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630120054 : Major Art Theory
Keyword : Ready-made object, Found object, Migration, East Asian artist,
Contemporary art

MISS Nattanicha BUACHANDANG : Reflections of Migration in the Works of
Contemporary  East Asian  Artists  Thesis advisor : Professor Piyasaeng
Chantarawongpaisarn

This article aimed to study the use of Ready-made objects and Found
objects to convey the issue of migration in the artworks of nine contemporary East
Asian artists, namely: Ai Weiwei, Hung Liu/ Liu Hong, Peng Wu/ Wu Peng, Kim Sooja,
Do Ho Suh/ Suh DoHo, Kyungmi Shin/ Shin Kyungmi, Yu-Wen Wu/ Wu Yuwen, Shiota
Chiharu and Hiraki Sawa By comparing the contents of works of art with Lavenstein's
migration law, these five laws are: Primitive migration, Forced migration, Impelled
migration, Free migration and Mass migration. Through comparative study, we can
define its scope from the substantive content reflected in the work. The three
themes are: 1) Ready-made objects and Found objects related to history. 2) Ready-
made objects and Found objects evoke nostalgia and 3) Ready-made objects and
Found objects convey social criticism. From the research study, it was found that
Ready-made objects and Found objects related to history often contain content
about primitive -migration and forced migration. Ready-made objects and Found
objects evoke nostalgia and often contain content about Free migration and Mass
migration and Ready-made objects and Found objects convey social criticism and
often contain content covering all five types of migration. In addition, some of the
Ready-made objects and Found objects are also linked to the specific social contexts

and cultural traditions of each East Asian artist.
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onewéeiuldiintulunnsy wavfaulugelaniATnifiuintu madrefugusaiedesty
pfimansnisuaniudeumnansf tayiausssy vhmaslenaunsy nsvhgsia wasyuwy

WiAaUsslovdagumiaa n1slendreduduneiiinuelauptuniussinadunisag

' [
I a ¥

Uanenie aavnedilailalendlgautuauiilantaiidiaivasndeuay ATudnde(0M,

2017)

A1 NSEeRU (Migration) LoLIaLse 1od & (Everett S. Lee) lalvAnunung109n1s
g1edueg19n 119 9 TuunANuae “A Theory of Migration” 11 AsEeduAe nsiUdvuLUas

Y o

duende lidnezdunisanmiensans levlufidenmuaioaduszoznie aazlunis
srdauladreduindullneadasla wseldadasle wazludnduiseudunmsdedunielusy
wsensdnedunieuansy Inensdneduinettesivasnusenoualudiufonun Yanenis
& = v A ' Y A a v A a 1% v
wazgUassAwnsnues sauaidadendmadenisdiedudn 4 Yadenuitedliun ssaeng

JreEIaT INgUsYaNA warsIIUYIATEINIINTIINGANNANG, 1.U.U.)



nsenengefuliuliguLuuivaInuaty asAnsseninUsemeitenislendreiugu

Jaladwun waglinnunangvesgluuunisenendreduluguuusig q Ligu n1sdeq

} %4

(displacement) Aian1sdsAuLARaudByARaBanIINUIU NTeUTEma TnifinannIstniy

V119817530LA8 5T VIRALNUF ©#1931nA131 wandu (diasporas) NTAUNNIENTIR 9 31
I3 a =l =l 1 d' QI o a YY) ¥
Juynnauay au1Tn vsewnsely dunay waggusuiioanainduniiavesmuliusdadnul)
WeuleatutnuAn YN kuIARLATEUARNNINNTIAIANILILYNYUFINATY KIHIUANS
¥ &, | I 1Y Y o a YR o a ¥ |
auduguluinasenadunisting gildyviiussmedndiu aesdyud waskoneniy
d‘ o 1 S d‘ <3 | % £
fiaay/a1u A131 N1senen (exodus) Aonisrdeulnailungy (Lendreeenandsemadny
Ala) 99nNUsewmARuAIDn NsanensiuLinidunsiedeulniluduiuinrsediu
-d! dl Idl o 1 el 1 vV % 4! a o o % U "9-’ n d‘
ViaYeagUYUT LIANAIMUA @199IA1I Henen (migrant) FaA1d1inALdn "Honen' 7
A o A v a c.! \a & o =~ = «
AsauAguYINNIannIsAnduladretulaelulieg1dassupnatulafiuvanaves “Ay
avandwdd” wagliinisunsnugsandadenisuenihauladahlvldivueea wagaundn
luaseunfidgluseme vieninnaulindy uasUiuusdlonmaiiieniies vsensounsa
sadmsanlsznmAnivuabigowsndutdauanilvsgaUssmanniuniaing L
] a W aa a9 v & ° a o ~ P
anvaanuadaslavselagliadasle wasisnasnldidudseimseoliaiianeielende
Agladdnfinanudengny diauniaiieseezhnaiuainuntnvisuieIuazingsnanedns
iﬂﬁalﬂuz’g’awaw 2819050073 N5 991 LU IR WTIN LT LIRS T oL EUUNUTZAN LYY

Junwmsnsmuggniaiiduynsssesduiieiinuinzdgnvsaii uinenandnn1ansnyns

A1991nN15UIRUENEN (forced migration) tiegaannsteAuenenty dn1sdsAulidey

Y

FIWMNALANAINFBTIN UAENIIATITINLIILAAINANNNTITUVIANTONUY BIATIWU LY

VA Y

nswnaeudneany wasgnandunslulsemeaunaiuAeINuALTINGADUlAESTINYIF YiSe

[ wa v

pivRmudLIndeN SeiUiniuell vseliadusainuensain(Migration, 2011)
2.1.2 Ussiavvesdonenénefiugu

NANYULNITBNYNGAINNA1IU1T 190U I lAnLenenngusng o NilAuniney
11 warseazduana1iuly @mnsauUslTsaneIn1sgeiulne iU ULNANIAT

wuUsELAnAeil 1) NATUIINNTULAU wuseendunisdrefuneludseme wazn1seenuy
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JEUINNUTEINA 2) NI1TUIINNISEAROUN wUseandu n15d181d1 wazn1sdeean 3)

(%
[y a v

fia1sanansresia wiseenu svuzend uagssezdu 4) fa1sanandmdeveddieiu
wiseendunmsinedulasadasly wazn1sdedulaedsdu 5) Aasanandneaeneng ey

Faflinauaiiarsanuwengasaddn laun nsdanuglunisidides wiseenilu gnnguvune fin

a a

Y 1 [ o A UN) A IS
AL wagls VIR NIUFDTIULLLIINU wUspanidu wswnuiiie wavussnuliiiio nseal

[ v [ Y @

Y 1 I v & a a v a
anuzAuAuAses whieenlu Jads fuedsds wazgwandu(deuind, u.U.4.)

2.1.2.1 aNgNGEAUFIUEENINTUNIINNIULAY

'
a

- msfedumeludsgwe (internal/intra-international migration) Ao N3

o v & A = o & A = v oA o s
indeulmvesEAuINNUINTvesUssmalUgiiunduvesUsemadeatuioTngUsyase
wiofiunansasiug il msdedueradutingi wieans neluenendrefuusdang

agluUsTnAvRIM LA LR WU N13E18UAINTRUNFLEIRY

- M3EEAUTEIeUsELA (external/international migration) Aon1sgnsaiu
' = al' I o a a -
NN TLINA ﬂ"IﬁLV’]a@u‘Lﬂ?ﬂJaﬂuﬂﬂaW@@ﬂf\ﬂﬂﬂﬁgL‘I/]ﬂGUQQG]‘LlLLViaQﬂ']Lu@ NI9UTENAN

inegidulszdiedanuesediinns wietasiludsenedu(Migration, 2011)
2.1.2.2. fowgWgaugIuLeiaTUIINMIIATOUTN

- M58 (immigration) NSEUIUNITNAUAITIREBLUUTLNALNBNTAY

fugu Bamsiduntueadunsdhulaegnnguute wseReanguanenls uidiluusziu

P

[

Taguszasdlunisianvuduldiiensiduvidneds waznislasuaaueailasu

Mo

1AeyAe
nsfuseImuNg) Mg IiieasF Uit (hot state)/3g535U (receving state)(deusing,

1.4.4.)

- n1381899n (emigration) Aan1seenuieeeniainiguidaaiienazly

ﬂﬂwﬁﬂagjﬁﬁu(r\/\igration, 2011)

2.1.2.3 fonendgiuguiloiansanainsseziial
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g1e8uszeze1 (long-term migrant) Avy ﬂﬂammumqaaﬂmﬂaummm

ey

puidunaogatosniied Suiliflegfiyanaturinerdessminsfiooananiugrunuludy

ﬂmEJLﬂuﬁumﬁaimaﬂﬂamaaqﬂﬂaﬁulﬂ(lﬁauﬁﬂﬁ, 1.4.4.)

- Jéneduszegdu (Short-term migrant) Aoymnafidnaludiseineaunlyly

d2e

dunegunfAluszeziiaiednailes 3 weuudesndt 1 U (12 wWew) snviulunsdidl
nsgeludasemeaiu IinguszasAiionisinioungeuls Junya Weuiounse

17 5373 NsSnwImeIUIa viSeNIsHAN YN maR(Commission, n.d.)
2.1.2.4 gowgndngdugruileiinrsunaindniduvesiineiu

- nsdredulaediasla (voluntary migration) Wunslendreniniulne

& a o a a Yy oa = o
ﬁmmLmﬂwaamimaﬂﬁﬂmaaaiwaa@maau(mamm@, ud.d.)

- mséhedulnegnisdu (forced migration) Wunisdedunladlamdululag

ANuadnslavaldreny willanwvnunann1sgniiAy Yuy AnALNIa3ENIgN

Y @

ANAINTIN MsoguATIZeY HEnedulaegnUsduanadudnaniu §a fy wsenia

Y

59911 (slave labor) Migniiluvielunainsma msauywd(nsuen., 2559)
2.1.2.5 HoneWeAugIUEBNIITUIINGN YL NN VY

anusanudle 3 anvaighe dnyaizisndenendgiuguloNansanananuaeg

ngueuenlannanuglunisitnilies fe audiilesgnnguing Audlisalang g vise

a

Y A Y « N M Yo a 1 I al o d J a
ﬂut‘ﬂ%u@ﬂliﬁﬁyﬂﬂ@] Uﬁﬂﬁ%lml@iUﬂWiW%ﬂimTﬂLUU%WWI@B?@I@I i aglanisaiunig

]

VBINYNUBVRINU” (WFeuding, 1.U.U. ) dnvardeunfe Jenendretugiuilonaisunain

A [

anwaznngrswenlanaaIuzwsy wiseendu ussuenewliiie Aelniviieu

lagldmaenie venudnwuelidedddanuianuaiuisauin wazussueneninile

A A

usssniifiefegiiannuianutnnglunuodniamamgu] uasufuiainduiideanisves

Y

Uszimavatemisdrulng (Fadslnena, 2561) uazdnuazgniing fonondroiugiuile

MI1TUIINTNWULNNYVUEY LeNlAIINADTUEAUANATEY bl Hade Aoymaad
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[y

“1 999 nANUNEINTTINGINAVBININATTUMI IRV LTOR M1 dyyfnisidu

<

au1¥nveangudiaunsenisieddasanizanumineguenyssinanauiedyyifvazly

o

au1sansemeaunalsinainddliiulanazlduslovinuaalunisundeosusyinea
1u” (Migration, 2011)

£ £%
o % Y o Y o val

dthautmaslngiasowisavdsermnaldliauvsnevesaseliin fafeedn

54

' '
I v =2 a o 1

ldanunsniduniandunng QiiilioannaumInNaddliyaduazna1813lainaglasunis
UsginUszmsdeanmaniadend maun dgud aundnawlungulanguniomisdeay
viemuAaiunianiaiios iuyaraiieguenoanunsguisdyany uagliamsa
videliasinslafiagldfuamnuduasssnndguidyuanuideninanuranddnaivie

wenaniluynnalidyyftsegueneiaupsgiiunauiaugiuiinusedueldauise

videliasaslafiaznduluiiieriadinlussfndnn dmeomauisaimmiandteiu @i

(% (%
Y o

el adewisanisyeiid, add. ) luralgnueuiuad sumesiudulua (Amnesty

o

ClerRi

[

International) laliAamaneveia gMIERINGgUAUTLAUN 190NN TEINA

YDINULLDIINAIATIN AIUTULT NITUTERRUTEMITNTONITALINFNTUYWE YU IEUTIBUY

[

liagdemgpanndornd i maut vieawudniumiansidies fasvdilvgll

¥

aunsanaulugainuialamsizmeniunandunsieiuninnaznaulule tegluuieasanan

[ [

vl o
NaNy
Y

4

a 1Y A 1 & Yo [
WIQNLSENTIHUAININATY (Asylum Seekers) auninAus Uuaglasvanuzidy

971 UNHCR a@ausvesyuanafiilugadelildtuegiunisaanzifouedraduninisiv

U

1%
v ya o (%

A o ‘:4' o v S = ° S a
UNHCR Vii@ii“u’]a%@ﬂﬂigLWﬁWiaﬂiUEﬂLLa'NV']Vlﬁ ] E:!a EJ‘?NI ‘LJ 5@\‘1%@1/15 EJLLag‘quﬂﬂaW

[y

Busemenaduuignuiasine UNHCR vieniisaussruyindinsdianusiluiasis ”(wou

Luaﬁy, u.d.4.)

