsInseinistauvdsavuniaau 151391a5u
n1seninwuil nsaedn iluasesydndunsedyviannseidnieliudazauy

aunsadiuszaunisainmsaselnwuiu)

1 Tuussadnivnionun inssesivinseidmsaneil gaatandmue Sunuvaludn “a3wse? Inssdadadn v
windiusandulinauluaul’ 2 vdgaidmeugn “navesiuliluaruilisnfiuld 3duudnavesdulifiegnansanuiu
wizidnsadn ThuwnidiAukasgnaeaay Sazluwindiaraie’ 2 @aaiundgaiuin “windaglimew msenszd
nswsvedgd windiumannduldiuiula avewnndrzaind@uluiuiy wdondesdumilouethmeud fe
= G, A a P @& Yy yYT ma A Do Y yy S o9 va = v A v 19w
AmAkaEANNty” Wendaiudiuidulduuiinin veduiuliihussounaviiAndyg Jafuwaldiuaniy widdi
andifiegiusefiudie Wiy mvesivaesauiadnedy Faiimonunddesneey Aeluuziennduluaionnln
mald (wszesadsssuAuas adulgunia uni 3 dof 1-7) (aunaunszasansssulvg, 2016)
15 e Ao w g o < o ac o od S v d
msessuyneguduuy usuulitllganueeiiiey (mszasadsssududs wszsssugeviu atuil 1 unil 5 dof 17)
(FunpunsEasansssulune, 2016)

@

16 g3gutTry i (Torah) w3e wuneds Wudyg@nivhenguune Moy wulundsde 5 wuusnlunszalansssuduis

Igun wilsdougunta widoonew wiideiaitn wildetunsid usniidelnassssuliydd syandydd iundndendei
Yoyaussw wladn wilsdedifivian (ialug AUNGE, 2560)

7 uiaswnusssudygiduiieifeunnaddiunisiisrliusansidseiden warilifladeluassnuds farlsifinsening
Uiay (NseAsanoTIuAuis nsesTsudu; unfl 9 eit 22) (@unPunszASansIIUlNg, 2016)

1 sgdmszdnfiosdifien waveunansffiusiiissifiessninmssdituayed Aenssiegedaiinsaninuyye
fussmunszasionduiladmiunnau wansaifidunenulunaiivnsauesines (wivaSarsssuduis navssaui

Tudl atufl 1 undl 2 Jo91 5-6) (@uAunsyasansssulne, 2016)
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aglsfinunsieglilyiiis s unsveanszidn nzesrdnszanvauzdudiund

Yoersianun N Fuduniafeaiunszdn nunesinds wselen wizyns wasnssdyyio
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0 = a 1

U35 msIzaztiunsnnszidvsisendasnszyulidnvenszesiesduludmdlng
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asemuaziiieulasieussangaine dawalimanisal i sdouunadieassd

Junufals iegnfeudsnsadmatinvuynaulinssntinfiainsdedasvomsziey

2.4, wiansaln1sunszaul (Resurrection)

= a v a o/ o/ 1 o o oA a o ¢ &
LuEN"i]’]ﬂi‘u‘v\ﬁ%ﬂ5ﬂ@ﬁiiﬂﬂﬂﬂ§1ﬂ381ﬂ'}@EJ'N“U@L"i]u'J’Y]'LWW\ﬁgLU@@?E@WUW?%‘UUNLUU

[ 1 v

Jufing usendsiuazuiln waluTunnssasansdunseruldullleduinliag19iniau

[
[y Y

seuiisadneglumanialant Puaglndduazuile Feidelaadumanisalaawanssiesy

a (3 = Qy L3 dil’ N ISP dy
ﬂiﬂmgﬂ@iﬂﬂ?ﬂmu f\]’JU‘\]UﬁUW’iﬁsﬁumLLﬁ%WUﬂUﬁ]’]ﬂﬂ’]?@J@WB@J@Q@@iﬂu

2.4.1. wizwgasangnnsisduiiluaudsenis a nalns1® aeusiiesiududuly

Y

WATNTEDIANSIAUNS v Uslura1U e
2.4.2. Tuna1waumasiutulewnyn1e75 U Uhaga1@1INVBINTLDIA b LN TLAN

asnnauieluilallugluednusssulisnuoswign

(3

29738 dnanarludealusAilanseanuag

2.4.3. va9arniudzuile’! B39 ua1nng

Wizley waAldnudansgAne g Ny NAaITIANIUTINYUA U NFBUNIWT TN

19 A = ¢ = PR B3 v & aa LA PN
wAnavesyIdusiveseindaafinsadaldnaufiwnnnanmnisitunig uazniwanddudlguaiuily Gina n

lsuna, 2556)

20 & P S NP ' | = a ¢ v A o a = v o
dlemndeiinilsdaSninalng wlalfinglvandsue (nszaladsssuduisnszasansiivey unit 27 dofl 33) (aunpumse

AsansTIlng, 2016)

Aendsiuazule natlndsedriueriing un3dvninaaivuniddnauniatuungglued Muladuiifeununulmegns

JULSY manzdiyearsshosaniaveesdnseilud aunanassduaznfsieuiuesnaindinglusdudriog uuiiniy

o I3

sUdnwalveyatumilouwasiuay devriwmilouug winsuiidhedindeaissaesdiuauiiduuasdumilouauny

= '

YAAITIADIATUNE IR UEMGUnAITINI “Bg1NTIaY 1T13UAIIIINTIIUIIINTZIEYNgNATINYY NizasAlildegh &

U bl

'3 v as

@ & v = ¢ w vy o v & a oyl o &
wsrensadudunndinufinszesdnsalitu ‘iNiJ']@VI‘lNL‘U’]’JNW‘J%ENﬂﬂl’JUU (WILATANTITUAUNT dlagnluniledonss

N3a159N57 un 28 Jef 1-6) (@unAunsEASEnsISHlne, 2016)

2 gasiihilevesiuendind winfudeivnasemensidnwienlinndlud winumuirieuiiunisesnainuinglusduds
Y Qv 1 3 v v a & o dcwy v o o o o o
wazladnlumilinunszanveansuieyesdnsyfidudn (nsvasadsssuAuisdaldgnlunisdonsensarsann unil 24 Tofl

1-3) (@NAUNSEASEnsISUlNeY, 2016)
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1

“0eNaUAY LTIFUAITIMINYIIUNIMINT2UEYTIgNATIN 1YY Wiver lailaogiil

WIS TuTuIua U T 09An S LI 999TITY 1919 s avA LI

(%
a Y

lunifedenseasas wsenseinfnumng 4 1@y loun wsasasimds gni unseln
Laguonu s3UIN wszAnnszeglagnulunglusaleanluiumsey (The Day of
Preparation) (333 27:62, ans¥ln 15:42, gn1 23:54, 8oy 20:1) WMT1ga1usssaLiley
%1787 Tuazuile azsuAwsnoindanfuresiugnsuasludugannisofindaniu
Tuduans lnenvnidragldarnnsariaunany ¢ agrslaluiutu (saudenisiaan)
@197Un31Y1387 Uewish Encyclopedia) tioniuin3euilin Ereb Shabbat (The Eve of
Sabbath) 1ngA131 Ereb nu18fiy aowdy fatu Ereb Javunedis aauduresiuneu
Fuaguale Faldluniswionermsdmiviusely dauiumSouniefunnssioy
Aesdunszyudieiesegluiuanineunziuazansu (e1alf Wines, 2564) Argivawua
[ 1 = Y1 [ o o s s 1 < 1Y v
aenanFeaguladmainiunnsgiggdunsyyud nduidunan 3 Junssiogldny
¢ & A ) ¢ a 4 = o a a o ¢
wszyuyl 1 unuvesiuAnsUseaiy (Good Friday) vanefia Junwssiogasanaun eyl
wagiudames (Easter) vanuda Juinssiogpsannunszyul Jananlaiasudiudmsu

s AgydwestinnseiugauiUsean

3. awusERuwviuyv1suEdy (Contemporary Altarpiece)

%

HAUANUTERULVINY Y TEnAag U untiil Zuunaunadeassey

Tuafin wANTBUUNAIUINTVDIN MU TEAURALYBIEIATITAUINITNITATIETIARY

LY

gaadesesn1aunseicludagdy dfatusivadeaniilanadisassafalznin

Useauuviuymeaninludnuaeiviatnviaty lagnuilomineitesiuasasdenaun

1% v
Y

PANINTILALND0U gnfIBg19bInadl
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Na91U Altarpiece (A.7.1990) (il 6) Tnefis ug3e (Keith Haring)

2 6 Keith Haring, Altarpiece, 1990. White gold patina on bronze.

#isnnn: Denver art museurn. (n.d.). Inside collection Keith Haring Altarpiece.

