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what is beauty? It would be difficult to give a clear and fixed answer. And it's something that
has been debated for a long time. If going back in the past Beauty if not answered according to what was
known in Plato's way. That said, true beauty lies in the world of ideology. Reality is an imperfect reflection

of the perfect ideal called form.

Plato believed that all truth, understanding, and beauty came from the ideal. in that
phenomenon We cannot experience the truth of things. Because our senses only perceive illusions in this
physical world. He believed that there was a pattern for everything that existed. And the phenomena that
we experience through our senses are reflections of greater ideals. Or if beauty is not like this, then what
is true beauty? and does it exist? or does. it-exist according to its own reality? Or does it exist in our
thoughts? And where did we get this idea from? Why are there so many different people as the days pass
by? or because in the past there has never been enough diverse perspectives to explain who thinks what

and why.

Later philosophers such as David Hume (1711-1776) and Edmund Burke (1729-1797) viewed
beauty as subjective, largely based on the viewpoint of the observer. American historian George Brantcroft
(1800-1800) 1891) Says, “Beauty-is a rational image of infinity.” The nature of beauty is one of the most
interesting philosophical mysteries. Is beauty universal? How do we know? How can we convince ourselves
to accept it? If beauty.is universal, as Plato said There is reason to assume that we cannot perceive with
the senses. But is there something in common with all perceptions of beauty? In principle Attitudes about
beauty can relate to anything. through any conceivable form ‘of experience: sensation, imagination,
intelligence, or a combination of these. Therefore, by the broader picture, beauty is a matter of individual
opinions and may or may not be the same It depends on the perception of each person. Many people
believe that beauty is a meaning associated with different types of experiences. according to cultural
influence and personal preferences. When the world changes and technology has taken a huge part in
human life. fast recognition It is the surge of information and insight coupled with the raging values that
come with these technologies that are transforming the value of different perceptions of beauty in today's
world which is not a philosophical idea from any philosopher in this world. Those ideas were destroyed
with the word’s technology and social media. It was born a new beauty that creeps in and becomes

overwhelmed with new values from a new world of twisted reality, and we willingly embrace it.
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2.2.1 Venus italica 1a8 fatu Antonio Canova
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fuduitafiugoutunsnues Canova 9oeffl Palazzo Pitti laswaalsud Hufi¥an
Tude Venus Italica @aléi¥u order lsfuana1n Ludovico | n¥m3dusia Etruria Tud 1804
wnudl Medici Venus IUiﬂmﬁ‘U’nN%ﬁLﬁagﬂﬂia\‘ilﬂaﬂﬁl Musée Napoleon Tnguuusnassi
lwnanansleves Canova lng Marques fidnuved Londonderry TutasUanel 1826 wie
st 1827 damsaglu Londonderry House Tuagumauauial 1962" [1]
221 Tagunannsuiusedun1alaainuseduingsy Venus italica 1114
Tunau
duimasadsassmesiulimsgaulu venus version fdudaus lesan
TenuiAnlunanswtyumeluguiiulnaien msifuifequidafadea nsviumiiesn
Mndneamssulvaluraziflefinislntesninanis uonIINANNULUUANAR kazAIL
moauiwawgUiuewdduilitindsmulishlanionsssiseslsuisedieiidmdn
Ynfenmudenlesfuussiu beauty & insecurity vasaulugaiiagiiu foduguilunauny
Aanauliuiveaduatuias Tagdmidlddnisnenimees Venus italica 1inndean

~ z-:l' v { Y v P = v A X v
LUEN"\]']ﬂIWﬂW@J@QGU'uJIVTaVLUUQmﬂm'ﬂ"li%ﬂ'ﬂ']mgaﬂLLUUN@QVLUQQVHEJQ’]W @ﬂ‘i/]ﬁﬂ\ﬂ,‘iﬂﬂ']']llzﬁﬂ