] v
% 1 o L A %

Aafegaldiuisesvenaduwazynnaitusewenadouignuiiasiag UNHCR #se

LY [ [y Y @

' [y a o = [ vy o 14 J & X v &
wu’smmizmﬁmmmmmamuzmumam ‘U\‘ﬂ)ﬂLLﬂ ATAANY NIRNYNNNTTVE NUDANY WNAR

fiu fgndadundniu uazdwdnaunelulszina/fndndiu
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e fenendiiunfianfeuywlunadiuiidelunivuenin msunsnszaneludes
Fowaziiau q liiagmeisladsmaiinyudyausnldenswluduedendannuninizane
Udneileny fusanidedld anhuyudganinasenenludseosansds nniulugaglsy
MntuluSeivenin nanenmvatiinasinainanimainia arumientate v uay
Pdeddanndenduy donaruluuasiausssufissoutionat ansy wazn15a180:
deufizududomddunseneniruiu mathefulidnunzuasdudounuuudadeasasy
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Y
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wandu lnwenenludsglsunsdunn s1anvesimalatnlasuenaifvedenguisseunla
nareiludasiea uasanigowsnt Weduarasnsiuieawiy gauainieauinenewlugs
ansgowsni myenendersiduseluluasadanissui 21 Fadundoumeniuenaein e

5ITUYIR wazn1TaLllndnSuYveTY Nere1unanriiateInIuLasAlltuAImINTg

Y v

desludhuifinvesnu Inganisalgenendrenuvilinsnensluglsvanas vlvianinu
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wandvIEeALazauAuteslauilussnduaneusu uaryilsBaymanglauaugn
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AuhNgduyeded wavnsulandsdinlal(NationalGeographic, 2019)
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22  wngefuasswudlay (Ravenstein)

doundululuaisinsiufsuwdamaseifemanslanuinian Aeemsaslan (Age of

[
Y

Enlightenment) laiinnisuasnasinmnssunisusvg) nsilles Laginermansauatane

s o L% { 1

PaRARISIEN 17 Dasua3asdanissui 19(White, 2018) ugaiifitnusyeyfiasnmguioy

Y

nanuuus nilsludnusygmaitu wesiug 9939 s1udlnid (Ernst Georg Ravenstein,

1834-1913) w30 E.G. Ravenstein \unilsludinUswgrlevinliiAn ngindrenisdredu

LY a s ]

(The Laws of Migration ) widutdnafidans wazdndaiiuuuivineesiu-8ingy uay

U

'3 =

fnagiiunIuieyuiduegiaus(Geographicus, n.d.) w1laARuRuNALAEITUATS
anenngly waznieuanUsemealuansnyeiandns nivelsy wavawinumie swualny

asUdafidunurenwriniu "nguisnnsdieiuainnisdrsiadenenaaondnluunsigeg 110

Toyadugluadiveanzdngulul) 1871 way 1881 " (Rees, 2019)

nsanwveninlidiienvesnisiunuivas sy iRamansglimansidundn ngin
mensgreiuvessualaltulasunsnaunanmsiintuvesengnamnssulugasvEa
YBIATARANITIUN 19 ANN15URTATULULTIN daznisyiaiegauiudiuiglsuas

24501 BNTnavedlsestu A1ssaln ﬂmﬁué’mgrmausﬂﬂaau‘lﬂumﬂﬁ’mﬁauﬁﬂLamu,azm

¥ '
A A

& A a ANa Ao = a aa & M v v
HeaTnLazeaniunlUmunIAIanaturseentandmninateduaunuliling e
n1séetugiu saudlnd wereuazesuly wagvhuigsliuunsenenisastagangly
LazsznInUszmaaInng iuguwesnguiitiiuaolsuainauveann Snadugadudu
o Y S a oA & a =t ' ¢ i
dmiusukuunsengniatisiounmualudnuilaanissedent saualninaIduse

JuA1alanwANVDIUIL1AIN Iavdey WS (William Farr) Ailawmenandldan "nnsanewiy

a 6

Usingiuaniiululaglafinguangdmun’ efigadiinssuiunisanizegluiiviiauaieg

Y

swualaiiululddeyadiuglugalaiidndsmsnweielauindulunisarenmanulven

30n130180 M AL UANA 151 VRIUTEBINTVOITIVOIUNTNTOINY Y LazlIad anonlausn

(%
Y

wazlasuaunsawst 1840(Corbett, 2003)
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2.2.1 pgnenisenendgreiiu (The Laws of Migration) 9845631

I91i(Ravenstein, 1885)

1) wsanudunddiungiiunaiesszeeniedu o waziagdaudnaisves
MIA AL QARANNTTY
2) magnedudinaganiiulusgradutuneu Jegenduaguinnlngy el

ANLLAsYAUlnST asdediguadioniy wasiedorfuwninslnanazéadiunud

3) NILUIUNITNTEIYFHIVLHARUAUNTEUIUAITONYN ABuTegalaniy

' [
a = =

\wsughafinguunenad 1dunndas o1malid dswandeunisdennlald deing q manilaz
unduliinuenewlugiudifian

a) funltheufinansuunildnnnisensmunnniauludes

5) nMsevenvassud I Rinrenenluluiuiiddeud v
walulaBngdotinneninudr srwdnuimavalulad auazainauislunisauuiay

LAZNSHAILIYBINIIA AL RAFTINTS LA INYINI T ld uyi i ARN1sEe iy

' '
£ a =

6) Widniséeduaziinangnale JadedAgiaanidnswavilianis
Y a & a vy g o X A o Yaa I3 T
ey fio wiegelamaasegia Felaun Anusensluksdngevilidinauduegavy
AR

7) Andvenenuinndfvis nen1séredureswandgandunisérenuly

SYHLVNEUY 9 uazinArezdeduluszegyane1In

2.2.2 §NWUZUDINITONYNYDIUTEIINT

wana Ny sualaddeladnuinuaaneatulasuaulunisimeug Weaiunis
angn (Law of Migration) iieaSurgyamauiinisidnuimanuinvesianasuniidiiieain
aNwEN1ToNENYBIUTTYINTAUARAANIIUT U0 FelauuidnuasvainIsonenyes

Uszang eanu 5 anway Aa(Wikanda Tangtriamjai, 2018)
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1) ANSONENLUUALAY (Primitive migration) 1un1senendneduvesyuluy

~ o, Y a a 1A ° aa Y] YA P
20n LU EJ']EJQUW@QLW@ﬂWi@'ﬁQ%']W?@@I ﬂ"ﬂ‘Q“UUﬂWT@WEJW"U']ﬂGUU‘UVILGU']QLNEN LWBLLEIINN

aa o a ada 1@ [ 1Y X
’mﬂ'ﬁﬂ’]L‘U‘U“U’mLLUUI‘VI&Jﬂﬂ’e]’J’]@i‘JJIuaﬂUEUBu

2) MsenendediulaegnUsdu (Forced migration) {unisgnedulnegnUsdu

Yaa

9193zgn UeAulnesguIaviseRlavENauUngy

&

3) n1senenlaegniuAu (Impelled migration)idunisdurunsenseauli
W Vv A U o an L v a ' oA
aneniuiy wigngniuaudadanslunsdndulainavegvieasly
o . . < =
4) nsenenlaeas (Free migration)iunisenenveslaanvulneiasioaas
Ann wsegelaannaneuen iy lngduwnisiny Malavseiionanyse

5) NTONYNWUUBUINLIUNIN (Mass migration) FULHBIIINNITONENWLAY

A Y oA a A Y a o 1 % ° Y A
iesgedetuih luyniinuteragydeluduneginiplalviaudiuauinndreduaiy

2.2.3 Uadendniu uazladefgn

yonmiialuandl saualaudslainisas I uUIIaaINIALAAIEASIUD9AUVDINIS
fredugu ngladnisinunnszuiunislendedalunaintades "wdndu’ uaziady

"fann” Tuldndaans(Rosenberg, 2020)

Y U

1) Uadgwanau (Push factor)

Tadendnduindnataduisensasliyprarionguauuianguesnatnuseinanisluds

[

dnUseineanily vieed ntesilivanandmausiyanatunsedauiidenisdne o1adu

54

INSIZNNIANAILYDIAIILTULTINTBN5gyLFEALATLAIMI9N155U (Rosenberg, 2020)
HadendnduanUsemaiussnundoudeeen annnddnivilliusanuedeudseenan
Ussimathuifnvesaues loun $a51n1531991u ogludnngs wazmshauseium sy
dufu MAnINNTIeau wazmshauseiumluyssmadunaanliamsamayig
psafuAISAAINTIvesueslivas T ssuUIsdLTin LN e ez e

Usemaludrszoziatnids i luaunsanIaunnsInuAIuAanIsLakal BInkes 491U
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drundlslivunlduegianniaginioudeesnlugdiauseme(Wikanda Tangtriamjai, 2018)

ANDADYINTIDANULTAILAT NITAATNIINTLIBINTOFNEUT UANY NSO LANYTITUIRA

v ¢ al Y a & a' ° o = oA & &
ﬂqﬂimaﬂWUﬂqimV}La'35']EJ‘V|a@ @7‘0L‘UuLi@ﬂEJ']ﬂa']‘Viﬁ'Uuﬂﬂamﬁ@ﬂa‘ll‘ﬂ"ﬂgl,ﬁ@ﬂLLagLa@ﬂ

q

Yanene mmdadudsddnnnimadendaudendiifiandmiuniséredise usinaglld
Hadendnduramaiiliyanadeseenannuseme uddeuleiidmaliyanadosainluiy
fnaziareuinaunnmannlididendiagosn wanwiagdszaufuanamninienisbu
91500l viies1ame fethaty mensenasslngvesiurslutisnansasananissud 19

nansulinsauasigilesynateiunsouasianenlidansgaiusninenaniasniiuen

1
ya o

Ao ) | oA v N [y [ Y =)
281N ‘Uﬁzmﬂiwuamuzaa EJL‘U'LmalWll@ﬁ'UNaﬂﬁgﬂUN']ﬂVlﬁ@"\]’]ﬂ{]"\]"\]EJNaﬂ@us[,uﬁ.li%wlﬁﬂia

%

Qin1A Usenseadedniudsy

Y

qJ

vannzAndensindssusluUsEmadunis Sndu
MSEFUIAEAIN IS oUsEIIN TR uNguMmaEUIvze RIS fogratu ¥Badioen
nasuiluyiyaudgnanaiumenuneegguLsImnmngaeglulssmatnu

L\NAYBIMU(Rosenberg, 2020)
2) Ua3efenn (Pull Factor)

{]‘U%EJWQLIJ‘UL‘VW]NaSLUﬂWﬂEJﬂEHEJ {j'ﬂﬂﬁﬂﬂﬂaﬂﬂﬁ]ﬂ%“ﬁ’wiﬂUﬂﬂa‘ﬁ UTEYVININTIVIN

nstefuguludssamaludadliusslondodminuield Jadumdrifgaussansluds
anuiilnddrulnaiflesandeivsyimadanilidslilaunsanmililuussmadunig iy
fyanezidudaszainnisnniniemaumienisides lemalunisviundeifusaign
uazesfigauanysaienadeldindutadefsdmiunsonenludsussmalm Tuusagnsdl

[ '
= =

Safpvusloisutuusewmatiuie dnAnwidun1i nedevsen

a

Uszunsazilaniandn
UV TUUSENANNAUILAD LU D19 EASURURBUKALIEN1ENUINNINTUUTENAAUN
dmsuyaranazuengy Jadendnuasisinausiunu lnganivegwadunstindadendnau
1 4 [~ a < (v LY 1 1 1 d' 1 o v a

routaliliduiwmdudie degrawy auryuanildannsamauriludssmatiuinveany

5] maﬁmimé’haﬁugmﬁ’ﬁiaLﬁ@ﬁiamaﬁﬂ’jwﬁﬁuaﬂwﬁﬁ’aﬁﬁ Aty(Rosenberg, 2020) U948
fagalulszmafiussindeudiodh aumgipegaliuseny wdeudeandsemaiuifn

iihguszmealaUszmanils seduAdng LLazLﬁuLﬁauqmdﬂuUisLwﬂﬂmlﬁmaummu 13
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N9AU LIBIIRAIAUN ARITEY NNT DUARABDUSU

e32¢

nImMsfleseninausema uwaznmsiadnmlusgivas iWusu(Wwikanda Tangtriamjai, 2018)

Ussifiudesnmsanendrefuiinansynuegrenndedinarudueguasiauitilan i
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Sausssunaiuvomudniuiasssuitiulmivesnen dmsuAalunaney au n1senen
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23  nsa¥eassananuRalsndnsestunialaneanunisenendienu

2.3.1 pmsenendeduluinsnssungiumn

L% =

amd 1 liusnguindatiy, dwenwssasusiudasentannydiunignumsudu (A Prophet with

Y

v
°

Refugees Fled from a Village Pillaged by Soldiers), Uszana) 1600, dunsiuuunauld, 19.5 x 27.5
LWURLIAT

fannm : https://www.nationaltrustcollections.org.uk/object/1257123

TuuseiRmansfats TuRalsNas19TUaILLabAas 1L NaTuTnS a9 MANe7794

v

[y 1d ! ' ~ LY [ [y s I a a A
Auaunludiulug tiseainaniduaraundudgudunnisasisnufalsvasfalu

Y 9

¥ U 1

WugItuiuLTeesRveIn1senendus g lunufads iingitesivmant Wy Angine

[
ya o =

Y ry oA % = % 1 A a a aa v
wsIaueAUgAdenianvytiungnnmsudy (i 1) wdagliusingefalu uwavdinass
| Iy = A oo ¢ a Saa 1 a
agauudauanfaunmnisnsenewiniuinanvgn13niase yaaalun1mildinegasdluy

' S &4 d' A a 14 a A o Q{' v [y L3
GU'NL'Ja']uu"?NL‘Uuw@flﬁ']')‘mG\'NVL‘UT\]Wﬂﬂﬁqﬂuaﬂﬁiqflfﬂl{mfﬂﬂzmﬂﬂf\]gLﬂ‘EJ'JGUENﬂ‘UL‘VW!ﬂ'ﬁiL!‘VI'N

o

AauLiieegInagl lemvainanuAavsNasslugaildnazndvenunaindiuladiunils

LY [ [ 1

vewnszAuAsludaliinasifutessnluiusdyyunmdenusdyyilva dudunaauues

a

wlsasn Twwus (Fréderic Schopin) a@3nsanniieniluiusdgyginiiladnisnaiia

ASUAUTBIANAUIATARRBUNLAANIY I BAT R RNENT U LARABLEE N AR TN

[%
Y]

dmsuddugiudenlausingluain “gnvaiuvesdaseatnunegiaund” (The Children of

Israel Crossing the Red Sea, 1855) (mwﬁ?i 2)


https://www.nationaltrustcollections.org.uk/object/1257123
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A 2 wise3n Touls, gnuianuvesdasiieadnumziauns (The Children of Israel Crossing the
Red Sea), 1855, 57 x 95 Laufluns