Retrieved from https://www.denverartmuseum.org/en/blog/inside-collection-keith-haring-

altarpiece

nasuiuiduguifvedlelng 1alug (Yoko Ono) Aallutindesmdanidiu
nladawaunanuasanveusalvinunnsdnnfayginiiss (Denver Art Museum)
Useimransgeuiing Hanuduienanignas1aduluisegamevetinds wese noudn
wiazdstinasmelsnendluiui 16 nua1Wus A.A.1990 faeduiiies 31 U naau
¥ 14 < A = d! = 1 dl a aa
gnas1dnasaluhouunsiay A.A.1990 Wemilasounouiiw1dgldedin
(Zimmer, 2017) navuTuiadusesfigauimduiinnufnaisassiwaziila
S 2 A v 1 o a ' v o/ a o 1 g
maudenlussanuinlunsvinudauzegsligeriaudazmdgyiveinistiendn

Tuantu


https://www.denverartmuseum.org/en/blog/inside-collection-keith-haring-altarpiece
https://www.denverartmuseum.org/en/blog/inside-collection-keith-haring-altarpiece
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Ha9U Altarpiece (A.A.1990) (nn# 6) FensliFsiondnwaldulaniauusy

adaa

As 1E39 o anglduaRsllAnS Uiy YN uiusuluuresRalznmyseAuLIY
Y1 HanuBuilusenausie 3 andey (Triptych) Inalnfianunsailaniseanta
=& & o ¢ 1 ~ ) \ & a = | ¥ o ) Q1
FoduendnualagnamilaveanmuseAuwriuyskuuaasy degetuannaulily
Tstiamernundenldlusin Aaluldnssuiun1syin NuwuuUsERNINgsSY A LSuTUY
sunndumiles Mliune vietln Tunisunzadnbilusednunmunisldvinnunsines
MAUURIMTNYR AU MntuinanusukuulUdunssuumsaeudugnd
LaZYaIMENa9A113 (White gold patina on bronze) HaaMUIITAIIULITINIGIN
= & Yo | a v \ v ' = v a ° a a

Fadunsliiandaaiulinuavemanulidusged wlnadanisvinuvesdaly

niasuld niyaan (Character) vaagunssauduendnuallunuresuidinsey

]
a A o

Aaa ° Ay . . \ ~ o o 12 A
AUUNNNITAITNINUNAUE A (|mprOV|satlon) MUY ﬂqia\ﬁﬂ@aiqﬁaﬁiﬂimam

= a

ldsrsaamenlineu wasruwienlunany o Yusiudsvuid e9dmanudasse

waztJUsITUBIAUIN NP1V IR UALNTINTUSEaUN1TaloE TN ULES

Y

Tusgniinau na121 Anaeselsldungasuuaumtenayinlminduwnun g
TFUrnn dudIanaInluiven lagnss ngnnldladnmseurenliarmdn
wnldireudluduiiin aa dala o @uiiintulsl@esesde
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a a Y % 2 XX Y o 44' aa
3] Ll@i\“lﬁﬁ']\‘iaiiﬂNaﬂ’]u%uumumqiﬂﬂl@l LLNU‘LA@161&]31’1%]1?15@0513%91%@&

a (3

NIzwuAsaR (The life of Christ) wetilasainuasubilananaminumiiouasy

Y

s

anwal wazgunseng q Judanineliguuaiuisafaiiulaegradasyniy

Y

e

Ya v

Uszaunisainisensadaiaun denisslagitunuasiusentduningos 3 A1w

U
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ﬂ’]‘Wﬂa’NIﬂEJﬂJ’]ﬂllLU’EJ‘VI'WILﬂuﬂ%lﬁ]ﬁ’]ﬂiyfﬂ@ﬂﬂ']WUi%ﬂULLVIUU“GU']IUV!ﬂ 6 duY

[
U a =

Aausiafnudielagiu Fanmdestulinaiunsafinnulavainvais wu n15usinguu

(% L4

YaIRseNYAIN (Trinity) Anudyaneal 3 drwdulaun nsvuiiegianalsvesdisia

v Y

(Y s

adeau dydnualiile uarauiflvuiadnnitnAususueguudeuruvesyana
villunm Feaudsnanansadenledluinnsegarnevesdinnsziogaiadndsann
Aunszrusivulimasuudagnimssanasnususgludonuauvesazanini Seuu
a1vzduaglunaulsERtInNssuLnzadniugeu lag dinduiala (Michelangelo di
Lodovico Buonarroti Simoni #.¢1.1475-1564) 881968414 Uten1 (The Pieta
A.A.198-1499) (1 7) BnaFossndsnanannsnifeulesiutinaianding

‘U@Qﬁﬂ?’)%ﬂ’)’mL%Uﬂ?ﬂﬁ‘l’]ﬂiiﬂ‘ﬂ@ﬂLLﬁ%QIﬁL‘liuﬁu

2mi 7 Michelangelo di Lodovico Buonarroti Simoni, The Pieta, 1498—-1499.
Marble carving, 174 x 195 cm. funam: Wikipedia. (n.d.). Pieta (Michelangelo).
Retrieved from https://en.wikipedia.org/wiki/Piet%C3%A0 (Michelangelo)


https://en.wikipedia.org/wiki/Piet%C3%A0_(Michelangelo)
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NUAULEUARUUNDYATUNRY V]ﬂﬁ']EJﬂ‘U'J']L‘IJu.ﬂstﬂaﬂﬂu@ﬁjﬁif’ﬂmﬂaﬂgsﬂaﬂﬂﬁﬁmEJ‘U

Y

v a (3

yiAtestunsziogasad wWu naudsin
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Fainunngegueeasslumnnisaldifgy

[

Uszidlg (Annunciation) N15Uszgh (Nativity scene) nsianadanssdveansea3as

(Ascension of Christ) “1a2 IngluNaanuBulnuiaviun 4 adn

ATUANVBINANUYBMN 9 ANgay UTINGAMUAARTILINIINTUTIINIS

1 a (3

fif&ayiefeo1nsUaBuR wiauladlildnsURluAuIBYe NIz ATad

Y
U a

witlupuduanlasuaunds dufigu wazainusen annslavivlnenssyns

9

Y o A a oA A L
SUE]\TW?%Lf\]']ﬂ’]EJ‘ViaQ‘V]W'ﬁgLﬂfgﬂia@WUQUW§3sﬁuﬂiLLa']

D7 8 KA Altarpiece (A.1.1990) vad As ugs

IR IadlnInan KaIuE IR UUSENOUN NAIFY)
AuAIW: The worlds bestever. (n.d). Keith Haring Altarpiece.

Retrieved from http://theworldsbestever.com/2012/03/29/a-keith-haring-altar-piece/


http://theworldsbestever.com/2012/03/29/a-keith-haring-altar-piece/
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Y a

Ha1 1w 9 FuvenunlagialilunmInisiwusiaeiu (Cathedral of St.John the
Divine) Woauwdudnsiu 1ieesndn Ussinaansgaiusni (0 8) Tuseninafiasianis
Az 1e39 wazsaulue.m.2003 NauduaY 9 lignusanaliiumaudnseie q vadles

fhgain vrusudaln azinuied H1unwyaiisas wese (Keith Haring Foundation)

3.2. WA The Keiskamma Altarpiece (A.¢1.2005) (i 9) Tae walsa gan

lues$ (Carol Hofmeyr)

277 9 Carol Hofmeyr, The Keiskamma Altarpiece, 2005

Mixed mediia, 415 x 680 cm. fimnnw: Keiskamma Altarpiece. (2015).

Retrieved from https://www.artway.eu/content.php?id=1978&action=show&lang=en

HAIUANUTEAULIUYYIAANUINN (The Keiskamma Altarpiece) (A0 9)

v o2 1% ca a ' = 13
weliuiunszuIunsaieassaniinanausiuilovss ualsa sovllues
flugnalag (Xhosa)” 130 AW NeAeaguuiinAaiuuT (Keikamma River) Tuiias

awiisuiay (Eastern Cape) iunanufildguuuunisadassdfalzuuunindszau

@

Z qnilag1 (Xhosa) fie N Atuiifug ey Wedanisuey (Eastern Cape) Useinewensnile


https://www.artway.eu/content.php?id=1978&action=show&lang=en
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(N9 3) (Isenheim Altarpiece A.¢.1512-1516) sulagdsaas iniida notuian

(Matthias Grinewald a.@. 1470-1528) ilosannwasuliussiuniala wagusum
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2 pansgvuduieainlsaend fie viaeadendiu wnalu fUieavdomumndnsinuainlsafivvres o sudewuayee
a9t q FdlisienniieaintululsenedSuradion3adanissui 16 UJones, 2015) Faddniuludelsalvloasivuduou
5%l (St. Anthony’s Fire) wiselutlaqUudeniilsaeasinfiadu (Ergotism) \Julsafifloinistauauiounivansiouasiin

UNTENENITUINEIINNTNAFIDENTULTIVBIMABAGDAUAS (UNAR TiNwamLl, 2557)
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FepnunggIeuigusenielsaendiulsnay q NaTmianggmiloudunie

wilunendanauilldsieanaudnsialy

27 10 AMUEalg TR AT U WS UMY leLaule (senheim Altarpiece)
flanaw: Khan Academy. (n.d). Grinewald Isenheim Altarpiece.
Retrieved from https://www.khanacademy.org/humanities/ap-art-history/early-europe-and-

colonial-americas/renaissance-art-europe-ap/a/grnewald-isenheim-altarpiece

299 11 MIMU30IgIUINAIIUN TSR ULTYTIRAINT (The Keiskamma Altarpiece)
flunnw: The Jesus question. (2015). Sewing seeds of hope in South Africa.

Retrieved from https://thejesusquestion.org/2015/10/04/sewing-seeds-of-hope-in-south-africa/


https://www.khanacademy.org/humanities/ap-art-history/early-europe-and-colonial-americas/renaissance-art-europe-ap/a/grnewald-isenheim-altarpiece
https://www.khanacademy.org/humanities/ap-art-history/early-europe-and-colonial-americas/renaissance-art-europe-ap/a/grnewald-isenheim-altarpiece
https://thejesusquestion.org/2015/10/04/sewing-seeds-of-hope-in-south-africa/
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33, Waeu Altar (A.f1.2014) ("Nt 12) Tag A3d unsau (Kris Martin)

mwi’/ 12 Kris Martin, Altar, 2014. Metallic framework. 530 x 520 cm.
fanaw: Vlaamseprimitieven. (2015). Contemporary art refers to the Ghent Altarpiece. Retrieved
from http://vlaamseprimitieven.vlaamsekunstcollectie.be/en/news/contemporary-art-refers-to-

the-ghent-altarpiece
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A3d W1SAW (Kris Martin A.@.1972-U99U0u) Aaluasuiduviasisn
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AT 13 K89 Altar (R.F.2020) 999 ASE U159L SHLAANINTSANITUARGED “Exit”
al unImsieusuala (StBavo’s Cathedral) tiounysi (Ghent) Ussimaiuaiden
VimmW: Smak. (2020).-Altar from Kris Martin at St Bavo’s Cathedral.