LUUNGANTTULSUFUYD9AY Insecure TAnTuluanizilosduiiy Tnenisineuuled

' Met museum, wWUaLazi38uLseIu191NUNAIY Venus Italica, Probably Ca. 1822-23, Variant of
Marble First Executed 1810 Workshop of Antonio Canova Italian, 2543, L‘ﬁ"lﬁuﬁla 5 Aana 2565,

wWaldan  https://www.metmuseum.org/art/collection/search/211504.
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m‘wﬁ 1 (%1®) Venus de' Medici

fisn : https://en.wikipedia.org/wiki/Venus_de%27 Medidi, detud 5 Aa1AL 2565
A9 2 (131 Venus italica Tne #atlu Antonio Canova

i https://en.wikipedia.org/wiki/ Venus_Italica, dndetudi 5 nanAu 2565
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flenaadndiAfianlutseiimand Tnstagduazannsovandslugudu series 1144
Hearst Castle’s Assembly Room

Imawa\‘ﬂu%u Venus ltalica 9849 Antonio Canova 5uLLamﬁammam%wmmmq
Sramefiiidnuwasounaenin Venus medici 8nadfuanstsdnaiunasiiofiassnuuas
uansAmanatiessnelieseauysainuuCanova WiussRmnsslusuuiisnsuity
Samaed uluanassed 19 laun Cupid and Psyche (1800), The Three Graces (1817),
Deadalus and Icarus (1779), Napoleon as Mars (1806), Paolina Borghese vJu Venus

a

Victrix ( 1808). aulnzaa ninatlagyauinanisaltuuauinisvesd 19 o1des uay
dunisuansdadunavesi{Tansnauazvinfinndmngrestinsuianaly MuuUseRtIngsy
JULABAN
2.2.2 UszAuNnssy The three graces lng Aati Antonio Canova
The three graces lututvos Antonio Canova? 4Huidusndusidanulaniaun
luwin1sdnnsesAUsEnauvRmNaIsauaL lay The three graces yaNgfie UATAINT
AUYDAUNN Zeus U191 Thalia, Euphrosyne iha Aglaea lapifazau represent ALY
a [ (% le/ . & = % (3 o = Ia
NHNNU AU Thalia @909 AINUIYLYT LaeAI1UNIU, Euphrosyne @803 A31U5163Y, Aglaea
dofls Anuay
2.2.2.1 agunan13uIusun1alaanuszfiuinssy The three graces unld
Tunasu
v Y A g & & 1% ey
wianandmidndensuiuidundunmunulunanuadeassagunsningiznis
Y I3 ] g Ay oA o lw g v voy ¢ |
JnesnuszneuluviouvuvassUdunliiissmauay widilvianuddninsmnuaulaly
LUUNEY NMSTULTIMINUEIMAYNITDReuYaIAT ¥e T kilin1sdendsusanlunieuaniy
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Laulalannewen Fadunmsiveuiisusasdunisfianudiudivesiimdiesannnissus

AU IUTUTY The three graces # Taa 1 nid164AITAIIHMT ST NIARIULUUN S

? thehistoryofart.org, WUAKALIZEULTBINIIINUNAIIN “Venus Italica”, 2563, 11 wdle 5 naimy

2565, [1elaan https://www.thehistoryofart.org/antonio-canova/venus-italica/.
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mwﬁ 3 The three graces by Antonio Canavo, Hemitage museum
A https://joyofmuseums.com/museums/russian-federation/saint-petersburg/hermi

tage-museum/three-graces/, Wnaatufi 5 naAu 2565
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Tnelunanuduusnaslddnnanimana The three graces Wifunmnansiilvg
an \flesanlny composition waer3UT wesflianuidnlunuuresnisidugudnans
wuuUszvann Usenilsliaulalanaeuenagnane o

2.2.3 UszAunnssu Apollo and Daphne Ing Aallu Gian Lorenzo Bernini

UsgRannssy Apollo and Daphne® was Bernini tudusnduitsnaliuisnassiy
AountlagUszinnssutuinSesaudomddunauad

Tusurmnmdnin Apollo iummiduranas wasiduminfivenefiazfnag
afingduvinaiiidnesadi 4 i veawnniu widdlasunssuuunuindumwduiiauss
nIfinus Aavz n1sunmd Aus Tsaszuin wazn1sBesy Apollo Wuynsves ZEUS (wmmd
wisane) uag LETO wailifesandiudn o1dinda daduvmdauainisandnd