Funnn : https://artuk.org/discover/artworks/the-children-of-israel-crossing-the-red-sea-189060

AN “ANUATUYRIBATIRATINNELAIAY” UiarelTesTvetliganidaignuaiy
YIY1IBATNDATIUNLNLAIUTBDNINDFUAAIBAINUTILAFDIINNTLLIT NINLYIH
RNaINWINYLsIAadlaniuwinLn Tudamastuldwinveansanlunainainiu
F1IDAT10871 “DYINAIAY mﬁuﬁqagj ﬂaa@mwmammﬂwwmﬁnﬁ” (@WYN 14:13)
(FNEUNINTVDINTLLEYASARUVNANSYUEAGAYINE, 2565) 138L3893 1M NTUsAYy vl 210

6 a 1 I a 1 o
KA UiNSTee nasluu (Fernand Cormon) AMATBUNLUASBHUULHLAUNBUAE1 VDY

nzLelanit! (N 3)

"e189M1 Jehovah) %138 #sze1lant (Yahweh) vi3e wizeylan ( Yahova) 818 (Awvimauny
o\ & & v A v a ) a - ¢
A1) Wunszuwvemsziludiunngluduisludaniaiusdyyiin Tuaiudevesmauigam

AawIAsad uazemawdaauiiy Wedslusswnsefiludnasdideiiu


https://artuk.org/discover/artworks/the-children-of-israel-crossing-the-red-sea-189060

21

Al 3 wilstles nasluu , mBuniuasaguuukuRuiauAaUvaIwszelaii (Cain flying before
Jehovah's Curse), 1880, dnsiuuuinly, 400 x 700 WURLLAT
11NN : https://commons.wikimedia.org/wiki/File:Cormon, Fernand_ -

_Cain_flying_before Jehovah%27s Curse.jpg

« ¥ (% ! «, ¥ o a a ~ ¥
wagnsgldndadn “1Wieglsasly Haudia lafinvesiivreveaudd
Y o & a o &y 1 d a Svyvy ) a
foaonisnaniiudul uasUailidgnaivudeaniudu Felasuniuladin
Wosmevanaranilevenit e iwhlslauy susgldWimdwndngn
ol 19198 AUUALMUITOYUNUHUAL AIBUNANTELINT “Nsadlng
% sa A Ay s w o & s 1Y) 5
Yostmsrasrsdngiiunimimsvesivz Sulm Tullnszesdnsadulad
WITDIAMANUIINAY WALTINTLDIAILYNTRUINNTLANATVBINTLOIA U1
wszosdrniludaduuagnmuasoguuunufn...” -Ugunia 4:10-

14(Theartistsjob, 2017)

nauYes wilstles nesluu iunsdrddanagmsalneunds fedugneaiUves
wszidn anduiduyanausnlunssduisludainemaannssuewvagifutesnsvenyn
muBessnlfnaniamdudadurmlsinaliianausessimaneusnszdn uazen
wafifutesefiomisunsAldiunzinaneudwzidn wsdeeniuluiaiesysues
ouvausnsziiliveniuiAdosyrvesndu mduddnss uazideladueeisun ey

InssmBulanitesyievenuieantufiv uazsniie ulveanisddesvgviliandugnany


https://commons.wikimedia.org/wiki/File:Cormon,_Fernand_-_Cain_flying_before_Jehovah%27s_Curse.jpg
https://commons.wikimedia.org/wiki/File:Cormon,_Fernand_-_Cain_flying_before_Jehovah%27s_Curse.jpg
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ATl 4 9959 YuTd Idd weniudy, aumanszsBidneaseahalouniudniai (Queen Victoria's

Visit to Queenstown), 1849, 86.5 x 133.5 LuUFLUANT
Funnn : https://artuk.org/discover/artworks/queen-victorias-visit-to-queenstown-1849-

172537/search/keyword:migration--referrer:global-search/page/3/view as/grid

nsewendneduiunglunuinsnssusnduaiuingnisainiaseRanans
Tnsinglurasiuedadanissui 19 lulieudamaud 1849 liAaingaaruenssnved
Usgrsurnaleduaud (1mil ) mnnmlfianFesmbsaundansesdiinneds uasidiue
Sadsmanadoulosuaudifuasiusn nduiningauinuaausiudds arnuenesinyinly
Uszyinsaumeaigainiuludiuiugin wiusnainaiuenseinudiduinlsadelddu
pan Ussrnsymlesuausmaneneuendinsoasonsoneméeiugueenly szningd
1845-1851 fiaundt 1.5 dwauenenanlesuaus innitilageenainussmalugag 50 U7

<

AU vaneAukawseniselavdaduiidoeneniidAyiian wazilugawizusnlunis

q

o
o

@nadouvedsvied Sevend wavyiluvessivasdlseiivegiiuluiun 2-3 dnay Fans
& A & y & Y a v v o w Vo A A ou o a v & '
w@hadaulosuaualunseluliasuaiiiymaslalidvsnilesunduiieamednlalusgng

f(Greenwich, n.d.)


https://artuk.org/discover/artworks/queen-victorias-visit-to-queenstown-1849-172537/search/keyword:migration--referrer:global-search/page/3/view_as/grid
https://artuk.org/discover/artworks/queen-victorias-visit-to-queenstown-1849-172537/search/keyword:migration--referrer:global-search/page/3/view_as/grid
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Turrsdupsadanissuil 19 WudeiiBuiinsvudmnaSovi g asiigugaiansg
ananlUdaiisng o Wemudents lusasierfulssavuausssuaiuliamnsadunig
anenlumadelddealddrefunniull nsenenedunedoluiunsadanassei 19 4
Jeanansauansnnudenamssutuassarliluet1ed fregraturany “nsinanan

Fus” Tnewewd wadu Tefla (Henry Nelson O'Neil) (n i 5)

e |

- o z e el e

il 5 193 wadu Tefia, wsananan@es (The Parting Cheer), 1861, dunsfuuufinly, 132 x 186
LYURLLIAT
Fannw - https://artuk.org/discover/artworks/the-parting-cheer-175232/search/keyword:migration--

referrer:global-search/page/3/view. as/grid
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wansliiuderuandafssninanguinugiiesin Tul 1861 Wulwiasasiunanades
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Qﬁ]ﬁﬂﬂﬂiimu‘m‘ﬁﬁﬂ@?EJF’YJ‘UVI‘WU@@ﬂll'WJEN‘LJa@ﬂVLWIiNWULLaSiﬂ"Uﬂ{L@‘U’] NANTENUNLUAN


https://artuk.org/discover/artworks/the-parting-cheer-175232/search/keyword:migration--referrer:global-search/page/3/view_as/grid
https://artuk.org/discover/artworks/the-parting-cheer-175232/search/keyword:migration--referrer:global-search/page/3/view_as/grid
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wenaInANiuaTeaIna1laug fangnan1slseifaiansuaanisonenase

Tnaj(RoyalMuseumsGreenwich, n.d.)

A 6 Yimed Dlaeds N3Buan, ¥1ILLAUNINBNANBRA (The mountaineers leave the aul),
1872,39.5 x 29.1 L9UFLUnS
Fannw - https://commons.wikimedia.org/wiki/File:Pyotr_Nikolayevich Gruzinsky -

_The_mountaineers_leave the aul;jpg

n1senenlalindulaeiinnyulandIinin “e1wAun19eenINesa” (i 6)
HA1uY0Unes Ulaady ng@uan (Pyotr Nikolayevich Gruzinsky) 41310 4un1488n31n
paalasunsetunalasnnisenentenIyady wazyasn lWddnsissieenladiudy
~ v a a [ a Y 1 [y~ [ a a
WoawnInansatodauveddnsissinsiunn wasylsy (d@ulngidusale seamse-
gan13 uazslfaea) asngminwuvaniulinnAauateuiiodiuuaideduuinnsoniug]

Y

fufomaudaany warindroaieudsiduruiudonialiiseenluganistuld
wana visedguusasiudonamy mndaldulfussnundoniuifums sty
Tldnwvemudunmanistndlulsadou llvienyaduazmng uasdsdinamdonde
Pfogesuuss (nsanizlugaasnsnsy) fewnnisiiuaieiiliiguasenlaiulniy
Uszrnsynayady wazandindilivaunieenunainUszmaduresnuiitotaedin riin

asnamnuatulinuna Nt uks vt (Dundar, 2021)


https://commons.wikimedia.org/wiki/File:Pyotr_Nikolayevich_Gruzinsky_-_The_mountaineers_leave_the_aul.jpg
https://commons.wikimedia.org/wiki/File:Pyotr_Nikolayevich_Gruzinsky_-_The_mountaineers_leave_the_aul.jpg
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P uUURIbY,

[NV

1Y

Al 7 gsen LWsh, fafeannigesielndun (Refugees from Herzegovina), 1889,
114.5 X 148.5 \wufiuns

fisnam : https://www.wikiwand.com/en/Refugee

« g

WA “HAAYIINETIEINTNTT (AT 7) HavIuTee 958% LWIRY (Uros Predic)

Junmiaziouwnnisailuasasiuweslu-msitud 1875-1978 WWunidnlude awmsu

Y

wosily-oanlnfunseatnsueesileiedasnimiunissedssnintonananveuyesily

wardnsassoanladiu lneAalu gvev WsAvladuauennitaudsedgduisosienges

a [y

ANUEINEUINYRuTanSanUIRuTiResene ndwiu(MuseumWithNoFrontiers, n.d.)

9 Y


https://www.wikiwand.com/en/Refugee
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Al 8 Uren Tenludy, nsenewuasgndsu (vt wasun), (Migration of the Serbs (Seoba
Srba), 1896, diduuuanly, 380 x 580 LUUALLAT

fisnam : https://en.wikipedia.org/wiki/Migration of the Serbs %28painting%29

AN “NITONYNVDIVINTTU (FOUN 1wasu1)” Inefaturiwesily Uien lealuiy
Hunmnsenenasnguesn sy (Great Serb Migration, 1690-1691)? NNMUIING
YUt muiinyulusshuuausudyinlul 1689 o15wiied 3 (Arsenije ) o15vTY
auwiavlavanszaurudsululalely inglally wazgumalinugsednsissieanlndu
wazatuayun13InTINvesdudyinlumuamsueadulul 1690 51 1AuduIsn Lasldiy
vieuilunssuiteasiavin s1sddudyinizuanaes silvvnithudsunaneiuausios
PRLUNI NN 12599198 0n 158 ULATD 900 M ALY ;:Jﬁyﬁaszjnl,%%mi’wmu 30,000 -
10,000 A ndslnaithgiealafiun (Vojvodina) (Htududminunasesnuiesuesansisuiy

wosile egnameumiievesgesilolunsuwnuluilovedglsunaia) NEnATo9veIT1¥9A

2msenemadilngvewnadsu wsefiSunth Great Exoduses of the Serbs vangfisnisenennass
Tngvesrnndsuaendianfiuuausng mEﬂﬁm'ﬁJﬂﬂiaaﬁuaﬁﬂiaiiﬁaamimﬁuiﬂé“@qﬁmﬂﬁagjmﬂiﬁ
nsUnAsesesTTdBudyinly AladanisTuil 17 uae 18 maawemadilvgjadusniiatuludisasas
gudysn - oanlndu (1683-1699) meldnsedwsvyrugesidy Arsenije Il Cmojevie se1319U 1688 fig
1690 LLaxﬂﬁE]‘WEJWﬂ%’jﬂﬂﬁyjﬂ%\iﬁﬁaﬂLﬁﬂ%‘lﬂuﬁ’aﬂﬂﬂﬂi’mgUﬁUﬁﬂ -voaladu (1737-1739) angla

wyzdssrwesidy Arsenije IV Jovanovi parallel


https://en.wikipedia.org/wiki/Migration_of_the_Serbs_%28painting%29
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Y o =

Fudysn Mantlieveudin1yu LazaITnIINeg Nt HenenazunseniunnnIniy 1iag

anfaginnresilonazvuuuutIuinveanInn i "wesidelal'(Malcolm, 2020)

A9 9 e Lo, gowen (The Emigrants), 1910, #dfuuurily, 122 x 155 lgufiuns
Fannw - https://artuk.org/discover/artworks/the-emigrants-302218/search/keyword:migration--

referrer:global-search/page/3/view. as/grid

InNras ey (Victor Hageman) 1A MEBNENIINNITANYUTDINITONENVDS

< o = 1 o

¥5ade-87 Tneteduuuduinsnsninaninleegsanass suweaduauiidnddnseday
a O w4 % = o P’ A A v ) Ao & a a

dnvedafiervigarunisfinudenen Jnanmiiieitesiuaundieaisdasieaiign
wawna amiiluremszgaas (Speth) Fuludivesaisnisiiuiie “Red Star Line” &9

Famshigenenynigrdwinnniunigluawsni(Arsy, n.d.-a)


https://artuk.org/discover/artworks/the-emigrants-302218/search/keyword:migration--referrer:global-search/page/3/view_as/grid
https://artuk.org/discover/artworks/the-emigrants-302218/search/keyword:migration--referrer:global-search/page/3/view_as/grid
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A 10 9159a nesn, Aadunaziusivaan (The Artist and His Mother), 1912, fvsfuuugily,
152.3 x 127 Wwu@uIng
fisnam https://www.nga.gov/\earn/teachers/lessons-activities/uncovering-america/immigration-

displacement.html

015%a nas (Arshile Gorky) Wudmsnsyipadwifie - ewdiu [Uugsendinainnis
mMany1esile 1.5 drurulausguiasenlnduseningd 1914-1923 wmilluandgewsni
futfesanvesvmililndsaniiuihguivesdesmeannatenssnlul 1919 e
undsiheein eveswlisudevesuifuutiifiosanmfeifivdesy davthuniadunm

ﬁ(NationaLGaLleryofArt, n.d.)


https://www.nga.gov/collection/art-object-page.56935.html
https://www.nga.gov/learn/teachers/lessons-activities/uncovering-america/immigration-displacement.html
https://www.nga.gov/learn/teachers/lessons-activities/uncovering-america/immigration-displacement.html
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A9 11 viSauny wea Saldes, finauds (The Safe Haven, Le Havre de Grace), 1939, dsfuuu
fU, 70.4 x 804.2 WURLUAT
fisnam : https://www.alc.manchester.ac.uk/history/research/centres/cultural-history-of-

war/displacement-aesthetics/

NAU “Araudes” (Aand 11) vad vSauwny wea datdss (Tristram Paul Hillier) 10y

1

NAIUNUILLEASLULATIN15YBS AHRC (Arts and Humanities Research Council) N9n%u

ouansstuntalanuunwess uluuAaUs WaEAATIEMINANTENUYBINITABUAUBINY

a

Aauzron1snandumaziasie(TheUniversityofManchester, n.d.) Aatulasuussduaialasin
' =~ o v o Y A o = & A a o Y
Frmiannlaviminlunewmyueiaiainsvessisuiluasasiulanasen 1 Aatulaian

L%’emnmstmumumﬂ%ﬂmwmw’jwL?;JuFsaﬂmﬂLﬁaﬂmﬁé’aqagﬁWQQWﬂﬂiaUﬂ§amaq

I a o w

w1 uardvlianunsavddmdudidgluiinveaeganismeguld(MuseumCrush, 2019)

>

AINATNALLTAUALNIAIUUDNVDIVIS 0TlLaY 7 1AREYAIUTN LazUsEaInsiidiu

(% ' '
L A aa o !