Retrieved from-https://smak.be/en/news/altar-from-kris-martin-at-st-bavos-cathedral

M Altar SR1UIMT IR 5 FU YN InUsERNINSSURARILUUAITUY
Breundisau anstuidnssAns The Seq, salut d’honneur ¥es /U g# (Jan Hoet
A.A1.1936-2014) W& Falidauansnyudouluiidesdivesn uaviflesluend
Useinmansgoisn wosasuneu Usewedingy Wedlsy Uszwedand Wosdaiya
Aesu (Dusseldorf) wagiusiiiu Bremen) Usenateensud lum.A.2020
AsalfTnnssansuandientodn “Exit” Tnovmwasu Altar (Nl 13) 11dnuans
fae BaldAnsaonlTutinusggniadiuniniseuduila (StBavo’s Cathedral)

Tanaratiaanus (Ghent) Usesneluatded 5130UIRANUTURBALATNUSEAULNY

Y aunuaAmaslinauunsdiuess@aiukas iy


https://smak.be/en/news/altar-from-kris-martin-at-st-bavos-cathedral
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4. NISLENTIIRYAIN

A 1 =

afind1daluudieifudnyauenanignmvesnmdseduwiuyy 11lanyue
Wunasnuiivsgneunignmgagdiuaunatanin dnsus 2 A (Diptych) 3 AT (Triptych)
Lazu1NNdT 3 A1 (Polyptych) nnuszduuviuyvndunaiiuiiendonisanios

tun1sansuLiloneaniduteuail I an15a1aURANIINITBURNAUARIEATITUITAITLUY

Yaaiiaansunsrunnludednuianieisenin aslind (Comics)

29114 vguilamasaL (Tomb of Menna)

fisnn1n: Maa. (n.d.). Mathematical Treasure: “Tombs of Menna and Wepemnefret”.
Retrieved from https.//www.maa.org/press/periodicals/convergence/mathematical-treasure-

tombs-of-menna-and-wepemnefret

1Y v ¥ o

= =2 a a 1 < ya v < o a X A R [ .:4' 1
wanguatatssunllaneinddlasidudAndu st dsvudiolnsdulaidunuw
fa 1ng1gn1sarduamivenasiasesgnldiuanaesvatgiulneunsannia ag1ann
Fnsnssusmslunquileanvaamuun (Tomb of Menna)”® (i 14) Fanuindinislidu

LUIAIN DU TNNVDILAAZAIN LAZLUIEIFUNITTUAIN ADUIUASARANITIUN 19

Z yquilemmvosuumn (Tomb of Menna) eglugaustu (Theban Necropolis) Tublsmgiumnvesdnwes waduuar
(Luxor’s West Bank) wuuniduaundnvessuduguwesdinuddudluna wildeiinfululasins The Tomb Chapel of
Menna (TT69): The Art, Culture, and Science of Painting in an Egyptian Tomb 85u1871 Wuuiinthiguadiavly

driinaudaans Suiinuandnvesiianavesls


https://www.maa.org/press/periodicals/convergence/mathematical-treasure-tombs-of-menna-and-wepemnefret
https://www.maa.org/press/periodicals/convergence/mathematical-treasure-tombs-of-menna-and-wepemnefret
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Tsnoau niliWes (Rodolphe Topffer .A.1799-1846)%° L91999n1NLAT DT LA YN E
Falunardaulasuiiesainduy “Ontrelindatelnil” SSun1slddaaindlazidunus

voutaardaiilianisldnmuazdaiudlumeiuluglsy (amd 15)

T o
. Ry Calicdl” eat-en
on

Som g0 laigge

A 15 Rodolphe Topffer, Brutus Calicot, 1846.
funnn; Lambiek. (n.d.): Rodolphe Topffer.
Retrieved from https://www.lambiek.net/artists/t/topffer.ntm
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a ¢ 3 = = 4 A & = v
AodiAd (Comics) NNIBON UTELANUUIUOIE0 MUUFUNRTON NI 9 AU

fiausiaiiesiuegeadla Al wangivedeaistiea wazaiagunseelniuguuuaggenuy

Y

3288 Tediuas (Will Eisner @.61.1917-2005)*" Hin1naraiiadesuivdaiansassiailngld@1in
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Aavzsaiiiad (Sequential Ar) nu1ede sUuuuAadsnldaindainemuaiduianiy
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WeTngusrasalunisidnsosnenm fduniweinanisalfideiiosiu ulaziiieuaaas

wignsalannsaisentidndufaUzaeliadla

26 < a e < o o a o < o v o a & dAve o

Tsnedn Winfinles ag Wnileu Insns dnilleunisgu wazdnianmdadeuyniaia Wunidnnnvddenmuseney
2350NTIUAMNSITN (littérature en estampes) N13auglsuTiiuiiign winlvles lasunisendesindu ‘allunisguau
wsnluseiRmans” (Knudde, 2021)
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https://www.lambiek.net/artists/t/topffer.htm
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Ansarsuninesnidutes nsaz@onledenInInTEnINeted (The Gutter) (NWH 16)
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2 wotlwdu vi3e Trdnwal (Animation) nuedis Mmyadrenmiedeulinlaenisldnwivaty q mwdessieillosiulu
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AINFARI

2 Tanawes (Closure) fip n1sviidwing o Nliasufuliauysalvulule Wnglduszaunisalluedin



Look... Aeroplane crash... down below.

o
e

0INT] 16 WW913195¥%1379%99 (The Gutter) MU NauaMmliganadnaunaunsduiius (Tintin in
Tibet)
#1101 Scriptoriumdaily. (2011). Tintin top ten.

Retrieved from https://scriptoriumdaily.com/tintin-top-ten/

Are you in trouble?
Can | help?

2wl 17 ammsdenleamgnisalaindusuinisveso
amammidsluBnnmmids lneiinmihilusednsndouln
MwuNamInlidonedadunauniieusinezuvaalouaus (Tintin and The Black Island)
funnw: Scriptoriumdaily. (2011). Tintin Top Ten.

Retrieved from https://scriptoriumdaily.com/tintin-top-ten/
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(NN 18) Aa NMstrsazAstunIwedaubmaslluuaIndRINmLag19Rawiag (Mccloud,

a

1994) WU Had1u Maesta of Duccio Altarpiece (.#.1308) (il 4) Tae galy 7 ylotu

Y

\HEURY UAZKA St. Mary’s Altar (A.A.1477-1489) (andi 5) Tne 10 alnad

RED INVASIONS, W/ EverYTHING'S

| | MASKKED MEN.., A GOING TO HELL . T

v \ \| JusT GLAD MV ROSA
N/aumness Come | ALIVI

BACK TO HAUNT &

£ —

a \\ 7 . THE FREIGHTER HAD SURELY
DRIET AND STARVING, MY PICTURED DAVIDsTUWNS R ACHED DAVIDST( OWN ALP%DY .
QUIET STREETS OVERR WAS ALM \|

8y TATTOOED FIENDS . N CEPTAINLY DEAD. THE§E NOT[ONS i
BRAIN TO HEART LIKE K RECALLING THEIR TRANGEIXED ME. 5TDPPIN5
NI, IMPOSSIBLE TO REMOVE . BRUTALITY, T MOANED. TIME N ITS ‘f

i 18 nmnaslgivedavesnmmaieain (Polyptych)
fisnaw: Comic Book Glossary: “Polyptych”.

Retrieved from http://www.comicscube.com/2012/05/comic-book-glossary-polyptych.html


http://www.comicscube.com/2012/05/comic-book-glossary-polyptych.html
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a U 1 4 A 1 o
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a7 19 willunmdsenevammiliGenideresud 3
?/@W?ﬁ&/wgfﬁ) A Week of Kindness lng s usiay (Max Ernst)
annaw: Wikipedia. (n.d.). Une semaine de bonte.

Retrieved from https://en.wikipedia.org/wiki/Une_semaine de bont%C3%A9
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5. NsaUNWIIeURaUY

INT] 20 MWTYUFYITUNUGIY DUNBEAT TINIAUATTIVAU AL N ITYUFTULEIIIEH )

Ushalgae Wiankrgwid Uulused drvananlng ennatude Saiminanauas
Fiannnmw; Isaneate. (2021). favzdn.
dUAUAIN https://www.isangate.com/new/firstpage/32-art-culture/knowledge/579-silapa-tam-
2.html
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AT 21 Msuaiunlynsiansouiuvesveadnsnssuauil

luusiaumguelsmmveusuu (Tomb of Menna)
#iu107m: Mathhistory. (2020). UsgTRfansaftinenans 25: “@auiiauuu sedseuntinmanssaus”.

duAuan https://mathhistorythai.wordpress.com/2020/09/18/mathhis25/
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mwf‘/ 22 Lorenzo di Niccolo, The Coronation-of the Virgin, 1402.
Tempera and gold on panel, 208 x 261 cm.
fanm: Wea. (n.d.). Lorenzo diNiccolo di Martino.

Retrieved from https://www.wga.hu/html m/l/lorenzo/niccolo/coronati.html
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mwﬁ' 23 Sandro Botticelli, Annunciation, 1489-1890.
Tempera on wood, 150 x 156 .cm.
fisnanm: Uffizi. (n.d.). Annunciation.
Retrieved from https://www.uffizi.it/en/artworks/annunciation-d9604d56-89bb-414c-ba3c-
fd71f4d28eec
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DN 24 HaSIURAS O SHTEY Wana Weasen (A.A.1912-1956)

InuansludnTSAN 15 TIUT AN TUEDURA A.F.1967
a WilsAasviAaUzatensidagesn (Museum of Modern Art, New York) UssinAansgassng
fisnam: Note. (n.d.). Art and Objectivity
Retrieved from https://note.com/terashimaryo/n/n69cb0957b5cf
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https://note.com/terashimaryo/n/n69cb0957b5cf
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27 25 Salvador Dali, Couple With Their Heads Filled With Clouds, 1936.
Oil on panel, 94.5 x 74.5 cm.
fisnnm: Sartle: (n.d.). Couple with Their Heads Full of Clouds.
Retrieved from https://www.sartle.com/artwork/couple-with-their-heads-full-of-clouds-salvador-

dali
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https://www.sartle.com/artwork/couple-with-their-heads-full-of-clouds-salvador-dali
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8. Uiugyrananidleu (Existence)
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utesevIauesIEeITeVaNNINAaTE 5-6 Luulsin yuils (Still life) n9myAAa (Portrait)
nmiaviayd (Landscape) ingnasal19dsedfdaians (Historical) n15ided (Political)
uazmau (Religion)” mamwamnﬁﬂﬁmizﬁé’mmLLazmiLﬁameizmﬂwaLLazQﬁmﬂ

eWWgayiueanidesly vasgaaauIudanzNalyogasun N5aeaITANAIIY

(% (% L3

Y8 INUTENOUMIUH YN BAINIIASAAFIAUINIUNTEATAASTTUANATUATNINNSATAU
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WelenduleninssanisAavzuanauied 10 IndandanudrAgydesluuunisadieassa