[

Apollo §siFmidasluaunisifummneinsaluasiidnsaesanslunailuavinasa
v Y A Y ' I3 ' A o
AAuIzanAINMIYnylaniiialseuian Apollo MeuanvesInwasilusgnals weduinly
g uisgsnwlsakazliaseun Apollo @1u7sa3nwEAuLaziliAnlsalae e
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Daphne 1Uuw1gkl Naiad Tusiunuwmmnidinin wazidugnanive anmidumaniiin

ad o Y o o al | A = Y |
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@ g.; 1 al o [ 1 1% Aa  a A
An1u Daphne Aslaktautagdsradulanuazldinznoslnsielanasndiniinasrodse

AunmIINIn 38y Apollo ladeiisummiuvaaiusn Eros (M3en3dnlude
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= ] 2 v v A & ad a ‘:4' a A o o
deaavienievensakaznatgidusuldingsliduisneiniseaunsandnifeasnduunss
w99 Apollo Tng Apollo Alaldwaussanuierifenavanuduounzvosviovinld

Daphne Tususuuveswuasisaliufivlnegadeivd [3]

’ greekgodsandgoddesses.net, uUanazizauizeaN1anunA1u “Apollo and Daphne”, 2559, 1181

o 28 AaAL 2565, Whislaann https://greekgodsandgoddesses.net/myths/apollo-and-daphne/.



Al 4 UseRnanssu Apollo and Daphne Tag @adlu Gian Lorenzo Bernini
i - https://arthistoryproject.com/artists/gian-lorenzo-bernini/apollo-and-daphne/

WEeTUA 28 fanau 2565
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2.3.1 13 cyber bullying

Yo3ya91n marketeeronline iWanadsiafivauladie aulveldledvaiidennis
2.48 Falus/Su qmdwﬁua%‘[an 2.25 F2lus/5u lneldleFvaifiovauuinds 47.0%

vuAnadelan 40.4% wazdsldladeaiiinemdeyawusuanaula 55.5% aneadelan
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44.8% Fenladmniinisldluluneidafaansaneliianadieniuulieddddentn
1 1 =3 a @ 1 ] v A I A . .
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Aatiuudn social media Jadumnua3sidades Wundyuiliasussdusznou uay
Junmarsuunluafnasrsuinurawazaong1lun19dnlaresyud o 1988 U ULATULSS
Taglunisasrsassananuluasedaglddruseiaus o “Insecurity” unduussiaunaniu

msaseassaidu key visual nanveslaifeianunae

2.4 wsaUuMalansiuAINIINATNEUAS

nfidesmsiiauaUssifiub e Insecurity d39nn1siide social media 133
Svdnasgaundvarstu Smdldgnlosnmanameuniiingldvunasssivlatunis
Ynauenig visual fianunsarunsesealunisidiiiotiaue idea vesdmdnld neasiinng
wduBuilothunailnl adreludly concept vesudimdnedaglildfinsenusitaidon
wiidunmsndudnvarvesddnveliumnumunisdSeuiioulndlunuesimdes fil

2.4.1 AMweundi3ee Melancholia

Melancholia

LARS VONTRIER

AR 5 vehunaneuns Bee Melancholia (2011) Ing Lars Von Trier

7317+ https://www.imdb.com/title/tt1527186/2ref =fn al tt 0, 189U 10 natau

2565
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AMngunsiesilmAulagdA1iuv13 Denish 38 Lars Von Trier Ingvisuuiansiu
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v ] [ B a [ = a0 o 1 Y !
mazasiieslifdazas wasiluisessuferiuadiiadryiddeseulan vl
HIufdazAsIduAdnAeiY Inedidaendsioundyiveinistieainlsnduasn wilanduly
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A Na o 1A ! I (% v v v 2 [d
WUUYRINEaNT wasdini lullsUunuukazunuasylswmaesiieddilavesiaanigvisdu
LsAgaas uiluannenadnu nsuntsvesiuaulan Wangiidinauysalivundugilouas

v A
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FITUVIRLAEFAINUVDIA DI

AN 6 NNTNNAMEURS 1399 Melancholia (2011)

a

7 un https://screenmusings.org/movie/blu-ray/Melancholia/pages/Melancholia-010.htm,

WReTun 10 pa1Au 2565
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'
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Tugaussunmaiwiusmatuanuiie Usnnguluiusuimsiuieaiadiniiouanie
sgndanuisdaudnlianuisaiuainiusuinisiuldly Ysgneudunisiainimuwuy slow
motion vily3anasmnunya anugass Anuniliiu AulnuanuynedBuesy Inedimdn

gdansideeiuilundu visual idea Tilunuasassdyai 2
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2.4.1.1 AAsziitaziauledlnudannnIneunsisas Melancholia

b

adl 7 arnudiannnameuss 1389 Melancholia (2011)
i https://www.youtube.com/watch?v=wzD0U84 1L RM&list=PLEEKGAXitctOvhr88kXU
Y dyBWaSfvDSA, 1nileTudl 10 naing 2565