Uany sudneiladnwnensatiuiuennseazdudu 15analiidia1in “PILOTE HAVRE” 159
< o 1 v 1 = d' « 9 =l «

nalnauIaanuursurindaauludwinge 38 “The Haven of Grace” %38 “The Safe

Haven” wlamusisnuysueaaaa nisae The Harbour/The Haven wasluiiladaaainishu

17
U 1,

wosaf UseinarTuma FeAatuendeagiaunl 1938 fia 1940 l@ao1saaLnsu U ariy


https://www.alc.manchester.ac.uk/history/research/centres/cultural-history-of-war/displacement-aesthetics/
https://www.alc.manchester.ac.uk/history/research/centres/cultural-history-of-war/displacement-aesthetics/
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I = QIJ d! o 1 [ ¥ ¥ I & = 3
‘U’EN‘W]LTEJNNLﬂﬁ"'ﬂ\‘ﬁjfﬂ@UUHE]iJ’W"U']ﬂLaE]EJ’]W’Ji TrugnMeavinise waziilnuasa1nisgnie

9 Y

seiln wazgnianelaededuiusiinsludnlifiUseun(ManchesterArtGallery, n.d.)

= z

il 12 TalsBe uasd, invaslasSsumauiaiaa (Children of the Weill Public School), 1942,
gelatin silver print
fisnam : https://www.nga.gov/\earn/teachers/lessons-activities/uncovering-america/immigration-

displacement.html

naInNnIsnsssaiiisasnsivastugUulul 1941 Sgunaansylanndavniewsiu
WeoanedjUuuinndl 100,000 Aurierdsaguumeilmgiunnluaeindy aumatunnndieie
Junalesanssondnies wazvateauduin talsde wasd (Dorothea Lange) lesun1s

319139910 War Relocation Authority’ ti@dnsinena1snszuiun1sinds wseaien1wnguiin

[ [ v A a

v a = P i ° a o a =
UﬂLifJUIUIiQLiUuG(J@ﬂﬁﬁV]ﬂ"I QEJTLW’]TUQiyﬂmﬁuuaﬂﬂﬂ'ﬁ']iﬁ]\‘ﬁﬂﬂﬂﬂm@ﬁﬂsﬁqﬁl@Lﬂiﬂqiu‘U

o9

1942 Nrunsudaln Sguadneside vauzianunerewagUrasusudy Wulvladuan

LY o v 1

wiantunaugnadsludedreindu Sgutanarmiviiagldnmees wasd edaaiulasins

<3

v o

! & = d' & 1 Vet o = 1 &
ANNU ﬂ’]Wﬂ?EJUL‘U‘L!ML!QIUﬂ']WV]LL@Q%Q’]EJI’J"?NQﬂig‘U'Waﬂa'1\‘18ﬂl’sﬂuﬁmﬂﬁﬂﬂiqﬂiﬁmﬂiﬂ‘mﬁaﬂ

(NationalGalleryofArt, n.d.)

P Yy oy
v o

Hunmihsuresiguiaansgeusnidnadu

<3

o o o

wadan1siun1sindarnielsiudeaegu
pandunesneaulnstoluiniaaailn 55

<3

—

Tugrsasnsulanaseiass uonnddaiiunsniniiega

%
v o o

fhyesn Fadumedaseuinieidnntuluansgausnmdmsuladeanalsy


https://www.nga.gov/learn/teachers/lessons-activities/uncovering-america/immigration-displacement.html
https://www.nga.gov/learn/teachers/lessons-activities/uncovering-america/immigration-displacement.html
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A9 13 Tsuas wusiaw, wisiiiueaazaglna (Tomorrow | May Be Far Away), 1967, ntnidgfnves
NTEAWANNE 01U NI LA LAYSTUNBRUUNTEATUNANUUAILY, 116.8 x 142.2 1gufluns
NN : https://www.nga.gov/leamn/teachers/lessons-activities/uncovering-america/immigration-

displacement.html

NFann “nieidueiazeding” (mni 13) Ing@atu lsuus wusiau (Romare
Bearden) lasuussdumalagiannmaduadaatadnda "Good Chib Blues' Tuadlag tofs
99vudu (Edith Johnson) il 1929 wasrumsaatadlawsstunialauiannuseing

4

UseiRanansaaly wazuszaunisal

[

Fin wsanvneTausTsuLenI el uAfiTingn
(Bearden, n.d.) Tsuu$ wusiou lundslurweniiuewiiunnniy 6 duauinaunily
mildasansgowsng senined 1916 A1 1970 Wunildlunsdnedunieluaddlngfiaaly
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A9 30 1nsuea ivesd, dainsenu (Bicycle Wheel), 1951, nasmauiaidlninnnisagymelud
1913
fisam :https://www.researchgate.net/figure/Colour-online-Marcel-Duchamp-Bicycle-Wheel-1951-

reconstruction-of-lost-1913 fig2 318195374
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UAUINIT wazasANuruetraludea(Ornt, 2017)

AN 31 ansuea iwe3d, Um (The Fountain), 1917, 61 x 36 x 48 WuAluAS, Lw313N

fannm :https://fountain-md.weebly.com/meaning.html


https://www.researchgate.net/figure/Colour-online-Marcel-Duchamp-Bicycle-Wheel-1951-reconstruction-of-lost-1913_fig2_318195374
https://www.researchgate.net/figure/Colour-online-Marcel-Duchamp-Bicycle-Wheel-1951-reconstruction-of-lost-1913_fig2_318195374
https://fountain-md.weebly.com/meaning.html
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Wwe pivesldesnsnanidganisasianufadslnilugauainiagunisyeg1auiasainga

a1enLviNtiu(Theartstory, n.d.)

it 32 waramlauwlsduiin - aa3dlswly, wszdn (God), 1917 vioUszUmanuugulsl
Fanaw :https://www.artsy.net/article/artsy-editorial-elsa-von-freytag-loringhoven-dada-baroness-
invented-readymade
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(Theartstory, n.d.)


https://www.artsy.net/article/artsy-editorial-elsa-von-freytag-loringhoven-dada-baroness-invented-readymade
https://www.artsy.net/article/artsy-editorial-elsa-von-freytag-loringhoven-dada-baroness-invented-readymade
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A 33 Unlua Uitale, 9232 (Bull's Head), 1942, 33.5 x 43.5 x 19 wuiiuns, nilwazlans
Funnn ‘https://www.researchgate.net/figure/Pablo-Picasso-Bulls-Head-Tete-de-Taureau-1942-

Leather-and-metal-335-435-19 figl 277989285
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https://www.researchgate.net/figure/Pablo-Picasso-Bulls-Head-Tete-de-Taureau-1942-Leather-and-metal-335-435-19_fig1_277989285
https://www.researchgate.net/figure/Pablo-Picasso-Bulls-Head-Tete-de-Taureau-1942-Leather-and-metal-335-435-19_fig1_277989285
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At 36 Tawn pesiuad, Sruvieen (Untitled (Pharmacy)), 1943, Samslunaasls, 38.7 x 30.5 x
7.9 1 URLUAT

Funnn :https://www.wikiart.org/en/joseph-cornell/untitled-pharmacy-1943
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https://www.wikiart.org/en/joseph-cornell/untitled-pharmacy-1943
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151950 151191830 (Robert Rauschenberg) Wudyniindevensn auddgianau
wile wiaulalunmsihmealedulunandnvesgagaamvnssuunldluaufalnssuegiaaie
AeululliuRg (combine painting® Falunsldnalinuedaiwuuaia (assemblage)’ 581319

iU Ingiiuandmeiu
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A9 35 151350 1seudsn, ¥ (Monogram), 1955, 9110 72 x 72 x 48 wudluns, kngandnldniy
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Funnn : https://www.rauschenbergfoundation.org/art/art-context/monogram
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file:///C:/Users/Dell/Downloads/งานวิจัย%20JAN%20JAN/ที่มาภาพ%20:%20https:/www.rauschenbergfoundation.org/art/art-context/monogram
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AWl 36 wauR 19580a (Andy Warhol), ndasuiala (wiiue)), Brillo Box (Soap Pads), 1964, 43.2 x
43.2 x-35.6 LURALINT

i - http://wertical.com/W/daily-2/andy-warholbrillo-boxes/
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http://wertical.com/W/daily-2/andy-warholbrillo-boxes/
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209 37 15050 w5eudsn,, unulami-laan (Coca-Cola Plan), 1958, 67.9 x 64.1 x 12.1 WURlins,
fugauunszAy UuuuYIn Coca-Cola anuwan thilavianwudn’ wasUnlaveuaeuulaseasnelsd

Funnw : https://www.artsy.net/artwork/robert-rauschenberg-coca-cola-plan
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https://www.artsy.net/artwork/robert-rauschenberg-coca-cola-plan
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i 38 1Nl aud, segvesilauszyuluni-insesnadu 4 iasedlundaswandin uazvaanngeaisa
wuR (New Hoover Convertibles-4 vacuum cleaners, Perspex-and fluorescent lights), 1981-
87, 251 x 137 x 71.5 \9UALUAT

Funnw : https://www.tate.org.uk/art/artworks/koons-new-hoover-convertibles-green-red-brown-

new-shelton-wet-dry-10-gallon-displaced-ar00077
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(Theartstory, n.d.)


https://www.tate.org.uk/art/artworks/koons-new-hoover-convertibles-green-red-brown-new-shelton-wet-dry-10-gallon-displaced-ar00077
https://www.tate.org.uk/art/artworks/koons-new-hoover-convertibles-green-red-brown-new-shelton-wet-dry-10-gallon-displaced-ar00077
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Al 39 WS Lofiy, Weswasdy (My Bed), 1998, Tasingad fiuou ﬁwgﬁuau ViOU LarAIawIg
Fanam :https://www.tate.org.uk/art/artworks/emin-my-bed-103662
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https://www.tate.org.uk/art/artworks/emin-my-bed-l03662
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lunartudadinisedoulnivesdalunguaeudiviaeisn (Conceptual Art)
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25  AaU@UYIa813m (Conceptual Art)

ARULGUY180157 (Conceptual Art) 3o wluirudad iindulutaed 1960 - 1970 1Ju
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Funnw : https://www.artbasel.com/catalog/artwork/39165/Joseph-Kosuth-Titled-Art-as-ldea-as-
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https://www.artbasel.com/catalog/artwork/39165/Joseph-Kosuth-Titled-Art-as-Idea-as-Idea
https://www.artbasel.com/catalog/artwork/39165/Joseph-Kosuth-Titled-Art-as-Idea-as-Idea

57

At 41 Tawewl Tage, wiiing (uilsuaeyin), (Clock (one and five), 1965

i - https://www.nasjonalmuseet.no/en/collection/object/DEP00096-1995
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2022)
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3.1 918V3eL38 (AL WEIWEL, 3LRE)

3.2 e (LIU HONG/ HUNG LIU, XI|4T)

3.3 gLida (WU PENG/ PENG WU, RAA)

3.4 Angan (KIM SOOJA |, 2==A})

3.5 w8lalg (SUH DOHO/ DO HO SUH, N &5)

3.6 Fuaweadl (SHIN-KYUNGMI/ KYUNGMI SHIN, &1 0))
3.7 o9 (WU YUWEN/ YU-WEN- WU, REE)

3.8 Tlovny 3923 (SHIOTA CHIHARU, 1EH &)

3.9 §52A a¥ag (HIRAKISAWA , EhU 5 &)
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Al 42 $rerieie uazsneBeidulnveasn, 1958
Fannmw: https://www.nytimes.com/2021/10/30/books/review/1000-years-of-joys-and-sorrows-ai-

weiwei.html

Al 43 S, ASANYBLLRNUATES1Y29A5 U (Dropping a Han Dynasty Urn), 1995,
Three gelatin silver prints, 148 x 121 \wu@lwns / 1 5U

Fanaw: https://smarthistory.org/ai-weiwei-dropping-a-han-dynasty-urn/
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https://www.nytimes.com/2021/10/30/books/review/1000-years-of-joys-and-sorrows-ai-weiwei.html
https://www.nytimes.com/2021/10/30/books/review/1000-years-of-joys-and-sorrows-ai-weiwei.html
https://smarthistory.org/ai-weiwei-dropping-a-han-dynasty-urn/
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A9 ad Sreude, “ada” (SA.CRED), 2013, Tvlussnana uazivan,
377x198x153 L wualuns/1 Naod

fisnam: https://www.thecollector.com/ai-weiwei/
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AT 45 Sevdenie, AANIUAIU (Sunflower Seeds), 2010, Waswiay