N
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Hauvesatululagiuuninaueriu 4 dnssaniseadl
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A.7A.2019-2022 UNT3ANS Déja vu: When the Sun Rises in the West

179173 (Deja vu) A AnuiAnmusganieninniomanisaliildineiindu
HuanuidnindnvesdaduiiliiesSosanumssdiveseinuaz dagtuitdedu
wazthiauarIuNauYn A Tausudulue.a 2019 waswluinssamsiandouly
Fraazuduveanandgminfunuvansfvemszymsiifuesesssuninlusa
1nee1Asd Yy aNUAlNITTAUSTTUVDINLTUDALAYAZTUNNNIUNLEUDHIUNA Y
UN35ANIS Déja vu: When the Sun Rises in the West %’muamwamﬂugmwuﬁa

NMaINMaNy LWHNAI8IDITRENIIIAUSITY tNDE1I9 L8ULTEITIILI

warkanasuAIuIIINIeIsesTIuAz JunnUaray Tueen dnssanistimeliiuds

'
= 1 ]

ANARvasfatuNseindeuiiutisialugnisaoanauiuse NI TmusISNLUY
nedunniuinadiinuuunsiusen uagseninsdaiusssuuvunziusen
MuAnd1inuuunzIumn

'
U Aa =)

pauadnanduianliaefalunislseifeansiazinusssy Wuailou

& o & 1 & 5% ° A a & a e
nsugnudniuguisanudululamediniuiitazineslsiu nnasofinddu
ARz Tuan feuduusssunnadyanaieiuusssull vilitinssanisidunadu
lunundatuudnnadidreduliifnlusossidnudyunisveinsunn

wazayiueantnegsauysal (efaduminede@alng Jeinnse, 2565)

A.A.2018 UNT3ANNT Untitled Poem of Theodore Rousseau
PnAsAnvesRatiuil “Eululylsiaensiendeunmimiadlieonyid
IW91nnmilisuinanainmhsumesidanioninvensuiiunes” uil gagns
Ttmnudiuin “Fadusduarliannsabieslstunsvesnaldunlundmsaen
Weunn” uiidinandednin “amdaiaddeseIdgUssaunsalnTiveanIsinu
wirshy dudeasuurninnisninaimaiinteuen ieninadeuleslugnism
AmIgYeR I I In e luvesmaies” Bddamardtlugaanumng
wisafildideuarumunevesnmiinraifunisi suvesdnsnssufinimidnde iy

(Tangcontemporary, 2017)
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I =

ATntailoudtaiilantaluidouanruinianialulssmacsaea deluia

| a

loasrausatunalaliuninsnsd Sumangunilanveinanadalsuisdes (Barbizon

q

School) @8 19U mleunulua (Fontainebleau) seninafiunmdsfiusgseu q U
uiiiniinfiesuvesilonas yale (Theodore Rousseau A.A.1812-1867) P
wnndmimilsunmiivsngasmdifunmiferiufieglunuvessaly e muag
nauaulyd ussaInIAang q dumeusuunuazndunimiediu auwienfaliladn
puudafeuasisalenediu

Tumaﬁ’luﬂgm Untitled Poems of Théodore Rousseau (A.#.2018) 1Junasu

MANIINN15UTENBUTUVBIHAIUTAINTTUIUIANANTIUIY 50 T uaneguanual

v
= « v a

Yosaulda (Oak) nangsuntueglutmsinulua dwiuAatuduldaroutndldvsna

(%
(% 1 ¥

neAuRnrenYNIn 119 g ludidsulidudauanune widuldadudeudng
fusegnegnepnufianniuigedn nussduaalasinanisilidatuinaudn
(Idea) FuLIIILEMNTAANMUBIFUTE AL B A ULE 1IN 2 At ead1an
swesmaunulua wiednwausveenisiludnsassuiivimdaulunendsldviels

leffugnihunAnaslurietuansnmn

a LY {

a A 1 a a & v @ a ada [ a [y
Aatuoindnsnssunminieudsesduasiinue liinlanfadgasiamuwn

C ]

Igamudnviawialn aniiiminginimtndugasuiulunisnyinaa
Innssuudllugraivdagtu wavamisavereveuwalugnisdearsiadududou

Tuillendu 9 wnluninasgnuesinduiundweosnamdeuluedniisudilafuy

A A:{I o U L% a 1
NuNdmsuALestulanfalysiy

CY fw a

Aqtlteanvinlansnssun niirudsliaumelawa

ee

advegiane Jalidnaggnuszdlinnuaiagnelsinu nnidnsnssuiiaudndiog

Y

MTIUINNINNTYIUARINIIUEIRIeY (Tangcontemporary, 2017)
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A.A.2012-2018 UN33ANTS Optimism is Ridiculous

SmssAnns Optimism is ridiculous a313TuanasrUsznousuMaInvaneivin
fei3essIMsquysemans danu Smusssy msides wazmautdauanasL
TusuuuuAauzmeTunn (Western art) ¥2ep3adianmssui 15-19 nuanidriuamde

v [ a

medausssungiuean suilusnuiuasduiuiinvesfally Fsinevensenunlugy

o (3 = [ L3

voa¥ag &0 nwmilouyaaa wasdgdnualnismauidig q feadadeau
uazwnsaautegsiiuiiniauarldeguosaffadu nanuluiivssans Deja vu:
When the Sun Rises in the West. uagnasuyaneu g ag1e lllustration of the
Crisis

wasluyn The Altarpiece Wuvildlugananuidauansiuluinssanis
Optimism s ridiculous Tagyauarad Ui UFULUUAa LY I MU SEAUWIUY YT
(Altarpiece) Tuo1@UINITUVDIATAR ANAUN mwﬂizé’uLwiugmsuam%aﬁﬁ'lamﬁ'u
gnad1stuanuIundionsuldmaning winanuvesuiiiuiunnisadied unnss
oonluisluninieninvemasiu Alalvsslesildaoniiomaun liaunsaiunie
Fadald sauludsssdulngesadonlunasuAdlduanseanaiudasing
TunseaiadsssuAuds udunsiimniudanndinsaiseninuunaomieeiad
AR UYNSATEUT 1Y UUyny uIncaasIA Wudu uonainiuasuga
The Altarpiece 18 3ufigiardemsiiauaiidonnaesldvmamsninis sy Sanans
yesdvseraniauniAngiuan dudumensaiifiannuielossenindanazfuan
fupzfueanegsdalau annsamiafisluiases amaun aunaniinisdn ndndn
uarTansssy uiind i auAaiiuummsdsaunniudflduandsannideartesest
Audn LﬁmLLﬂ'gULLUULLafJ%n'ﬁLUé"sJu"LU @gn19A 21831591, 2561) Fovineauii
Tusfnnisgnsuansfetundeunlugukuuvesasasuiasn1sdsu uluadiod
nduwnnaseaniilngerauilusluuuresfalsnienisugnilsainufnegidlan
nriunn Aadudadvimuzingluuvuazisnisvesdnienuniaududnsey

nUasukUashl
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[
] ¥ =

T9A1UUNeE19NgNEI19TUN1INNTUTENOUANTRIFUVAY 9 FU

Y

'
a

ANMURRUNAYRIddnEald1 9 AinUsinglusdaznineivazdedddiialunisses
BN RE O R R R F VR el e T VAT R R o R Tl R oL R FITRTRT e X b N KRR EAEY
(Spider web) Midasa1duN15WoULE9INTANY 9 d1uveInIN davingilleldiia
funmluszegnilaaziianisnnan aiegudssloansedydnuaiuiseg1aivinlms,
Wnlaladuineglstuiunmi Wenuwindueninuaslayawindondu q wais
£ J o Ha a 1 a [ PN
azinlanAldviunednsls Tnelas luezls azausadufuaunuienniely
lunasuldauysalls Wugidvauadggduuudu q Anslddyye

Wuduusznau (Patt, 2018)

A.A.2012-2013 UN35ANN3 Illustration of the Crisis
ANI5ANISNAIENDAAINUNAINA TUAIBININLUUINTHALALYDIINTNTTY

sdensaeAtaunenIsildgullaswininalsingadg o 19188ug50UM7

' ' '
£ =

WusUdyayzNvsEnavmsn myuilsiidudwesdiasanaiain aeladunuinis

Y

U5581M1AY8ALaNELoNAT (MeRAUZUNTINGIRUNTININ, 2556)

s
2. NITUIUNITHTNATIANAIIUVIUN QAgN5
a a A aow o a Q{' 1

Wil uAaTunindinszuaun1vMIuIn TN ITUNUANAIIINNTEUIUNIS
YBITATATTURUUAUFY (Traditional Painting) NAUUBAYILNITUAUAIAIINNHUYI?
vaarluadluiiagtod nszUIUNISAINE1LSENIT Direct Painting neuiidnileuing
Tatnguilsiiiasaneluaiudes Widunisiudeutuvestud dadunszuiuns
Mudnsnssunuanaaluainnisiseunisaeuanan iunisdalsiwnaefing

PATAAUIAUIT U0 TEUNINAINB A Y HARNEDONUIAAIEAEINY BAFINITO

lava1nvaieds” (efalsuminedunianm, 2556)

v

I3n15senaaznoul i uIIUNTN1SINMENUNTZUIUNITYNIURa YUY

Judupeusdednaunuaisudu uiina111n auligeunisnagyduseninensinenu

' ¥
4 a A L% a 1 = ! A

ININTTU HUASULIDIUNBEYBYUIN LALNALLAATUNBUNITAIL DT B UNIN

| v [

Wi AnuANdenuwuy mnidsuuladlianiiiy auagiudanisdanatduneu

wszliseniianuianiuaeulul ndusenintansvininy mniadamiseniig
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nsvirauiliifuiumelanuiiildddalilunousy wiazaiunsaadienany
Tudnwazidudlasnadmile %a;}uummamﬁulﬁmmmm King of Sparrow
(1.7.2011) (Nt 28) nasududodunasuiiadsasseiudundausn ninde
nasuas Ayl Aadudaifmelaluusdiuvesmanu Smnnmdindnaanads
wilslunasugiua (newi, 2556) Taglgvhnisudlowasevesnnliilauieu