Al 8 annilsannnmenns 1303 Melancholia (2011)
i https://www.youtube.com/watch?v=wzD0U84 1L RM&list=PLEEKGAXitctOvhr88kXU
Y _dyBWa8fVDSA, Linlefudl 10 ganau 2565
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Adl 9 arnuiiannnameuss Sed Melancholia (2011)
A - https://www.youtube.com/watch?v=wzD0U84 1L RM&list=PLEEKGAXitctOvhr88kXU
Y _dyBWaBf/DSA, e Tudl 10 manaal 2565

Y a v ~ A a ~
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IINANIANINYAUATOUBLAABALIAY (21N 8) TUANTIZUIRONWUUUTUT AIUATDUMIY

W
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130950913 UNT UsTEINIAlue1ANTaulUMEREY warm 91NALT UL IV TULAINT AT

I@U@hLaﬂﬁqLLﬁ%ang'msﬂGTaﬂnsﬁmm%’qﬁ’ﬁmﬁwé’aL@ﬂﬁ'ﬁ'%‘%wfwﬁ'lmez@'ma'amm

1% '
=® 4 v Cg 1

winnudadieiduannefuaney fusaleanduisdedouiutdurlugmidimsousiinqun
gasnesfuiiu annvenlnaegteinsa

2.4.1.2 ayUranisiusaduanalaainnineunsizes Melancholia u1ldlu
WA

Frmdnldihersuainaniasosiudrevealmiiiuninieuioulmity
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2.4.2 AMNEUASI309 Alice (1988)

Jan Svankmajer

Met de stem san CARICE YAN HOUTEN

¥

-—— s & |
- ———

Naar het boek van Lewis Carroll

A9 10 mehunnmEus$iSed Alice (1988)

fan - https://milindo-taid.net/ , Wi 17 AaAL 2565
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fnlUasanuisde Alice lauLsNVe Lewis Carroll 1384 Alice's Adventures in Wonderland
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917 WIRdN51ANITENTWAL DATUBNAUMILDIIN "IN WMl UAY JURARINGUILFATIN" ¢

Al 11 2NTEInamEuasSey Alice (1988)
i - https://medium.com/cinemania/jan-%C5%A1vankmajers-alice-a-celebration-of-ou

r-childlike-imagination-188399e7d205, AdeTudt 17 Aa1AL 2565

2.4.2.1 IpszrinazidaulenInaInn e unsLaas Alice (1988)
Tunneunsisos Alice (1988) 1 awifiuits095118A1Y Dark uag fantasy
' o = v Y = = o v a ' & = . . & ™=
ag193n deilatmdntinfsdsaudagiunueaiulaniaioulude social media Huenalid
a a & PN v X Y < & = a v
A3 naedadunmuluiignasisuiuiu Ussinuidsiulvamslavaniudiniiuay
19 9 H1ude online Mg uuiiuguvasnNIsaiienmuazauliasuruiy nMsduaue

a5sNANAMEdTs N3EFNINUIMUUTIAWSY nsausdmdidntesnusssurfiiisaiie

¢ wikipedia.org, Alice (1988 Film), 1988, dnhdadle 17 AAIAN 2565, wWdaleann https://en.wikipedia.

org/wiki/Alice_(1988_film).
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ANA 13 2NNINNANEURSISDY Alice (1988)

i https://imgur.com/gallery/0gQENAk , nd Ui 17 AaIAL 2565
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3.1 AU anNen15UsENaUAS19NAaIN TN UINEITNUS

AWl 14 Queen Elizabeth |
Al https://cafemom.com/lifestyle/poisonous-beauty-ingredients/1070-4755-2-merc

ury, LBeIUN 30 ARA1AN 2565
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mwﬁ 16 (418) Woman with a Mirror

fisn https://www.fs.usda.gov/wildflowers/ethnobotany/Mind_and_Spirit/belladonna.s
htm, WiisTui 30 ganas 2565