Funnmw: https://www.thecollector.com/ai-weiwei/
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19 46 BeLdely, N uiUaenie (Safe Passage), ABULTSALENE LwWasAY, 2016, lHoYANTAITEUY
G
I https://www.deutschlandfunk.de/kunstaktion-von-ai-weiwei-in-berlin-schwimmwesten-

von-100.html
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https://www.deutschlandfunk.de/kunstaktion-von-ai-weiwei-in-berlin-schwimmwesten-von-100.html
https://www.deutschlandfunk.de/kunstaktion-von-ai-weiwei-in-berlin-schwimmwesten-von-100.html
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Al 47 91edeliy, 37ugn3a (Laundromat), 2016, W@er1 599V wazdswesnlilyuad
1NN https://www.art-agenda.com/criticism/239589/ai-weiwei-s-laundromat-and-roots-and-

branches
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https://www.art-agenda.com/criticism/239589/ai-weiwei-s-laundromat-and-roots-and-branches
https://www.art-agenda.com/criticism/239589/ai-weiwei-s-laundromat-and-roots-and-branches
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AT 48 B1eLIene, hafuateasIdisestoululal (Stacked Porcelain Vases as a Pillar),
WINUAEATIY, 2017, 312 x 51 x 27 WURWAT

fanam: https://www.nytimes.com/2018/04/24/arts/ai-weiwei-refugee-project-gatar-china.html

AN 49 91eLieLlY, %9819 (Tyre), 2016, Ausou

fisnam: https://www.artsy.net/artwork/ai-weiwei-tyre
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https://www.nytimes.com/2018/04/24/arts/ai-weiwei-refugee-project-qatar-china.html
https://www.artsy.net/artwork/ai-weiwei-tyre
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AN 50 S8LIELIY, NYUINNITAUNIS (Law of the Journey), 2017, iSaenanaunsens e @i vunn

Tngiarwau 258 AY, 6,000 x 600 x 300 LGURLLAT
fanam: https://www.lissongallery.com/artists/Ai%20Weiwei/artworks/law-of-the-journey-
da8d63a7-c0f5-4e04-bfd3-3d2e7baf2538%image id=14959

« 1 a 9 dl [~ a 5 & ] a o 1 ]
NAIY “AHURINTITLAUNIE (AN 50) LﬂmmmmLﬁamuﬂflauammum‘lwmmw

70 WA UTIYNYUANTIABINYINNNIINGER TR UL U o NI 258 518 Bguy

[
a a

iAo FuugnuYINatnIINmaUlegwilaiiveltrd nanudulAalulasunse
Tumalawnannisldiateglusandionanluiniziaavea (Lesvos) sauvialunanugiie
Iifugeneniidedinsenitufunetungsaniideasnsuuuindulilasuainudisvie

pgalA(KaEnad, 2560)


https://www.lissongallery.com/artists/Ai%20Weiwei/artworks/law-of-the-journey-d48d63a7-c0f5-4e04-bf43-3d2e7b4f2538?image_id=14959
https://www.lissongallery.com/artists/Ai%20Weiwei/artworks/law-of-the-journey-d48d63a7-c0f5-4e04-bf43-3d2e7b4f2538?image_id=14959

78

s 2

mﬂsﬂ;—' m.mm.‘... 7

BN 7 y o O Vo4
UL st 1S

R T B

Al 51 Srevienie, TaRad (Odyssey), 2016, 70adiives, 168 x 168 wins

fanam: https://ocula.com/art-galleries/chambers-fine-art/artworks/ai-weiwei/odyssey/
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https://ocula.com/art-galleries/chambers-fine-art/artworks/ai-weiwei/odyssey/
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Al 52 Srerdente, dumisnisiiuiFevasle Sea Watch 3 Fadfedanew, iquisu 2019 (The
Navigation Route of the Sea Watch 3 Migrant Rescue Vessel, June 2019), 2019, LaIf’f, 308 x
308 LURLUNT
Funnmw: https://ocula.com/art-galleries/tang-contemporary-art/artworks/ai-weiwei/the-navigation-

route-of-the-sea-watch-3-migra/
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' I
a U

=’ Y} a = o a oA 9 v v oa y o § va a
galuvaziudnfonizaugevednid windugnlavinseldiidiieuils vilvdena

q

#3unn9iansaidndunisnseyiiflideayudssu(TangContemporaryArtBangkok, 2020)

=

mgwnlisedefesasudiognalmeiawiuindd 16 Ju lnsidunaufiwesisidounansiu

fenadudunandunsenigadmsuienendrediuialan(iom, 2019)


https://ocula.com/art-galleries/tang-contemporary-art/artworks/ai-weiwei/the-navigation-route-of-the-sea-watch-3-migra/
https://ocula.com/art-galleries/tang-contemporary-art/artworks/ai-weiwei/the-navigation-route-of-the-sea-watch-3-migra/
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A9 53 918438638, ARaY (Trace), 2014, aln

fisnam: https://www.for-site.org/project/ai-weiwei-alcatraz-trace/

KA “FARIN” (A1HA 53) WARININUARINRLANTIRATY WagnauanSuyve vy

J a J [ % = o o a I va
A13 9 wawmn%ﬂuumﬂaaulm UﬂIV]‘HVI’]\‘]iJIUﬁﬁTM LAgUNNNBDEIY ‘W’JﬂLﬁU’]L‘U‘NQWQﬂ

Y

AIVANGT QALUTINA ¥38YRAEN1INSIl0TDINNIINTIN UazAIUTRTAsaAI AR

YIHHIUN AMYARATY 176 mwmarias1annalindl 1.2 swusiuszneumeile uazdn

v @

eAIUUIY Uaziesyaniaussaunisalvetargideiengnindalul 2011 Al Euiued
Naeu “fann” Wudrunimesnnaaiy “Large” MATUUULINL SRS (Alcatraz) Tu
guns1udaln dnssanisilasuainusiudeatn FOR-SITE Foundation, National Park

Service Waz Golden Gate Park(Hirshhorn, 2018)
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AN 54 918138178, YBUEAAIANLIUDD (Yours Truly), 2019

fisnam: https://www.for-site.org/project/ai-weiwei-alcatraz-yours-truly/


https://www.for-site.org/project/ai-weiwei-alcatraz-trace/
https://www.for-site.org/project/ai-weiwei-alcatraz-yours-truly/
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NAIIY “YBLANIANNNUDD” (N9 54) U udiundavenany “Aaniy” 1oyl
Haung 9 ludinssanmsuagidivuaglasulyideuldansandmindalindnsuyveyus
gnauds InelusudleUnsazuseiumegudn wasiiganUszwmesng 4 Milulssmeatiuia

L] [ 1 q’.’/ 6 5 1 v v [~3
voatinlnegnAuduraty Wanisanmunaggnsrvsiusazddulinanluniends u

g QI dl o v 5 I~ 1 | % 1 &
ANSWEAAIANUGIVTILLUEINNINUIVIN WFRUNWUUNITI WAL LANINWIILIUAN5A

(Foundation, n.d.)

WREN THARE 1§ NOWNERE 10 6@
HOWNERE (4 AONE W

e
o

A7 55 S1eLienie, n1viasliavasuyed (Human Flow), 2017, nneunsansad

Funnmw: https://participant.com/film/human-flow

HAIIUNINEURSANTAR “miwél’qlwaﬁuaqué” (nmidl 55) ahtundaaniidrenis
eldluiBoudeifdeflugiianlulanndt 40 wis lu 23 Yssna Tunawaned i
Tudindsinidiulfunnaneuuduaniunsa (instagram) vesusinsundeuinisiaausanes
nanlddsuntasmnuan wazifuusatunnalalianldaiisnmeusdansamidesi(Carolan,
n.d) Tunmeuaigruazgnnludandn 20 Ussmaiteviaudlonansgnuvesnise wem
pdilvgrosyud Taunt 65 Suawihlangnisiulioaninthuiafiondeuensein

o
LYY

nswdsuilasanimgiiennia uavasasiulunisnaniuaslng Ngavesuyudiunue


https://participant.com/film/human-flow
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awnsulanasifias arsafldadunswiug1fseduingnuesladeuasnansenusdeuyyd

p819anT(Participant, n.d.)

ayulaan S1ededeiisnslunisasisassAnauivainiate MaUssRnInssy Aals
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WUUABULUAYIAD15A LM NUNEUDTUR IULARINANTENUADFIAAULLDILALINMUINIT
509U LONININNTUEOE S NUIALEUAYINNUNFDTInUsRaTUeS AuilionINasIun

Aedasdgmmnianisdes wasdeu sulufsseiudnsuysesuy wasnisenendeiu

3.2 %8994 (LIU HONG/ HUNG LIU, XIJ4T)

' ' '
A aAvey v v

A visedenFandundlulunyiuanfie “vme nd1” (Hung Liu) wind 1948 luiles

a a

21991 a1515USFUTEINTL nimauiulntuanniglanisunasesvesnssaneuinadiuy
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= [y [

Woveandnsduluazgnivne uagandslutemddiusiuninisdes uazsasiuiguia
s¥nInansuf Iadmusssu(Cotter, 2021) Wamamagﬂﬂaqwm'ﬁﬂauﬁaﬁaﬁmU@M&hﬁ‘ﬁ'dm
uaniilesanauilivdmslaldmudureveasednauied 1994 Huavlvinseuniiivae
yosmAmedsUsznaufioul 91 g9 uazldnensveasedoudumaluiivamaivay uazlsl
mwé’wWﬂﬁfu%aiﬁﬂé’umﬁmmuﬁﬂﬂ%ﬂ(Hung, n.d-b) nausbaiseuluserusseudEnyl
mauﬂmaﬁiiqSauiué’aﬁ’ﬂwﬁmmé’aﬂgumﬁﬂf“ﬁ (Beijing normal university) U3gUufe
Experimental High School of Beijing Normal University LLazﬁ’lL%ﬂ’]'ﬁﬁﬂiﬁ’]i%ﬁﬂﬂ%@@’l
m%mmﬁaﬂﬁﬂmmﬂwﬁwmé’mgl,mqﬂﬂﬁa ulTylnAaunssuaansanvvirudadain
uninerdoundnesiie sudieln ndsandivasenewludsanigeuisnilul 1984 lugiuy
ﬁaﬂwéamﬂizaﬁaggﬁ Capp Street Project lugnunsu@aln waziduenansd@ausza Mills
College luiiiasidauaus sgundvesiils weaindomenglul 2014 anduldfudumds
a va v v o A

¢ a v PN a a 8 Aa v
ﬂqami"lf\]’ﬁﬂLﬂﬂﬁmﬂm LLaglmﬂ‘QUmﬁquﬂ‘UﬂigVﬁ'}u‘W 7 @91AUN 2021 BA3NLEYINNIY

Ispuzisssivgouludindldanaud sgunavesiia(ForwardPathwa, n.d.)
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NuAaUzvomdIIua1eNenUTEAUNITTAIUGTIN uardirunig q laglasulse
Jumalaanamanglutialdsuanisssdausesausiuniainisemaiu iWunimaiend
ndnualianzinugaais lneammwaiutuselaaalisauwsgislaisd 1990 WWunn

UseiRmans amgudenlalavnndu dade Jewen auau wazidn deaisiiunimdeud

v
o w £

A & 1% Y 14 a 1 Y
UWMUUUNWIUV]Lﬁ]ll‘l‘ljﬂ’lEJﬂ’J']iJiJiSVIUI"’U‘U@\‘iLﬁ@ LLaSﬁﬁ‘VIE]‘NLi@ﬂi’]’)ﬁ?um’mﬂﬂLﬁ@L@Qlﬁu\ﬂu

Insnssuty wimadinazuiuluinisnanimveandganisuiy yarangnuielliduland

[

TnefinenUududyanual Timseadulniseu 9 nmseneiesudesvesniniselauonienai

o

¥
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niussauInagld “nlnal” wangsanumnaitiu(iPreciation, n.d.) dnvisndnedslaazyiou
ANIANNENT 9T 90ANVDUTAUA1ENDAGNINIIA ANTUN LazRauzn139ma19 lng
NALKNAIUAINAETUTIUINUTEIRA1ERSIY wasadelni nameesuieiwiseazlasu

dvSnanisian muuusEn el 1984 uauseiRmansdutudumladfyvesnuves

< =3

\aLaNeI(Artsy, n.d.-) namavinudanssulunuman udindenseunguienaiudenas
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A O o = [ A < [ 1 [ A A PN
wazauAnds tnednazlesdusenaudenaulud Aydnlnainduinglunavisauilie 7

AnRseglng o U Y3eRRAIUNTLNUNIY NMIIAYRmEIIINITdiuraedu Laza1eme
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Whaudavilinmguileulivuen uazAuYu (ForwardPathwa, n.d.)