#14 (Contrast) S2UDINUNEWIWAaUTINSITUMTNTuE Y Wunalvnasuniig

v v
Y IS L4

F18NATIIU FAUANYTAUVDIUANITINAIAUIAAAUVDIAIUUUEITY

naaunsnandudiunilavesiingsanis lllustration of the Crisis

f)’/Wﬁ 28 ] qmqwﬁ{ King of Sparrow, 2011

Oil'on Linen, 30 x 40 cm.
Fiuram: At-bangkok. (2013). Illustration of the Crisis by Natee Utarit.
dUAuaN https://at-bangkok.com/illustration-of-the=crisis-by-natee-utarit-on-july-18-august-31-

2013/

] & v o oA o a a A a = 2/ < Ia a
UlALRDaNdURoRlan151191UININITHvesRatuluefs Fauvnliainuiuindaly

a L

Tusdnldwmalulagnaulutaaduinlifauinuney wislwnszuiunisyinauiuassuadusale

q

Wunuinela wu Aaulursadanissen 19 laasesiiafisenin nasiniuta (Camera

< s

Obscura) n3e73induludagduinasewmigninnienquineiuluie “lUsidnnes

9 9

1
a a

(Projector) ” AaUuluduadsnunAauIng1nslgseuunIsve1nINA8AITIE Usentintlew

Y

a o« a gy = a a S o a ogv
38037 “Asfiana (Scale) "Famaluladang g Ananutufaludnldfieninuazainguiy

wazduszeznanlun1sviauane Sleindnsnsnuinanuaiuisasnduazdeiaseassa


https://at-bangkok.com/illustration-of-the-crisis-by-natee-utarit-on-july-18-august-31-2013/
https://at-bangkok.com/illustration-of-the-crisis-by-natee-utarit-on-july-18-august-31-2013/
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a [

nasulpgusiranaIesielunisermieauazain sigivnevesranuludmdfgy

N1 (MeRalrumINeaunTunNm, 2556)

wonanmalulagiinariuitiedu uitdinanlunisusseneite "nmdsenay g
UsgnounIn (A.A.2013)" ¥93UNIIANT lllustration of the Crisis NiALEAY 8l NofAay

uigaeniann fansldgunsaliiavueny daseludl

1. ndasdEA NANAINGS IHaInnaemign nansaduYamildliaunsagn
fiala
Jududugrglunisindudedidnsesnisasunlaivesaninuas uing1iin
)41

mamwaummﬁmmiﬂugﬂLLU‘U datisukuuninaiy (Photorealism

[
=1

wsenanuveindldsiineguaniuiivesnindis uinuldawareludoyaniugu
Tunsvieuinsnssy

2. {188 WeIIANANUNAIEYAYRILT 1n1597198UTunalseiRmanifady

= o

agiane Aaludorinnisiaghilinadnsuisegniindreadsiunanulusin Fsdudu

£ a A

szdosliianluwuuninsnsluefmngly dddundatudenld uiildaiiudiugi

=b.

v
v A o W 14 a

fratuduhiiaunsagaduionats (Medium) AldsmAvdunsiuldreudned
wazaulvinudidgAuiimia (Surface) voawanuluegian guudauiuldi
AwthuuraUInsnssuTasUTRsliau s asuesdnetmisainaueriy
3. n1awiienszene (Rabbit Glue) navuusTuvesiiufidsnslédsesiiu (Gesso)
wiviunnldnamdansesing (Rabbit Glue) FslusAmmailufidouunldsesiudily
Aouvhauinsnssy WeldldnadnslndmestunanuluifisSuafiwidureu
wiienaneliiinainuenaruinlunisufusinue sduasinsiuildndsanniu

2195 asuUnsauliine AR

4 1
s o 04 =

4. ANUFUNUSTLNIN9VUAVaIFUNY Fonaud wazin uiazliaizasdiovosde

19Na17UN15YUIRTNTTULARETU w1 NALTvTAVRIFIUNAINUAY LNDUIUN

[y (%

Juanuliiinnasnsuazuansfinunmuesdesdisgsan wiliinasAnwinuaudfvesde

“ Fnsnssudatisnwuuningne (Photorealism) 3nsnssuiiasauunugiureanisldndesasninarglunissiusaieiu

asaudunwideuiigmiieurudusiusuiuussmaanigeninidfioUateaadvassy 1960 uazdunsasnessy 1970



69

wiarUsznnEtuaaniiguantind nasimaald wasneaedldegmainuaieiiioln

IPNASNSMUNLYIADINTT

YUNAVDINAIIUINTNITY

dlosnuiifauaulalunisadiamnauinsnssunainnalgvuis
nfifrunRfevuInremauinsnssudl Insnssuiifvuielng Tldnunaninudn
Admsunulauely uina12me91An15U55818TUT19ANIN AUTDUNAIIUINTNTTY
undn lneanigeg198a0a91 Portrait of a Young Girl (A.A.1465-70)
(i 29) ne Riasa A3ada (Petrus Christus A.e. 1410-1476) (Lnewi, 2556)
NAUYUIAENATUNINAZ T UNAIIWT I MU TNV AUNA WU SEA ULV LYY
wunlug (Altarpiece) LsuﬂﬁmmLﬁudmuﬂﬂgﬂwamuﬂwmwfa%”mLmﬁqq}m
INATINAUIRTNITUIUIA A EY Lﬁaqmﬂmamus??ul,ﬁﬂmuiﬁﬁwlﬁ’hlﬂﬁﬁm
seazidonluszesing luragiinanuauialngiiaiusidufiesdesnssasnin

o

[HDA19990INTIUVRINAINY 981915AR A1snauTRlaNLNeAIILIINEIUY

[
A 1

ﬁmﬂiimmmﬁmzﬁmmlﬂ galudinisdeansiloniuneeeis aiﬂiﬂiill“ULHﬂLﬁﬂ

& ay va P2 = Y V] 2 °
ﬂml@a@ﬁqﬁlﬁﬁlﬂLﬁﬂﬂmﬂLWqﬂUNa\i’]usﬂu’]@ﬁlwﬁyj @ﬂuUﬂqﬁLa@ﬂ%uqﬂi'Uﬂ']iquﬁu@

[
(%

Wusgiudmungveanisiiaue winuIzrauNaIUINIALENAnIN Senldin

)}

nveINaNUiInsnIsuluiruafvesuinLdunsdneuiussninsgvuiuinsnssy
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2 29 Petrus Christus, Portrait of a Young Girl, 1465-1470.
Oil on Oak, 29 x 22.5 cm.
fiunnw: Artatberlin, (n.d.). Petrus Christus = Portrait of a Young Girl.

Retrieved from https://www.artatberlin.com/en/portfolio-item/petrus-christus-portrait-of-a-young-

girl/



https://www.artatberlin.com/en/portfolio-item/petrus-christus-portrait-of-a-young-girl/
https://www.artatberlin.com/en/portfolio-item/petrus-christus-portrait-of-a-young-girl/
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NA91UYA The Altarpiece (A.71.2012-2018) LUUYANAUINTNTINUTLNOUAIYNAITY

P9AY 14 WaaU ok

HAUIUT 1: W89 Faith Means Not Wanting to Know What is True (f./.2012)

(mwﬁ?i 30)

J??W?/d/' 30 w9l @@qng Faith Means Not Wanting to Know What is True, 2012
QOil on Linen, 463 x 298 cm.

fsnam: Paparoni. (2017). Natee Utarit Optimism is Ridiculous. Skira editore S.p.A. Milano
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NAI1U Faith Means Not Wanting to Know What is True (A1 30) 1 unaIY
InsnssunuunanenIngey (Polyptych) Usenaulumsnmgesdiuiu 12 nw e3AUsenau
YosmanulagTINildnyarANeNanuAMUTEAUWILY YL uN WA Yaizranulneg (Ghent
Altarpiece A.f.1432) (n 9 31) w998u W1y Lo UJan Van Eyck A.7.1395-1441) uaKa91Y
voaufiduiilaivsslevildasslun1slanselUals Feivinlvigvuasananidanadny
Faith Means Not Wanting to Know What is True (nnn# 30) laiJusdned A nseu

= ) d 1 Y a 1 v v | o o Y o
v ndaludnedssium lnenseunmuenanazlddudsionulvunnany Geviming
I3 v =1 A a PR a v oA = 1
Wudunvaiionivesnminarsuilaninisitenledinelioswmisnennmiinaigeen
N WAUTUTVDIUN (AT 30) Hn1srBUBNLILENILAZNITINDIAYIZNOUAINLIRIA
HANUAMUTEAULTILYYITaRN WA (A 31) sgvianediu laguitlaidnsnavesguuuy
NefalzuazANARIINRAsIUINa NN g e eansoNnutud slaSa s ssuuiAnTulnd

TudnwuzlaNIZU99n UL

Vi

NUFITYILVNANININAIY Faith Means Not Wanting to Know What is True

(0 30) Tneuusniseduigesnidunmesaiieliiedenisrinnudilavesys
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mwﬁ 31 Jan Van Eyck, Ghent Altarpiece, 1432.