A 17 (127) : Belladonna flower

TR https://www.monaconatureencyclopedia.com/atropa-belladonna/?lang=en,
ineTudl 30 ganAu 2565
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Al 19 linda seccaspina, Death by Corset? Bring Out Your Dead and Other Notions!
7 1 s https://lindaseccaspina.wordpress.com/2015/07/28/death-by-corset-bring-out-yo

ur-dead-and-other-notions/, [haeiudi 30 na1AL 2565
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2171 20 The corset
i ; https://www.flickr.com/photos/10244204@N08/1327932835/in/faves-73505606@

N00/, \ir@isTuil 30 ganesl 2565
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3.5 YUABUNTAS19ETIANAIU

3.5.1 wsaUuATalavn fashion

Al 22 (e) Alexander Mcqueen

TR https://www.vogue.com/fashion-shows/resort-2022/alexander-mcqueen/slide
show/details#15, 9189 Tu 30 namul 2565

AWl 23 (131) Haute Couture Collection 483 Fausto Sarlj

i : https://glamorousluxurypassion.wordpress.com/2013/03/31/fausto-sarli-haute-cou

ture-fall-winter-20092010-collection/: Wi ud 30 AR 2565

Frmdldthasudnainnsvi ruffle Tuanuuduanadaaieldlunu Inenauiiu
Haute couture (N9 23) dudulujagil concept ML1tinaTININLEDN" ready to wear
lng detail ¥a1 ruffles MiRuiUsNEtRYI I FaNeNleseANgNRUEUINTS
warn1sanANluLuuse 9 Inen1siidwdedwuiliaiugdnlunuuiisneensuly
a & ! < (Y ! ¥ d' g
dausenarntueg1unuly lneda9g190 A uUUTINUIUUNI31N Alexander Mcqueen
311 resort-2022 (AWM 22) way Haute Couture Collection W84 Fausto Sarli 911

F/W 2009/2010
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4.1 NATITIHNAITULINDUINYITNUS

4.1.1 AATIZARANUINaUINSTNUSTUN 1 ( Poetic Beauty )

AT 24 nNaUTReInEN NS
Title : Poetic beauty , size : 130 x 130 cm. Medium : oil. on‘wood panel
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v ¥ v o a v IS IS L% =<
a1y 9 AUl et wddnauesunganlutuuneniifiinay Susleiy wandinissiu
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4.1.2 WATITANANULINBUINSTNUSIUN 2 ( Deadly Beauty No.1 )

AMNKNAIIUYNDUINYITNUS

AN 25 Title : Deadly Beauty No.1, size 100 x 150 cm. , Medium : Acrylic on wood

panel
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4.1.3 AATIZANANUYNBUINETTWUSTIUN 3 ( Deadly Beauty No.2 )

AMNHAITULINDUINYITNUS

mwﬁ 26 Title : Deadly Beauty No.2 , size 80 x 100 cm. , Medium : Oil, ink on canvas
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4.1.4 pszsinautaeiauneninusiud 4 ( Deadly Beauty No.3 )

AMNHAITULIINDUINYITNUS

Al 27 Title : Deadly Beauty No.3 , size 70 x 100 cm.’, Medium : Oil on canvas
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4.1.5 AATIZARNANUTNBUINY1TNUSTIUN 5 ( Deadly Beauty No.3 )

AMNHAITULINDUINYITNUS

Al 28 Title : Deadly Beauty No.4 | size 70 x 100 cm. , Medium : Oil on canvas
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4.1.6 NATITANANUYINDUINSIINUSTUN 6 ( The situation 01 )

ATWHAUY9NBUINYITNUS

mwﬁ 29 Title : The Situation , size 100 x 150 cm. , Medium : Oil on canvas
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4.1.7 31as1Einautsiaudnendinusauil 7-9 ( The Situation 02-04 )

AMWRAUYNUINETNUS

mwﬁ 30 Title : The Situation 02, size 100 x 120 cm. , Medium : Oil on canvas
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mwﬁ 32 Title : The Situation 04 , size 100 x 150 cm. , Medium : Oil on canvas



52

4.1.8 SnTeinauTenouIneinustui 7-9 ( The Situation 02 - 04 )
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AT 41 nmRaUESIaNYIAININetinuS 1san1sil 1 3ui 3 w1 80 x 100 cm.
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