N9 56 WA, mmagjlvm? (WHERE IS MAQ?), 1988, Chula Vista Community College

fisnam: http://www.hungliu.com/where-is-mao-1988---1989.html
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AN 57 WA, mmagj‘lwu? (WHERE IS MAO?) (51/aztden), 1988, Chula Vista Community
College

fisnam: http://www.hungliu.com/where-is-mao-1988--1989.html

AU “Lsneglnue” (il 56-57) \Junmuesnundensuimssanoudadaniy
TudrsufiRTmusssu nmaawaiduanaiemmsanan vesvaunudenuionisu i a
Sausssy warulewieinanselan (The Great leap forward) asntudl 1958 wudensd
Ay sstuazimuasygaressymaiu Inslanizagnsdinnsagandniileudstuiy
Ussineluglsy vasfoaiuindyninisvisupaunandnn anyasautiludnisenssin
wasiAeTiavanediuau memeiuleviefnnslandinduulsueidummlaedudeiili
muFongnInInYInsaiedsguusadesneauvazuaulumsimunuleuisves
rouindadlualiou@sinfu, 2552) UsiRaanidsiidvinaogiwnndodin uagnis
yhamvesvAm Furunanuiuiisolalinines viedaguen (Silhouette) TasAsuweiman

Lﬁfﬁ]ﬁlﬂmﬁamiﬂ’s’mﬁuwim‘UENL°U’1(DenverArtl\/\useum, n.d.)


http://www.hungliu.com/where-is-mao-1988---1989.html
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AN 58 %A, Vasean (Souvenir), 1990, Fnsuuuiily wazdenayl, 48 x 64 x 8. [URLIAT

fisnam: http://www.hungliu.com/crime-and-punishment.html

1% = = 9 A dy Yo U 1 1 IS

HAU “VRtssdnvad” (0 il 58) nanudlasuusadunialaainameieaingasd

1% ) ] aa a =% o w v v [ 2/
1900 surmduninluduneunsussmstinvet1vensunidugsmagnintaeglunsald
T8FUMEVI8Y 1IN IUANTIN N1 ETY A mdidefnisidnunvesnfns Tuannaniy
wiantufusuiugpukazAEansmIuimms SRR lulstmaRuwsagelshiny
10 JunnUlAURURRaITUMEAIMAITH NEINITIRATLAT19WaAY (nndruaugie)

Wigsniuingniauanslufifisfasvewaglsy waznmisgesiadunisuansaay “wu

du” vesruduluangnivesyng Tuan(TurnercarrollGallery, n.d. )


http://www.hungliu.com/crime-and-punishment.html
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NAIUAR UL NN SAL D UL NS BINI TN NENUDUYDINAINI

A9 59 A, INTIANIT “AUAI9AI2” (Resident Alien), 1988, Capp Street Installation,
Monadnock Building, San Francisco.

fsnam: http://www.hungliu.com/resident-alien.html

WAL “AuA1eAN” (Al 59) udiunilwesingsanisnis “Ausinadn’ (iaau
1¥3eieiufudeingsanis) nimslsnnnngavasmanulagiuussiiuesdndnuali
Aerdestuanugvosfonsudrodu Tnsnanu “audiedr” iuafausnvomaameiing
amvilouvesiniselesasuuaminsnsunsavuaslve fasiwdsuudasdoyavunmvany
0 1wy TuiRaveusoidufidudud 1908 HuAsnTul 1984 JuilkazdiselFonenunds

ansgelsni uazdevausegARVUTIAIEA1IN "ANAEINIE" (fortune cookie) Lieas19AIY

panvutU(History, 2021)

U.5. Department of JUSEi gnation and Naturalization

'COOKIE -FORTUNE

NAMESNNANy
e\

2NN 60 BAINY, AUANAD (Resident Alien), 1988, &unsiuuudly, 60 x 90 LWUALUAT

fsnam: http://www.hungliu.com/resident-alien.html


http://www.hungliu.com/resident-alien.html
http://www.hungliu.com/resident-alien.html
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 RESIDENT ALIEN

rtment of Justice-immignhation and Naturahzaelon Service

COOKIE -FORTUNE

NAME

pag7au

DoB™) W

Aeb23335%s

ALIEN NUMBER

DAL CRL (@

POE CLASS J

9 61 VEIMAIETUIUNRI “AuA1RNT”7, 1988

fsnam: https://www.squarecylinder.com/2021/09/remembering-hung-liu-1948-2021/

mwﬁ 62 VAN, meaaﬁ'nﬁﬂ (Old Gold Mountain), 1994/2013

Faaam: https://www.alamy.com/stock-photo/jiu-jin-shan-old-gold-mountain.html

NAIIY “QIUIMBIANA1” (Old Gold Mountain) (AW 60-62) Wunasufingala

¥ n o n d‘ o dy dl o ! Q!l
4574 "l meedn’ Nvihananfidean1ed 1INl 200,000 FU NOIAGUNNUENYDITNTALN
P Y = Y Y 9 = o e v a A
nlugadanisduenvesimusssuvesnziuean uarayiunn ioseaniisloneny1iud

@eTiinsywineansasnamesalnunivMillsCollege, 2012)


https://www.squarecylinder.com/2021/09/remembering-hung-liu-1948-2021/
https://www.alamy.com/stock-photo-chinese-american-artist-hung-liu-offerings-exhibition-at-mills-college-77027711.html?imageid=01180518-9FC1-464C-9AC4-4E8B5954F4E9&p=54907&pn=1&searchId=a2f494b2e4c018d9b94bfc9b64195b43&searchtype=0
https://www.alamy.com/stock-photo-chinese-american-artist-hung-liu-offerings-exhibition-at-mills-college-77027711.html?imageid=01180518-9FC1-464C-9AC4-4E8B5954F4E9&p=54907&pn=1&searchId=a2f494b2e4c018d9b94bfc9b64195b43&searchtype=0
https://www.alamy.com/stock-photo/jiu-jin-shan-old-gold-mountain.html
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Al 63 wdam, fafie: Tatsn (Refugee: Opera), 2001, Hunsfuuwdily, 114 x 78 lwufiluns

Fannam; http://www.hungliu.com/refugees.html

Y o

a9 “dade: Jasn” (nand 63) Wunmildsuusstunalasnainaneeansig
153eusamdeguagn q veuse nmuuilindnelindagrnlaiisesdiuudveasalul
1948 MiilaiilosnnyuynyilssgnUadenuazUssvrrugndsaulvenendreauaintiuves

wnailevanniauenasin(NationalPortraitGallery; 2021)

[ v

AN 64 NAINY, é’ﬁ 8: QW&J:QLLazLﬁn (Refugees: Woman and Children),

Aunsfuuuenly, 80 x 120 wuuns

fisnam: http://www.hungliu.com/refugees.html


http://www.hungliu.com/refugees.html
http://www.hungliu.com/refugees.html
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« vy o v a By = a Y v LY
WNaNTU " Wany: WWREILasLAN (Onn 64) ‘Via’J‘Vi\‘llﬂi‘ULLi\‘I‘UUG’]’]aIﬁ]N']?\]’]ﬂﬂ’]‘W

v Y

Fyregnaesivagadmeanuduninsedludewisgnueuseiiietduunyseisdin

o

AmilieAlanusenaunvi ey unnseisey aentd nsennssuwag Bu v

v

nnN i suvn g imeswmealinvesnuies Aensuend wazyiliiluainanesmeuiu

dudn(NationalPortraitGallery, 2021)

NT 65 NEWN, YARAITUBIISTNENEN (American Exodus), tausasm1e (Workcamp Companion),
2015, @hduuudily ndeudnnuazsaduudn, 66 x 66. wuRLAS

fisnam: http://www.hungliu.com/american-exodus.html

AU “Lileusande” (1wdl 65) WunmluyananueiFiuewen liuusaiuna
Tawnanamaisn1senenvesrwewsAuiuves lalsise wasd (Dorothea Lange) Tuaasd
1930 Vilisevuiindathuinveaseidusgann esrnvamuesiufidugonswain
Usinaduituiu uagtsedinsdineg fuussaunisaiiFesasnny auensen wazn1sUfin

meladuaananlatidulinseunsivemdmdeliegnansgewsni(Hung, n.d.-a)


http://www.hungliu.com/american-exodus.html
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ANT 66 NEWN, NMWMHBUVIAULAULIIWUSHERYT (Portraits of Promised Lands), 2021

Fannam; https://www.dcolumns.org/d-souza-aruna/hung-liu

« N a @ o ” = o A .
WU " ATNENUDUYDIAULLAULLAINUTE YN (AN 66) AnLaAIV National

9

Portrait Gallery 1 unsunauananududIfy waznanunlaanuveusenuasuiudalu
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WEIATINSN WarASIanYNevamawmalasnnisalidstiinagenseriuiy 3 dUavinaud

Inssansasetiazsudululaisiaudsnau U 2021(D’Souza, 2022)
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3 Inslifanianunsadenuninenanuliiueged neianniyaamiauseimansves
Fupdete wIsawulny dunusznauniunanuiiduiInsnssy vsenaiimeatunela
AIARLUUABUUAYIAD13A LHa AU ALt US095199INTENUAUTINVDIL5aUINADA

MaFeansilles anuluaigvesnisenseIntivIulliesdunasy AuynuYoIAuly
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AsauAt udiazinn nsenendredu seunlelddeliegianigewsnuduiaiuu
| ) v o % A a Y Yo v PN a a =
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WNTIU


https://www.4columns.org/d-souza-aruna/hung-liu
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3.3. §iiie (WU PENG/ PENG WU, )
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v v @

gwie viseTenidindumlulungTuanfe “iRe §” (Peng Wu) utinindeulnidunis

a i Aa

P0NKUY Wazfaluilgiirnuiveasvassanudalsnidiusiunedanluiiasisue naanu

VDUV WAUHAUNFIDIN5ANLTIRanwuUl i AUnayndvasfalssinadeimaudlolaym
fannog1asaiIl SITINTTUTIALTBINTENEN NMskrmdunuTagiu a1515ay ANUdEy

Y9IFWUINARY Uazdnd LGBT lnsnounthiwnagyiauludiuniingindlsiuesenla
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Yunelanns S
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Jaqiurihnubituumingrdefiudlonlugiusinidedass wasiduda
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Aauz Weisman Art Museum giiedisansfinunseaud3yainianuildand wazUSyyiln
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MunIsReNLUERAMNIsHkarUsERNNTsN Tansdwhoududamsnedass8ndie 1l

¥
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HauAuAaUzioans1sueilanu wagunsaunadalasanis “grunnnn (CarryOn

Y

Homes)” FulunquAatuiidnsiavsyaunisainisdeduinlan(Cargocollective, n.d.-a) §

a0 1

waldefimnuiioaiiassdnualsnldiusumsdindluiunasisaslagldnnuinlasey

wenendnufasldeginauniu(CarryOnHomes, n.d.)

ANl 67 Bifly, AdaiutenasdAgyuaIn1sueulindy (Archive of Sleeplessness),
2018, Favgufduniug

fisnam: http://cargocollective.com/pengwu/Archive-of-Sleeplessness


http://cargocollective.com/pengwu/Archive-of-Sleeplessness
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« LY 1 U, a I 1%
NadU ﬂaQLﬂ‘UL@ﬂﬁ?iﬁ’]ﬂ&‘ﬂ@\‘iﬂ’ﬁﬂ@ﬂlmﬁaU (AN 67) Wunanuniglanis

afiun1svesgiilslugugAaluninisasnassAnanufaUsnanvalgsiu 19n15eenkuy
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Weunanauesealunsuiuiiseinisisey anuinasenisieiugu nufalzne
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(WeismanArtMuseum, n.d.) lngn13daiuianiy ulaglnidesadneniguasdusuguuning
I A = Y | I a - A Y 1%
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HaURaUeiinsagiswilonisasnsenendenuvegira

AT 68 i, Wnfeile aqamﬁamuﬁm%’u?ﬁﬂﬁmetﬁa‘lﬂiumiawawé'umqwﬁq(Arriving Ashore -
a memorial for the lives lost in the forceful migrations), 2018 nszawvinile 1ifau 153y,
24 x 240 x 30 inches WURLIAT
Funnam; http://cargocollective.com/pengwu/Arriving-Ashore-a-memorial-for-the-lives-lost-in-the-

forceful


http://cargocollective.com/pengwu/Arriving-Ashore-a-memorial-for-the-lives-lost-in-the-forceful
http://cargocollective.com/pengwu/Arriving-Ashore-a-memorial-for-the-lives-lost-in-the-forceful
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e “wndeileils ayasalanudmsuianagdelulunisenendunsmas” (nm

71 68) l@5unsetuaalaznain Dutch NGO UNITED for Intercultural Action (UNITED) 1y

N3a3NATIANANUNBFN BV KLHTINAINN TENE TR NE NN AUIINLENTA N

Y

(%
Y 1=y

danninglsy nziueannat wazdiniadu q Al 1993 Fadenendulvagadedinan

MIUMLALUTERINNITRUNINTENEN gilladainsmnaudveiduvesdiies uarsede

o

anuafnAavns(Cargocollective, n.d.-b) angauunnisgnansnliliiisanaunnauuulan
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Tuil s1evenumnglunuiuilidusetovesidetiafisiunsdiannsdedinvesonen

7 v = ~ 1 ' ~

e nivemilsdelauilfiariinistuiinseyesd edeiileaniunissngaues UNITED
aeAnsiitadaiuavEvIRen nsmBeaiioud dnsuiadad wavnisatuayulenenuazya

N8(MCBAPrize, 2020)
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AN 69 BLils, druwnw, 10z ABuNBUE (CarryOn Homes, The Commons), 2018, @auUsUfjduius

Fanam: https://carryonhomes.com/projects/carryonhomesathecommons


https://carryonhomes.com/projects/carryonhomesathecommons
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AT 70 gLy, (1aziBen 1) drunnwn, g Aaauaud (CarryOn Homes, The Commons), 2018,
Aavsufdunus

IL1NN: https://carryonhomes.com/projects/carryonhomesathecommons

X 1% G |

| i\ Y "-ﬂ [

AN 71 Q’Lﬁa, (5"waztden 2) TIUNANI, LN AINNDUE (CarryOn Homes, The Commons), 2018,
Aavguduniug

fsnam: https://www.theplanninglady.com/blog/2018/8/23/carry-on-homes-in-the-commons
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https://carryonhomes.com/projects/carryonhomesathecommons
https://www.theplanninglady.com/blog/2018/8/23/carry-on-homes-in-the-commons
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A 72 9, Grunnw—ieeiaidu (CarryOn Homes-Living Room), 2020, N5AARATONEY, d3u
N993NIIANT “When Home Won'’t Let You Stay: Art & Migration”

fisnam: https://carryonhomes.com/projects/2020/4/2/when-home-wont-let-you-stay

Al 73 glils, Trunnni—estiaau (dausieaziden) (CarryOn Homes-Living Room, detail),
2020, MsAndisdonas, d1untewesingsan1s “When Home Won’t Let You Stay: Art & Migration”
Fannam; https://www.startribune.com/minneapolis-artist-collective-re-installs-art-for-pandemic-

times/572020702/


https://carryonhomes.com/projects/2020/4/2/when-home-wont-let-you-stay
https://www.startribune.com/minneapolis-artist-collective-re-installs-art-for-pandemic-times/572020702/
https://www.startribune.com/minneapolis-artist-collective-re-installs-art-for-pandemic-times/572020702/
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AN ARlWY 1957 Mlaaun) Useimanimald andesazinanluiiieesn uavlea
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ﬁumsﬁﬁwgmﬂuﬁaﬂﬂu Cité de la Céramique, Manufacturing Nationale de Sevres,
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HaUAaU TN sagviswioniseenseneneeiuvesAuyan