Tempera on Wood, 375 x 260 cm.
fisnnn: Wikipedia. (n.d.). Ghent Altarpiece.
Retrieved from https://en.wikipedia.org/wiki/Ghent Altarpiece

Aedesdt 1 (Wi 32)

unwludnuagainenay ysngteanuuuihunszanwin “Where there are no
men learning” ndsunszaufiussytonnudenanuansdiifiunomisdenarlans
neandesgunsafunisdnvazadeidafiou fansdnesduszneunmdanangvuaunsn
Wisuidsslaiunmdesluduminderfuiunasuamussiuuiuyrideanusd (nwd 33)

nimanuveniilifiuaradalufneusnngeguazawvestoauiuuansiaiu


https://en.wikipedia.org/wiki/Ghent_Altarpiece
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N 33 NIeoYesnaII Ghent Altarpiece Fioglusiunilaie iy

AUNIWEREYaINAIIY Faith Means Not Wanting to Know What is True

Aedesdl 2-3 (nwil 34)

AMgaeh 2-3 TunaauYeIuiliaIULANANIINAMAYTINY INNAUA U T
] = 13 I P = s o Ao
winyyilsunud lnglunmgesin 2 Usingnelvandsveuywddnninszgnuesyansy
= 5 o ' ] I = = = @
dnenntegauuunglrandana drunndesi 3 Unngiiulansrunadndduussasuling
va9UsEnAFanlus (M 36) wazliteaulsingedaiuuunIngssdn “God has no

religion” #na3lae WAL AMUF (Mahatma Gandhi A.6.1869-1948) (Paparoni, 2017)

2 unnan AUS (Mahatma Gandhi f.#1.1869-1948) guiuaginiadeulmvnenisidesnddeldesanmsitonieaeninyves

dumsarnmsilusaniauvesingssisngy
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- @ = I3 ' 1% S o a' =
n1sisulnsveslsemadnlusunegsiududennunndnlaedniadeulniniinisides
vasUsEnAduRskanitefiagnsuddny Ao 119 2 Ussimatned1aungagnielaeiuniag

YBITNTITIADINGEPULRITU

DM 34 Ingesi 2 YeeaI Faith-Means Not Wanting to Know What is True



GOD
HAS NO
RELIGION

2l 36 suUhsyaR 10 neanIsAAlYS
finam: Banknotenew s. (2020). Singapore new symbol 10-dollar note.

Retrieved from https://banknotenews.com/?p=24612
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https://banknotenews.com/?p=24612
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Megesil 4 (Wi 37)

Junmidusunmisesddsenauadieiunimgesd 1 (n il 32) Usingrelisieg

JAINUVULIUNTEA1YIN “The castor shrubs, without discerning” (Paparoni, 2017)

o [ a

wazilingAaneigaiieunegninasvesnngayil

mwﬁ 37 mng@yﬁ' 4 YauuaN1i Faith Means Not Wanting to Know What is True

AegaeN 5 wag 8 (Nwh 38)

Wesnnaundsvesnangeslugailreswaiuainlssduuiuyviiionnud

(091 31) d1lauel3e313U8IN15UTEN1AYIIUIELET] (The Annunciation) ¥84Yna335A

a . | s P s a £ g %
n1wiea (Gabrie) Aauasua3dinseazlafinssdusgnailunszynsvoanszidn

nallnminsnssunz fupniisadesivasadaaulidinmlanau asnunisusingymaissa

v
] C% A (3

WM TIDIALYINYUY AB NAEITTANUIIA TI91999A10USUNTUNSEASARSISUALAS

Y

i =1 ~ & ‘:1' ¢ e | ‘:1' |
LL@IUN@\TWUGUHUGUENUVI LSU']La@ﬂﬂﬁ]%ﬁqﬁm@aﬁﬁiﬂl@qiqﬂq 2 @QﬂKIUﬂqW‘U@UW 5 hagangsy

] = 1

1 8 Fauaneandnvaen1siiegvasninynaissalunminsnssunaiuialy feegdls

a 1

13 s a dg” g a 1 § a | & a [
ﬂmwmgmmﬁﬂmﬂsmgmuuuuiwﬂmmﬁﬂ%q 9 WALUUNINUTEAUNNTINRNEERANVIUD DU

[
a I

yanandaatudaueladelinnuseRunssuns 2 %ummgiué’wmxmmé’uﬁa g9n71u

=De

a A a ¢ > e v A & a o
WN@%@QﬂWWUﬁS@@JWﬂiiNWﬂmﬁ'ﬂﬁﬁﬂ‘mﬂ 2 YU ‘EJQO@LU@@ﬂM@ﬂIUEﬂLLU‘UL@S?ﬂu

! Y] PN 1 PN a s Y a 1 ! 1 PN & '
ANNURNTINATINYBYN 5 ﬂ'TW‘lJiSG]lI']ﬂiﬁu‘lﬂmajiﬁﬂmmqﬂﬂmqaﬂ LLWIUﬂWWEJ@EJV] 8 UUINN

Y

Y1 (% L3

PNANBUELANA1INAMYRaITIAlneTlUlles Feuadlandydnuaivunmysefiinngsy
31 2 ngeeillafieglsiigivesiunisuseniarilseiasgauinsnssungtuanlusie
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mwf‘/ 38 mwzf'am?‘/ 5 Uay 8 ¥99aNIU Faith Means Not Wanting to Know What is True

Megesil 6 (M Wd 39)

Tunmgestiunngiesiulilunseansluanuiausnaninnawesnin sulddnagnd

1l o

AazlildedAgesls winndeundululuamdasin 4 (aawd 37) azwudeaitunis

=3 A

vunsEawihunnaniuudnuesiivsinuils Ao waanes (Castor) (Paparoni, 2017) Fadu

aa o

HuieglunsenadediusBua (Ricinus communis) (01w 40)

29 39 NIgloeT] 6 YeuadIU Faith Means Not Wanting to Know What is True



79

AIN-40 - 0ING U5 TA

Furnw: Wikipedia. (n.d.). Ricinus.

Retrieved from https://en.wikipedia.org/wiki/Ricinus
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NAIIUBUT 2: HaU The Confession (A.A.2013) (nwii 43)

ﬂ?Wﬁ 43 yi] Qﬁ?l??fig, The Confession, 2013

Oil on Linen, 446 x 270 cm.

81707W: Paparoni. (2017). Natee Utarit Optimism is Ridiculous. Skira editore S.p.A. Milano
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271 44 Sandro Botticelli, Birth of Venus, 1484-1486.

Tempera on wood, 172.5 x 278.9 cm.
i Wikipedia. (n.d.). The Birth of Venus.
Retrieved from https://en.wikipedia.org/wiki/The Birth of Venus
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NAIIUTUT 3: WA The Private Expectation of God and the Common Reason of

Investment (@.6.2014) (AW 46)

M 46 Uil amgnb, The Private Expectation of God

and the Common Reason of Investment, 2014.
Oil on canvas, 260 x 230 cm.

fsnam: Paparoni. (2017). Natee Utarit Optimism is Ridiculous. Skira editore S.p.A. Milano
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|

2l 47 Giovanni Battista Moroni, Portrait of a Young Lady, 1575.
Oil on canvas, 51.8 x 41.5 cm.
i w: Frick. (n.d.). Portrait of a Young Woman.

Retrieved from https://www.frick.org/exhibitions/moroni/12
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Namu%uﬁ 4: Nad1uU When Adam Delved and Eve Span, Who Was Then the

Gentleman? (n.A.2014) (mw17‘i 48)

© @ 6 ©® 6 6 O

27 48 il @mqwﬁi When Adam Delved and Eve Span Who Was Then the gentleman?. 2014.
Oil on Canvas, 230 x 735 cm.

fsnam: Paparoni. Natee Utarit Optimism is Ridiculous. (2017). Skira editore S.p.A. Milano
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A nsudiuvesienin 98 “When Adam Delved and Eve Span, Who Was Then
the Gentleman?” finunsngluniwilnedn “ynaunieuduluaigniveansyidn”
Fadurdfithunnndiaouremssidnin ayudldtunisaiatuegnainieutunamszaie,
YINTEDIA NANAL AossuRiavauluuIl wazaglnsunmslauivegraiiisuiulaenseiesy
psad Inednaoufananildsunmaugesadmaunin nizedansssuduisituiindaoy
Rertuanuaneniavesiauenlilunsesssunianiieuni 3 4o 28 “lidv1adaude
y1n3n mandeln mensende mrrziminiaiedusuniesuderiulunssiegasad

(FuNPUNTEASansIUlNe, 2016)
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A Dream of John Ball (a.#1.1892) (91wl 49) UsyWuslae Jaldeuu wos3a (William Morris

A.7.1834-1896) AINUSE¥NBUNINAIASI19AITALAE BALISA 1OSU Taud (Edward Burne
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Jones A.¢.1833-1898) Mgtnainn niui Usingaimeduiaslinaiyaiu defsn1nuny
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Tnefinanegdns q gxfieuiinisuiiunumsendnananiaaslusosvesnisyinu
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WHEN ADAM DELVED AND EVE SPAN,
WHO WAS THEN THE GENTLEMAN?

f)’)?fvﬁi 49 Fdward Burne Jones, nwisenauluvilsdeulilerg A Dream of John Ball, 1892.
Printmaking, 20.7 x 15 cm.
Fannam; Jury. (2012). When Adam delved and Eve span, who was then the gentleman?.
Retrieved from https://notnumber.wordpress.com/2012/02/26/when-adam-delved-and-eve-span-

who-was-then-the-gentleman/


https://notnumber.wordpress.com/2012/02/26/when-adam-delved-and-eve-span-who-was-then-the-gentleman/
https://notnumber.wordpress.com/2012/02/26/when-adam-delved-and-eve-span-who-was-then-the-gentleman/
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(A.A.1964) (17 52) widnAusuasmanyudingdves unswa guoed tudu

(Paparoni, 2017)

ﬂ?Wﬁ 51 Marcel Duchamp, Bicycle Wheel, 1964.
Installation art and Mixed media, 129.5 x 63.5 x 41.9 cm.
i Kuspit. (2018). Avant-Garde Psychopathology.
Retrieved from https://whitehotmagazine.com/articles/garde-psychopathology-by-donald-
kuspit/4011


https://whitehotmagazine.com/articles/garde-psychopathology-by-donald-kuspit/4011
https://whitehotmagazine.com/articles/garde-psychopathology-by-donald-kuspit/4011
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mwﬁ 52 Marcel Duchamp, In Advance of the Broken Arm, 1964.
Installation art and Mixed media, 132 cm.
Fanam: Wamberg. (2020). Marcel Duchamps readymades: Kunst som saboteret teknologi.
Retrieved from https://kunsten.nu/journal/marcel-duchamps-readymades-kunst-som-saboteret-

teknologi/
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M9 53 Ameeei] 2 AU 6 : nmlAsINIEeNURNINNATYEaUAY YausasIl When Adam Delved and

Eve Span Who Was Then the gentleman?
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MnMsRnsana iy wansbifuiinndouledugussidiuiesnuiauenia
8 Hungned nanie Tueimiy maveiiunuimmedsrudlansununands danldann
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Ine, 2016)

mwﬁ 54 Jan Van Eyck, Portrait of a Man, 1433.
Oil painting, 25.5 x 19 cm.
Fanaam: Nationalgallery. (n.d.). Portrait of a Man.
Retrieved from https://www.nationalgallery.org.uk/paintings/jan-van-eyck-portrait-of-a-man-self-

portrait


https://www.nationalgallery.org.uk/paintings/jan-van-eyck-portrait-of-a-man-self-portrait
https://www.nationalgallery.org.uk/paintings/jan-van-eyck-portrait-of-a-man-self-portrait
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ANEBEN 3 : AWLNEIWIUNIEU (Ermine) (AW 55)

NN 55 9nelaed] 3 : NINeINaWNINaY (Ermine) Y89pad71 When Adam Delved and Eve Span

Who Was Then the gentleman?
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Who Was Then the gentleman?
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UNANNNAIY Portrait of a Left-Handed Gentleman with Two Quartor and a Letter
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1t Baron of Dustanville (A.#.1778) (A 1w 58) voens1u&a uldw (Francis Basset
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(Paparoni, 2017)
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The Ambassador (A.A.1533) (N1 57) vad §ud doaluil wazdunas (Hans Holbein the

Younger a.#.1497-1543) TnaiJunasiuiviausnanuitonle43eni19an 1St UN19Wa 1990

(% [
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Aukaulndeesiamslaniazaissa nanullgnasiaulugiwiansivadeiunisiunis

YouNsAUILA 11198dU (Ferdinand Magellan A.A.1480-1521) dnifiuseyiluseaina

mwﬁi 57 Hans Holbein the Younger, The Ambassadors, 1533.
QOil'on oak, 207 x 209.5_cm.
Fanam: Nationalgallery. (n.d.). The Ambassadors.
Retrieved from https://artsandculture.google.com/asset/the-ambassadors-hans-holbein-the-

younger/bQEWbLB26MG1LA


https://artsandculture.google.com/asset/the-ambassadors-hans-holbein-the-younger/bQEWbLB26MG1LA
https://artsandculture.google.com/asset/the-ambassadors-hans-holbein-the-younger/bQEWbLB26MG1LA
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mwf’/ 58 Francis Basset, 1*' Baron of Dustanville, 1778.
Oil on canvas, 221 x 157 cm.
fsnam: Museodelprado. (n.d.). 1% Baron of Dustanville.
Retrieved from https://www.museodelprado.es/en/the-collection/art-work/francis-basset-1st-

baron-of-dunstanville/0aff8e93-c8d7-41d1-8873-3a67d55166e8

1 59 Giovanni Battista Moroni, Portrait of a Left-Handed Gentleman
with Two Quartor and a Lette, 1520-1579.
Oil on canvas, 100.4 x 81.2 cm.
Funaam; Nationalgallery, (n.d.). Portrait of a Left-Handed Gentleman
with Two Quartor and a Lette.
Retrieved from https://www.nationalgalleryimages.co.uk/imagedetails.aspx?q=NG2094&ng=
NG2094&view=sm&frm


https://www.museodelprado.es/en/the-collection/art-work/francis-basset-1st-baron-of-dunstanville/0aff8e93-c8d7-41d1-8873-3a67d55166e8
https://www.museodelprado.es/en/the-collection/art-work/francis-basset-1st-baron-of-dunstanville/0aff8e93-c8d7-41d1-8873-3a67d55166e8
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2197 60 1477 gagwd, We Are Asia No.3, 2013,
Oil on canvas, 150 x 100 cm.

fisnnn: Paparoni. Natee Utarit Optimism is Ridiculous. (2017). Skira editore S.p.A. Milano
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Span Who Was Then the gentleman?
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NAITUTUT 5: Nasu Nescientia (A.6.2014) (AW 62)

nil 62 Uil gnaus, Nescientia, 2014.

Oil on canvas, 290 x 387 cm.

Fannam; Paparoni. Natee Utarit Optimism-is Ridiculous. (2017). Skira editore S.p.A. Milano
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2l 64 Michelangelo Merisi da Caravaggio, Narcissus, 1594-1596.
Oil-on canvas, 110 x 92 cm.
Fam: Wikipedia. (n.d.). Narcissus.

Retrieved from https://en.wikipedia.org/wiki/Narcissus (Caravaggio)
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mwﬁ 66 Michelangelo Merisi da Caravaggio, Madonna of the Rosary, 1606-1607.
Oil on canvas, 364.5 x 249.5.cm.
fanam: Wikipedia. (n.d). Madonna of the Rosary.

Retrieved from https://en.wikipedia.org/wiki/Madonna of the Rosary (Caravaggio)
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Pilglims Madonna 3afilannseenluaindsnussengilunnegesd 2 (nnil 64)

M 68 Michelangelo Merisi da Caravaggio, Pilglims Madonna, 1604-1606.
Oil on canvas, 260 x 150 cm.
fisnam: Wikipedia. (n.d.). Pilglims Madonna.

Retrieved from https://en.wikipedia.org/wiki’/Madonna_di_Loreto_(Caravaggio)
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HAIUTUT 6: NaT Passage to the Song of Truth and Absolute Equality (f.f.

2014) (AW 69)

e
na

\TA_BYADHIDITAN

M 69 uil @mqwﬁj Passage to the Song of Truth and Absolute Equality, 2014.
Oil on-canvas, 212 x 510 cm.
flannw: Artribune. (n.d.). Passage to the Song of Truth and Absolute Equality.
Retrieved from https://www.artribune.com/arti-visive/arte-contemporanea/2017/11/intervista-
demetrio-paparoni/attachment/natee-utarit-passage-to-the-song-of-truth-and-absolute-equality-

2014/
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mwﬁ 70 Michael Wolgemut, The Dance of Death, 1493.
ﬁum’lw: Onartandaesthetics. (n.d.). Danse macabre.

Retrieved from https://onartandaesthetics.com/2016/10/24/danse-macabre/
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mwﬁl 71 Bernt Notke, Danse Macabre, 1463-1466.

Oil on canvas, 157 x 750 cm.
Fanaam: Wikipedia. (n.d.). Danse Macabre.

Retrieved from https://en.wikipedia.org/wiki/Danse_Macabre (Notke)
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HAIIUTUT 7: MBI Allegory of the Beginning and Acceptance (.¢1.2015) (nwdi

77)

mwﬁ’ 77 uil Zg@qw?{ Allegory of the Beginning and Acceptance, 2015.

Oil on canvas, 228 x 182 cm.
fisnam: Xibtmagazine. (n.d.). Natee Utarit Contemporary Thailand dressed in Florentine
Renaissance. Retrieved from https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-

thailand-dressed-in-florentine-renaissance/


https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
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HAIIUTUT 8: Ha Allegory of the End and Resistance (A.A.2015) (mwii 78)

2l 78 il @ﬁ)i]%ﬁa{ Allegory of the End and Resistance, 2015.

Oil on canvas, 228 x 182 cm.
fisnam: Xibtmagazine. (2022). Natee Utarit: Contemporary Thailand dressed in Florentine
Renaissance.
Retrieved from https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-

dressed-in-florentine-renaissance/


https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
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A.A.1819-1877) F91aTuluAsadFnIsseh 19 WUNaUININISUNE319A1UD0R1I98719N
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® picture-alliance/dpa/M. Gambarini

2 79 Michelangelo, David, 1501-1504.
Marble sculpture, 517 x 199 cm.
fiunnw: Dw. (n.d.). Michelangelo's David gets 3D-printed twin.

Retrieved from https://www.dw.com/en/michelangelos-david-gets-3d-printed-twin/a-57225129

J’)?W‘ff 80 Gustave Courbet, The Origin of the World, 1866.

Oil on canvas, 46 x 55 cm.
Aa1070: Wikipedia. (n.d.). L'Origine du monde.
Retrieved from https://en.wikipedia.org/wiki/L%270rigine_du_monde


https://www.dw.com/en/michelangelos-david-gets-3d-printed-twin/a-57225129
https://en.wikipedia.org/wiki/L%27Origine_du_monde
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I 81 Ui aqm]wﬁj Theatre of the Absurd, 2015.

Qil on canvas, 250 x 540 cm.
fiannw: Metisart. (n.d.). On the Radar: Rising Artists from Thailand, Cambodia, and Myanmar.
Retrieved from https://metisart.co/on-the-radar-rising-artists-from-thailand-cambodia-and-

myanmar/
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mwf’/ 83 Michelangelo, Bruges Madonna, 1501-1504.
Marble Sculpture, 129 x 54.5 x 62.5 cm.
Fanam: Royalacademy. (n.d.). After Michelangelo Buonarroti.