A7 74 A1, Tuan3 (Bottari), 1995, derilodes uaziaquibissiuianglesa

Fannm; http://www.kimsooja.com/texts/szeeman.html

a1 “Tum3” (il 74) viednluansfeUssRunnssuiduendnvaluesiugan 5o

(%
Y

Suldilun3nawet 1992 lumslagndnuansmalgasalue Tngilside (Deductive Object)
Tunsiluisnmsdnduidedmseveddinnfadludnuazvednndenonisvudedmsuga
WnvEnéhetnu vieiegenfeussaiuiiontatnsia Anuenls uagifieuawnaugsugna

, 2563b)

A9 75 ANY1, SaUTIYNLUATT (Bottari Truck), 2000, Ld@eriledes Lagi1AqaLAes

Fanam: http://www.kimsooja.com/texts/tae.html


http://www.kimsooja.com/texts/szeeman.html
http://www.kimsooja.com/texts/tae.html
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Al 76 Augan, Wiesiwdeulung - 2727 Alawns saussynluani (Cities on the Move - 2727
kilometers Bottari Truck), 1997, 11 Sudumasianing

fisnam: http://www.kimsooja.com/texts/dziewior.html

Ha1u “Wasiadeulng - 2727 Alawns sausInluais” (il 75-76) Aaluus
1 a Y aa Y < [y < a v A v
aguuliudlunSugnuudstinysewaluna 11 3y uniswunnludanuiiseedy
[y - I~ U a s ! = a Y a ! IS !
agnouflseazenennimMualugidisesalugisdaret 1990 Augarlalauniaiuiiossineg
A A AN = v Y} Y =
YounmaTelauduiusiuiselagnssnnmieasald uavaziuoenlungiunn Ialouans

AMLEBMATINIUTTYNNOIUANSUUIAENADE Y LAGBUAINIULIDILASYUUN AUV

piszmanAsuLasluaniAa(Dziewior, 1999)


http://www.kimsooja.com/texts/dziewior.html
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A 77 A, daduda (A Needle Woman), 1999 - 2001. 3ile

Fannam; http://www.kimsooja.com/texts/keiji.ntml

'
al

Ay “ndjadud” (il 77) Widalevudinn mAngaduiundsluimunssng
9 anuiuiawiiiseluluaouifiiaugunss aaimmgeingy viedanudaudaidslald
uily AugarldiFuliauaulatunisldsunereaselunufadzanntulasfindesdiey
yunasgaruiingna Il wagaenusuwiosnuy Bu i waruedludsjaudeminigs

uzNa, 2563b)

A 78 A, Q’mﬁaﬂszmms (A Lighthouse Woman), Spoleto Festival USA 2002, 818U,
WSS

fanam: http://www.kimsooja.com/texts/jacob.html


http://www.kimsooja.com/texts/keiji.html
http://www.kimsooja.com/texts/jacob.html
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e “ndalszninns” (il 78) nanuiladtulumaniaaluiale (Spoleto
Festival) lilaansaasu Sgwviualslawn ansgeuint Augarlaneusuandalunisdism
wanseuAaUzluiite “Annunsesivenin (The Memory of Water)” gauansliidiud
UseSReanivenilosuvetlmeia diemaruionanday wazusannianziaveadiod

gsaariu nasullasuussdunalaninugnisallulssifienans Wewnsaasu Sgwnviue

Tslawn Symemeuldvesansgawsnt Wusginunsnssuildussnumaiwensiu(gsuena,

2563b)

' '
S

A9 79 Augan, 3T3nUU (Planted Names), 2002, wsuvidtemanensiu-susiuaintiulansdsiu

70988 WlpIwSaamu
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NAIIU“RIINUIN7 (AN 79) Wuranuinassduiesiantemantdussnuluiag
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wrn1aaluiale (Spoleto Festival) Lilasysaadu Sgnviualslaun ansgewsni(gsuena,

2563b)


http://www.kimsooja.com/texts/jacob.html
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A9 80 ANy, Avdianszan: WuRudulnalwu (A Mirror Woman: The Ground of Nowhere),
2003, wnuegililey, Mthenawuiled, nsyan, L, idusugudnans 144.78' x 53.34 \wudluns

fsnam: http://www.kimsooja.com/texts/heartney_2008.html
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http://www.kimsooja.com/texts/heartney_2008.html
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PUANANDIEDUN VA8 AN UN IUATHAEI(SmithsonianAmericanArtMuseum, n.d.)

A 81 welale, wsudawin: Touainlau (Doormat: Home Sweet Home), 2003,
gINRETINY, 2.5 x 97.028 x 64 LYUALIAT

fanam: https://artgallery.yale.edu/collections/objects/93718
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https://artgallery.yale.edu/collections/objects/93718
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wansudaidusEneumeriuensdn g naneseadidudiunuvesnutunssuiiogldni

VOLATYINAMUUNULEU(TheYaleUniversityArtGallery, n.d.)

il 82 welale, §iilodin- (Closet-), 2003, lunaulusauas, 243.8 x 144.8 x 61 Lo
fisnam: https://www.phillips.com/detail/suh-doho/NY010813/154
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a4 | a v a A g o v
NUTBIIFE “VnediasusunInLUIAnE esiunidauia " (Guggenheim, n.d.)

01 83 walaly , U19/AU (Some/One), 2001, aunuiaa, Uneviosata, neduasyuiiniia,
wian, l3uasuloniiazens, 193.04 x 297.18 x 345.44 lwufiling

fisnam: https://collections.artsmia.org/art/115836/some-one-do-ho-suh


https://www.phillips.com/detail/suh-doho/NY010813/154
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At 84 wolele, Sruuudznau (Bridging Home), aaunay, 2020

Fannam; https://www.victoria-miro.com/news/1067

WA “UNUUUET NI (mwﬁ 84) u“LJumei’waawaqﬁ’mmmﬁLLUUé’?ﬂLﬁmﬁmuM
859U NaUIAIIATIUTEN YN oUANAIRIUUAENIUAULAUAUUIDTUIA N1T
a¥assfanudalluiiufiansisusduiifunisdionenmnunuieesiuiamisnienin
Laz3nInen Nasvoulsyineans 3833n waza1unsssvesdadlu(Victoria-miro, 2018)

NAIU “UNuuEanNY” JFadinsAnnaludnuainralg@niunaneie


https://www.victoria-miro.com/news/1067
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A 85 welale, maan (Fallen Star), 2012, Stuart Collection

Fannm; https://www.lehmannmaupin.com/artists/do-ho-suh
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gruRioln(Artnet, n.d.) nauTuduansai1uddnvesvelalalounfisansgaiuing 1y

[

AnudAnisniuinegniii "anasnatnvindn’ dedhluludwasiuladainiiuaiely

I
&Y

Uuanadeaihliifiaanuidnaaiaaiey Neufsye Wuihginuanuidnvesdalundessu
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9319718 wazdnlatiesessuyusesivdueadlan(Stuarteollection, n.d.)

ldl &’ dl 1 v v a |4
N9 86 walaly, WundwNA1e-2 Yuamsid (Hub-2, Breakfast Corner), 2018, Hlndioainasiaya
LAULEE, 271 X 325.9 X 356.8 LYUALLAT

fisnam: https://www.lehmannmaupin.com/artists/do-ho-suh


https://www.lehmannmaupin.com/artists/do-ho-suh
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HA9TU “NUNAIUNG-2 YUY (A7 86) uUseRunssudduanlavun
Ingjfinansdsdaruniwastnuluisnnvasdalulungalea Wunuiniduseiosdrsaziden

Usedln Usenaumeviod uasmnahuniwenseiudajidisuaunsaiinluiiusuwasdulale

nnelu (art, 2018)

i 87 wolals, Shuneluthu aelutau aeludu anelutiiu (Home Within Home Within
Home Within Home Within Home), 2019, 1,200 x1,500 4@ U@LAT, HNINEL0d90S LasaLauLad
fanam: https://www.wallpaper.com/art/sheer-will-artist-do-ho-suhs-ghostly-fabric-sculptures-

explore-the-meaning-of-home

waau “Urunielutiu aeludiu ateludiw areludu” (nd 87) Wunasu
WUUTIB0ITNUIUIAVNVDIRTIUBIARIM B uTUNNTIAUD tiodlsalawaus Fadun
agenfeuvisinvegelalanuodueglugusdndnuluansyewsnilud 1991 uazdl “lva

lau” (Seoul Home) Falluthualadinvdnufuvesnseuniivesulunglaaiiuuiuegnss

Aa19(CraniumCorporation, 2014)
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a1l 88 welale, SawasndRewimuui/u3anaa (New York City Apartmen /Bristolt), 2014, &Aln
Aeawas, Uuln 298.3 x 168.5 x 977.5 wuRLuns, USYRLNNTIUULTY 641.1 x 168.5 x 977.5 \HURLINT
fsnam: https://www.artfund.org/supporting-museums/art-weve-helped-buy/artwork/12314/new-

york-city-apartmentbristol

NA9Y “TeasnTRoNISUUI/USERDa” (MNT 88) walalalaas1anaaudnnesy
wuutuludigesnveuwr ensauudluiteesndmdunasudunilaivitliislasuiie
Uszaunirtainisiddinvesfatuleidusgned uanwmilsliainanisamudaluiitsesniia

a v v Ay  a el' Y o = = Y 1y o & = & v
LIYNITUIU EJ\‘liJ‘iJm’eJﬂ‘I/ia’lﬂMmEWIL%Wlmﬂauﬂﬂudﬂ\i IWLLﬂ U']UI‘U’JE]LﬁﬂGUa\‘]LGU']GUQLUUUTU

dladsuon (HANOK, SF S=)uuuinmasad wazdlulsalenauddaurngendeegiilonss

PwndutiniseuPublicDelivery, 2022)

e 89 welele, "axitau" (Reflection), 2005

fannm: https://www.designboom.com/interviews/designboom-interview-do-ho-suh-3/


https://www.designboom.com/interviews/designboom-interview-do-ho-suh-3/
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WUUAB UL UATIADISH

3.6 JuABdLEl (SHIN KYUNGMI/ KYUNGMI SHIN, 4173 1))
Fuagoll vseveniinnumilulunzTunnAe “Agodll Fu” (Kyungmi Shin) iintud
1963 Miilaayyu Useinanmvald asevativeliuagewditiuiiomaunnias wazlaongnin

o

oefflavsgeniim sewiuaiisrufalsiivannvansiainansay Ussfsnngsy uazmsnienin
Mnmsdudeusessinud wasdaNanIEN Ui auss iR utuaTeunSITaNse N
Saussauny TunniidedninavessugesTusen neuiiszuludaluduiuseldSuusayan
w1 Sadfinain UC Berkeley Tud 1995(Kyungmi, n.d.-c) wagldidudua@ndnivinisly
Tsssuunmdinimg windsainiSounmdedaseuaiivesdunsesiifenenuiogh
anigoling Jursesilinivssmeilnefunuasnduludsuwmmstinmandmnilisuniu
nin widsisonsliidunasilisedosedianigemsndely werihAnuisioluivndaai
nazyuiuNTIdedundunssuuazmsunmd sewinsiauseldBuEeunaguney
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Aavzvlrduneaadiladuseaniundaantunisdasasedsdnaulaatoanainau wag

SUSIUNTINNINAF1TURR UL LN 1WTALN(BUi, 2021)

NuresBungedd didevnndunisdsmauieatuanugundtudoussnineesng
n1suanildsy (agn1snaeiudnIeiausssy seninasemanguaan wazaiunn oy
dy ddy U = b2 1 a 6
WaMIINUZIUUIIINNITENGNVBIATOUATIVOUTOAINN A g9 ulawg uadnesiely
FugAsadsuINUsTANmEle Wetseany 19 U waisuaulaludseifenans wefnwnian
maunsangnidiluasesdiolunisatenaniiay wazunveneaudeluinuuiuves “lan
16” (Global South) WumissnUsewaniiselani 15endnag19I1UsemARIaINaILT hag
Uszwmalanfaiy eauiesantuesasiloniansnast1auinsanisatauday N5 luens

anslusanuus LLaz‘wsnmmmuqmm%@i’wsa%ﬁmaﬂ%uﬁuLﬁm(VSF, n.d.) WuaeIfudnues

wanleuasulududemauinsas dn1alusinaauanaanIsiNuNeknsAaululsena
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nmd danvesetuiemautaginasinsn yndusrfindfeduiudnnans Juavelilyl
ansaldidule weldlasueusminldssuvvudearsisne wardagniuldlilasunisfinu
mewnilieafiountuiiomauimsiaanings "Wueuulan” auleTunsediliensndeiu
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deanigewsniausindnuiuudanuenilanadudnase isededddiiainit 10 Yiie
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29 90 Tuasasl, AR (N1W) d9A5I4 (Cuts War Cuts), 2002, nS¥awmilsdonun

Fannam; https://www.kyungmishin.com/cut-photos

i
LR
% o,/ t/

v
._ 7

NN 91 Furzasd, An (NW) d§9A518 (Cuts War Cuts), 2002, nseauwnisdafun (@musieaziden)

fisnam: https://www.kyungmishin.com/cut-photos

a 6

HATY “AR (AN) 893107 (A7 90-91) gnas1aduainniinynivemiadefiu

a s ¢ (% av IS 5 g dl' o
L@EJ%‘L«!'JU@iﬂvL‘VIiJﬁLﬂEJ’Jﬂ‘UﬁQﬂi’W@J@iﬂIUU 2002 ﬂ’]WVWi’]TVN%N@i‘UﬂTWQﬂG\@@@ﬂL‘WE)‘L!’WLE“IU@