Retrieved from https://www.royalacademy.org.uk/art-artists/work-of-art/bruges-madonna
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mwil 84 mmlasinszgnuensse
fanam: Frangois Lebas. (2020). Biology of Rabbit. Retrieved from
http://www.cuniculture.info/Docs/Biologie/Biology-English/Biology-Eng-03.htm

mw?f 85 Tiziano Vecelli, The Madonna of the Rabbit, 1530.
Oil' on-canvas, 71 x 85 cm.
fisnam: Wikipedia. (n.d.). Madonna of the Rabbit.
Retrieved from https://en.wikipedia.org/wiki/The _Madonna_of the Rabbit
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Wil 87 Michelangelo Merisi da Caravaggio, Medusa, 1597.
Oil on canvas, 60 x 55 cm.
fsnaam: Wikipedia. (n.d.). Medusa.
Retrieved from https://en.wikipedia.org/wiki/Medusa_(Caravaggio)

il 88 Michelangelo Merisi da Caravaggio, David with the Head of Goliath, 1610.
Oil on canvas, 125 x 101 cm.
fisnanm: Wikipedia. (n.d.). David with the Head of Goliath.
Retrieved from https://en.wikipedia.org/wiki/David_with the Head of Goliath (Caravaggio, Rome)


https://en.wikipedia.org/wiki/Medusa_(Caravaggio)
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7. 97UN5TANY
AMNLIUNTEAIYNARBDNNIDUNUTBAINUIT “Churches can become
places of cynicism, resistance, and pessimism.” #3® “@Sandnsaiuisonargndu

A0 INYDIAIINGIING 199N NI5FaA I UaznIsuesluudsIe” (Paparoni, 2017)
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Megasil 3 (MW 88)

M7 89 N mieleeii 3 YeuadIu Theatre of the Absurd

ANGBET 3 (AN 89) Us1ngn1nvaleanalugasi fonsauainduitadan luntd
veandgsandulundialauiandiunilaveswadnu Portrait of a Young Woman
(A.A.1560) (N 1N91-90) (Paparoni, 2017) lagvauliiingsninlundiadroduidlunasu

The Private Expectation-of God and the Common Reason of Investment (f W 46)

Y a A a v a v

Feunlanduduuanuauvedlauil Unsann ulsi (Giovanni Battista Moroni @./.1520-
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mwﬁ 90 Giovanni Battista Moroni, Portrait of a young Woman, 1560.
Oil on canvas, 73.5 x 65 cm.
Fanaam; Royalacademy. (n.d.). Portret van een jonge vrouw.
Retrieved from https://commons.wikimedia.org/wiki/File:Giovanni_Battista_Moroni_-

_Portret van_een jonge vrouw
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https://commons.wikimedia.org/wiki/File:Giovanni_Battista_Moroni_-_Portret_van_een_jonge_vrouw
https://commons.wikimedia.org/wiki/File:Giovanni_Battista_Moroni_-_Portret_van_een_jonge_vrouw
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HAIUTUT 10: kAW L'enfer, c'est les autres (A.7.2015) (nwii 91)

DI 9119 @mqw?, L'enfer, c'est les autres, 2015.

Qil on canvas, 250 x-450 cm.
fnnn: Onebangkokth. (2018). “Allegory of the End and Resistance” Tnguii qmqwé.
duAuaIN https://www facebook.com/onebangkokth/posts/1987001354746261/

“L'enfer, c'est les autres” \WuaalUN19INSIAE Tpnununedn “usn Ao AVEL”
nanlay aes-Usa 91905 (Jean-Paul Sartre A.A.1905-1980) tinUsvayinudAgsnidiaesa

a a

Tudmssninnien (Existentialism) vosa3asanissuil 20 wWiilanudoinuyudiiiandius
@3 (Free wil) AnthiisuRnveunenisnseyaeany Fuadamdeduwuifndfayda
YoeaNgeInin1tey

UnagAsHUNTlvesr (One-act play) Fo91 “Huis clos” Tunwdangulviaumanen
“No Exit” (.#1.1944) (nn#l 92) Useiuslasening sauansiuluadusniilsiaras
Théatre du Vieux-Colombier lungeui3a UszinadSaaa 1ui3ess1andenanunie

Yosi1arATAILAY taun Lo 815499 (Joseph Garcin) 8iua ue$51lu (Inéz Serrano)

waziloaunad 3nas (Estelle Rigault) vaugfinaniuiseunmsawineiegluriesuauilane


https://www.facebook.com/onebangkokth/posts/1987001354746261/
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DT 92 aeAsiani No Exit (a.A1.1946) sauanadunividSuaa
o/ [5982A3 La Pepiniere Théatre nvh3a Ussinansuaa
#unnw: Eremodicelestino. (n.d.). Il teatro “infernale” di Sartre.

Retrieved from https://eremodicelestino.home.blog/tag/huis-clos/
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mwﬁ 93 Jan van Eyck, Lucca Madonna, 1436.
Oil on panel, 65.7 x 49.6 cm.

Fisnam: Wikipedia: (n.d.). Lucca Madonna.

Retrieved from https://en.wikipedia.org/wiki/Lucca Madonna
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HASIUIUT 11: kAW In the Name of God (A.F.2016) (nwdi 94)

7791 94 Wi 9agn3, In the Name of God, 2016.
Oil on canvas, 250 x 374 cm.
fanaw: Xibtmagazine. (n.d.). Natee Utarit. Contemporary Thailand dressed in Florentine
Renaissance.
Retrieved from https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-

dressed-in-florentine-renaissance/
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https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
https://www.xibtmagazine.com/2020/02/natee-utarit-contemporary-thailand-dressed-in-florentine-renaissance/
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mwﬁl 95 Joseph Beuys, Fat Chair, 1964.
Mixed media, 183 x 155 x 64 cm.
fisnnm: Pearse. (2016). Joseph Beuys “Fat Chair”.

Retrieved from https://jessesartspace.wordpress.com/2016/11/23/joseph-beuys-fat-chair/


https://jessesartspace.wordpress.com/2016/11/23/joseph-beuys-fat-chair/
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il 96 Paul McCarthy, Tomato Head (Green), 1994.
Mixed medlia, 218.4 cm.
fisnam: Artbasel. (2016). Tomato Head (Green).
Retrieved from https://www.artbasel.com/catalog/artwork/39174/Paul-McCarthy-Tomato-Head-

Green

mwﬁ 97 Joseph Beuys, Felt Suit, 1971.
Installation, 170 x 60 cm.
fisnam: Tate. (2022). Felt Suit.

Retrieved from https://www.tate.org.uk/art/artworks/beuys-felt-suit-ar00092


https://www.artbasel.com/catalog/artwork/39174/Paul-McCarthy-Tomato-Head-Green
https://www.artbasel.com/catalog/artwork/39174/Paul-McCarthy-Tomato-Head-Green
https://www.tate.org.uk/art/artworks/beuys-felt-suit-ar00092
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271 98 7mii Andy Warhol, Brillo Box, 1964.
Installation, 43.3 x 43.3 x 36.5 cm.
funnw: Princeton. (n.d.). Brillo Box.

Retrieved from https://artmuseum.princeton.edu/collections/objects/33816

mwif 99 Pablo Picasso, Toro Cannes, 1958.
Mixed media, 117.2 x144.1 x 10.5 cm.
fiunam: Obrasbellasartes. (n.d.). LAS ESCULTURAS DE PICASSO EN EL MOMA.
Retrieved from https://www.obrasbellasartes.art/2015/12/\as-esculturas-de-picasso-en-el-

moma.html
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Wasuwlasniuludae fafieina (Georg Wilhelm Friedrich Hegel A.#.1770-1831)
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https://artmuseum.princeton.edu/collections/objects/33816
https://www.obrasbellasartes.art/2015/12/las-esculturas-de-picasso-en-el-moma.html
https://www.obrasbellasartes.art/2015/12/las-esculturas-de-picasso-en-el-moma.html
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NAITUTUT 12: WA The Annunciation (A.6.2016) (AMW# 100)

2797 100 w7t 9sgys, The Annunciation, 2016,

Oil on canvas, 287 x 308 cm.
fsnam: Praepipamongkol. (n.d.). Equivocal Beliefs: Natee Utarit at Ayala Museum.
Retrieved from https://pkl.ateneoartgallery.com/essays/equivocal-beliefs-natee-utarit-at-ayala-

museum


https://pkl.ateneoartgallery.com/essays/equivocal-beliefs-natee-utarit-at-ayala-museum
https://pkl.ateneoartgallery.com/essays/equivocal-beliefs-natee-utarit-at-ayala-museum
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NAIIUTUT 13: N8 The Silent Gateway (A.A.2016) (MWl 103)

237 102 17l angus, The Silent Gateway, 2016,

Oil on canvas, 287 x 308 cm.
fisnn: Rifineart. (n.d.). Natee Utarit: Optimism is Ridiculous: The Altarpieces.
Retrieved from https://rkfineart.com/exhibition/natee-utarit-optimism-is-ridiculous-the-altarpieces-

3/
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0 st e

f)’lWﬁ 103 Rogier van der Weyden, Seven Sacraments ‘Altarpiece, 1445-1450.
Oil on panel, 200 x 223 cm.
Funanw: Wikipedia. (n.d.). Seven Sacraments Altarpiece.

Retrieved from https://en.wikipedia.org/wiki/Seven_Sacraments_Altarpiece

mwﬁi 104 Pieter Jansz Saenredam, View of the Ambulatory of the Grote, 1635.
Oil on panel, 37.6 x 39.2 cm.
fiannw: Wikidata. (n.d.). View of the ambulatory of the Grote or St. Bavokerk in Haarlem.

Retrieved from https://www.wikidata.org/wiki/Q15788961


https://en.wikipedia.org/wiki/Seven_Sacraments_Altarpiece
https://www.wikidata.org/wiki/Q15788961
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HAIUTUT 14: WaW Introspection (A.A.2016) (AT 106)

2771 105 il @mgus, Introspection, 2016.

Oil on canvas, 250 x 374 cm.
101M: 909 218359t (2018). T gRgYIZ LAITINTEUIUNITAR
wazngrafiivilunisuedaniuwifdadudesidu.

duAuan https://www.lofficiel.co.th/art/optimism-is-ridiculous#image-535
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2 107 Domenico Ghirlandaio, Saint Michael and the Angels at War with the Devil, 1448.

Tempera on panel, 15.9 x41.4 cm.
fianaw: Wikimedia. (n.d.). Saint-Michael and the Angels at War with the Devil.
Retrieved from https://commons.wikimedia.org/wiki/File:Domenico_Ghirlandaio_-

_Saint_Michael and the Angels at War with the Devil - 25.205 - Detroit Institute of Arts
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1. NEUAINLUIANNAAKUUERIATTEN (Existentialism) veslinuSuyeynuingTunn
3 au oA aies Yaa 91595 (Jean-Paul Sartre) 29auns (Voltaire) nsan5eada-un3
91319 (Francois-Marie Arouet) kag N3ASy Aaddy dnwe (Friedrich Wilhelm
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Nag1U Allegory of the Beginning and Acceptance (A.#.2015) (il 77)

NaaU Allegory of the End and Resistance (f.#1.2015) (Al 78)

N&d1U Theatre of The Absurd (A.f,2015) (n1wdi 81)

NaNY L'enfer, cest les autres (A./1.2015) (AWt 91)
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