1%
v o o

fannunnediaay Sniadigninnaieuiisuiunmvesinanifdssediinssgade

Y

AsouATvaInulUanwesedn(Kyungmi, n.d.-d)


https://www.kyungmishin.com/cut-photos
https://www.kyungmishin.com/cut-photos
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AN 92 Fupgeddl, Yrnnuie (Many Waters), 2008, AdAnEw

flanam: https://www.kyungmishin.com/janam-many-waters

WA “1hnn1e” (Aind 92) ananunimasedlalaneuiiin “@rethunndulilons
Fumusn virhuruilienanauauinld” (Many waters cannot quench love, neither
can the floods drown it) W@ UUSENBUAIEATNAAUE MFRIVUNTS LazUseRuInTsu
NauTUEsIIR L dLTuS ST s TamussIuTR warnisiulnveiles wolddy
LLiﬂﬂu@ﬁﬁiﬁ]ﬁ]’lﬂﬂﬁ“ﬂWLﬁuﬁ’é‘u%’]&l wazilloanseyvieulnaviuveuseluginiang Tunnves

AU(Kyungmi, n.d.-b)

29 93 Fuagesdl, Msneaiivegdlug: Anulnamaursansailan (Babel: The Chaos of
Melancholy), 2009, nAtiAnaw

fanam: https://www.kyungmishin.com/babel


https://www.kyungmishin.com/janam-many-waters
https://www.kyungmishin.com/babel
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KA “N1sieadiavegelvg): aulna vauienaslan” (A 93) NaIuTY
o vy % Y a a s XY « a
Ulaldveaindeninuersdalusuves Isidin wasu (Robert Burton) 1589 N183n1AU8Y
ANUAsLen (Anatomy of Melancholy) U 1621 wasdulesuluiiosediunansenunvilli
FNNENTANTUIINAETUAS LWTeuieuiuisesnvemenssuualunseAuisiuda 3

g v a o a o i Yy Agy v oo a
upgadildiavlane watafnileiAa Tanneasnanliuad dewey amdsin wagnsean 1
Usenauiimeiu dnsinavenimdfleainglunieudueivainnsevienlnddiuveasely
UsziwAan1un naauilldenusziiuivivianediurudu Wewd wswgha waznmsdlesinlan

o gyve o a 2 o Y v o oA A o= ] % |
wanNUdsldTansluda wasimwmantiiunsudimeiuiedeinssioud1e uagnsyyiay

Y94AULINAUNNTEFwBgluNNAIuTatlan(Kyungmi, 2009)

NAIUAR UL NI N TAL D ULLENIE BN TBNENENU DUV ITUAB DI

At 94 Fuaeesdl, n1sanaraniiau (Colonization), mAfiaua, 2020, 152.4 x 203.2 LEuRLNT
fisnnm: https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage

KA “Nsane1aindan” (a i 94) lasuusedualamnanyvestiungoslidediondn

Jurednde wazeld unananssemsnmandviielutdislaienmssy 1800 dlu


https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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aUuiigruninuiedeinisensmdiunluanigowsn nenniulifenenainededu

ce

[

AAUNINNgAvDIENENUNaVTTRLITN(Stamberg, 2020)

At 95 Fupgesdl, sUmslauvesiathusvams segiruntinwinygluiadediudaagude)
uazgUwmiliaunuasvaguthnngunseasdeasisnsuufous (5Uv11) (Left, Portrait, Father
Crosses the Ocean, in front of St. Michael Fights the Demon), (right, Self Portrait, Sun Wu
Kong Slays the Dragon, in front of Journey to the West, Son Wu Kong on the Cloud), 2019

Fannam; https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage
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=

v v a & a A o aa . . . .Y aa = « 2
Pt nisilufadswuuBiadgs (Chinoiserie) vaeglsy “FU783” MunedunIndIou

a a a

wioinTosUszRunnuAaiilifudninandazatnatsuuuiuiuninarsluvglsuly
A3aRARIsTY 17 - 18 Winldduauannsanusdsalnd “viqed” w3engedivh (Louis XV)
TudSuaa wie Aavzuuulslala (Rococo) Alafinasuidauzuuuiuduinauiufads
WSnaamauiy Suavesditinfiuiainatsuulssinnssuluntdundaselimaunalui
Usemasududiesiaseisuiitinisnannieundeuiumntuivesduiioad sassanuinsnssy

(% 1%

Tuil(Stamberg, 2020)


https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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AW 96 Fuagesdl, Fsashdutiy (Riding on that Carriage), 2020, iAdanay, 152.4 x 203.2
WURWIAT
Fannm; https://www.npr.ore/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage
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[ &Y

HA9Y “TUTASIAUEL” (A 96) \WunmuInmalunin seey Ju (David Hyun
Shin) vevesluneosdl Nieguulen NNl uazasTe@eluansaing ludiauiaiiinig
sonwuvdlnduilsndadidundenlunng agn wazwalnaue Juavesdlinaivione

¥ L2

voasealununsmdul wazeysnedeuuin TngdrmdsundusivasiBonvesninaned
FuPyoIlldmeADLRILADSUDUSONSUS AN VRITTRT TS awi Ul uR s AuatluU S a S5
flusavesswsdllsanadududydnvalvesavdaionaniau dvndu wazyrwensiu

mdsnnegndssainludiulsznevgasvesnim(Stamberg, 2020)


https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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M 97 JuALDI, Wa%ﬂuuwﬁaqwi (Father Crosses the Ocean), 2020, \WALANE
144.8 x 217.2 \QURAWAT
Fanaam; https://www.npr.ore/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage

WA “Wodramyans” (nwd 97) TnenmiuvdsienmiininssulSyaves
vieBunseaiitheguiuiileusauiu Sunsesiinanmmnsnsvenmsiogaine deuuuunin
116adly AumaTuAIEINg wazlpdesUszdufsweBusgseun 1y suvindunmain
aspsmmsiadunmuImman kagweduuSeussyaiaioataslusaglsudetisnng

dswonimussinainayuoonlunziunn(Stamberg, 2020)

29 98 Fuawesd, wawias luldeursevu (Citizen, not barbarian), 2021, AaUzdning

Fanam: https://contemporaryartreview.la/kyungmi-shin-at-various-small-fires/


https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://contemporaryartreview.la/kyungmi-shin-at-various-small-fires/
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219 99 Fumeasll, wallee lildaursevy, wilsda (Citizen, not barbarian, book), 2021

Fanaam; https://www.kyungmishin.com/news/2016/3/23/blog-post-sample-6jnza-djkc3-rekcf
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https://www.kyungmishin.com/news/2016/3/23/blog-post-sample-6jnza-djkc3-rekcf
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lasen1sHiniediuagslea1sni RISD (Rhode Island School of Design) fiuuniingndey
5171 (Lindner, 2020) "1uvedgaiiuagiiloniiginunisérenu Jgmnisnaniu n1sga
Fuiusssy wasdnanvalvesenanluysunalnl Suluilseinusosninuimiedu
a ! = ¥ v v ¢ v A (% IS d’lj a ! ] = (% v

galvgjvesmsBududndnual MssuilenunismBeamiond uazanuldvinfieuiuniediay

mmifﬁﬂﬁummmﬂumagJJ'iwd’maaﬁmuﬁiiwé’wﬂm’huLﬁmméhLaamﬁﬂﬁi’wuﬁism

¥
a ¥ L a

Uszindlidudsfuinensfiuvonsegnaandu dnudas nseaqis naduveuseidunis
sufuvesias Inenaans nsdles warlamdaudinieiy Jadinnumainvaneduseng
1N MeRavzdnine nle nufavsmiiuliyusuildsiy wazAadsansisae (studio, nd. )
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2020)
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A7 100 g7y, AuAsla 2,3 ,4 (Intentions I, 11l ,IV), 2022, Tunlaniulanasiesieiauns

fisnnm: https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513

WA “AIUAIR 2,347 (A1 100) Lﬁusqmﬂssaum'ﬁsuﬂv‘fmwmqﬂ{]@ﬁm%
n13vausnmmsenaRndaluvivesliniulanesionienedunsiiegauain
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HaURaUriinsagviouilonisaansenendeiuvegeiiniu

A9 101 goniy, 3933129nTanln (Lantemn Stories), 2020

Fannam; https://yuwenwustudio.com/lantern-stories-boston


https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513
https://yuwenwustudio.com/lantern-stories-boston
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KA “130951991ntaNln” (nmdl 101) vdwiemanasedluguyulyiiniiues
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+ A a

dinsveadiu golmiulasutounuean Greenway Conservancy Hatuauulasanisilly
as1alaulnduau 31 aauielidesainuansUssifeans TusIsy LagAuraINaly
yodlwumnidludosveaiu amuulanliduSesiiiierdesiulse TRamanssusiuiuves

a A £ o a = [ a 1% 5% a A a o
yIunonentunluansgewsni wetlunmsaduaasdliviinusssuuiivle uazds
asteglunauau Teulvvarlaeneaussaunisalisessnvesgusuluefnauislagdumme
winlauudazaazansaduatulivniugulnidussaunasSeusinerivuse iamans

msenenvesynaleludanigowsng sanfondeuiesUssiiunisdinunarauefisssu

fe(Wu, 2022)

A9 102 goruny, S/ lifidn (WITH/OUT WATER), 2018, 3dleanguunilafiuy

1A n: https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/

waaw “du/ ldddn” (i 102) wansdsnisndnfuvesyau wazyuyuiiladu
HansgnuIINMsasuiUasanmgiiennialudagtu uazandtaziiinvlusuian Hau

“fur/ laifidn” Aenisaneddlevuiuinansudefiiflomnlimnuddydudyuinis
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Wisuwlaswesdunaey waslymveasseauinmudluveasiu uaznaauildgninnseg
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= v A

MpgfuniniatinTIveseneny1Idu LardisevaleosnsauniifilasunansenuanNms

asn1amaniadsbudt 1960 (UCSUSA, 2018)


https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
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A9 103 g0, N1/nTwddu (Leavings/Belongings), 2019, fARouUILESHAT YNNI 500
Foun

Fanaam; https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
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lugruzenen wazAatuluveadu geiwiulasulyanyalis Open Avenues,
New American Economies @z Hubweek Boston lvidauansnauiunilsveasaineiny
NFENENENLAY HaY “AYNSWIRY” (9 M 103) g mausyariaId LN 500 YA

Tugdum

A7 104 §aIU, NyMIngAu (Leavings/Belongings), 2020, gaviedudntugmning

NN https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/


https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
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A 106 909, 913 (Crossing), 2016, ulaitdwIu 6 6, FAle, 1,158.24 x 548.64 L9UALLAT

Fannm; https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages
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A9 107 @:a%m%u, mﬂans’l'w?iugﬂu: yaawrstuy lunsadiunig 6 Tu (MIGRATION :
Belongings Dried Tea, six suitcase), Mufnds 3le uay wuks nseiduiuma 6 lu
fanam: https://images.squarespace-
cdn.com/content/v1/55af0b09e4b0027a98861cb6/1607985314189-
V1XJOKR2ZDGRERRS6G1S/Gold+Mountain+Prayer+%28San-+Francisco%29.jpg


https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages
https://images.squarespace-cdn.com/content/v1/55af0b09e4b0027a98861cb6/1607985314189-V1XJOKR2ZDGRERRS6G1S/Gold+Mountain+Prayer+%28San+Francisco%29.jpg
https://images.squarespace-cdn.com/content/v1/55af0b09e4b0027a98861cb6/1607985314189-V1XJOKR2ZDGRERRS6G1S/Gold+Mountain+Prayer+%28San+Francisco%29.jpg
https://images.squarespace-cdn.com/content/v1/55af0b09e4b0027a98861cb6/1607985314189-V1XJOKR2ZDGRERRS6G1S/Gold+Mountain+Prayer+%28San+Francisco%29.jpg
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2012)

A 108 Q’a%miu, e, uouiulddans1n (CLOUDS, TEMPORARILY VISIBLE), 2016

Fannam; https://yuwenwustudio.com/temporarily-visible
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https://images.squarespace-cdn.com/content/v1/55af0b09e4b0027a98861cb6/1509363637556-ICIN36V1LULE2DGVKYKU/TF+installed.jpg
https://images.squarespace-cdn.com/content/v1/55af0b09e4b0027a98861cb6/1509363637556-ICIN36V1LULE2DGVKYKU/TF+installed.jpg
https://yuwenwustudio.com/temporarily-visible
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Al 109 éja%mf‘au, wululmy (Walking to Taipei), 2021

flanam: https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513
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https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513
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Al 110 Flowmy Fog, wereny uazndutiu (TRY AND GO HOME), 1997, Aatznsudnsen

Fanaam; https://www.chiharu-shiota.com/try-and-go-home
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Al 111 Flegay Je3, MieANIVEUT (Memory of water), 2021,
& v S a
Sold warilendund

fisnam: https://themomentum.co/shiota-chiharu-the-soul-trembles/

NAIIY “UUBANUINVDIUT” (Dl 111) TTlezazlanunsetunialaannisaly

neaaulnng MuduIuNaiuImesaaIuinngiefduann1sUsnvesguiviile


https://www.chiharu-shiota.com/try-and-go-home
https://themomentum.co/shiota-chiharu-the-soul-trembles/
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gaudusunuveaelenundalimeiuCenter, n.d.)

e 112 Aoy oy, nane1un1na1a (Becoming Painting), 1994, AaUynsuansan
Fanam; https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-chiharu-

shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f

« I 9 d' al 4 d' 1 a g QI o o a'

Ha9u “natetluninin” (A 112) Fleznzasin1sdeasin Sludsdfgyba
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29918105193 AMUAswazAUAUUIR(Mun-Delsalle, 2021)


https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-chiharu-shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f
https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-chiharu-shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f
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HauAaUsniinsagvaulenisaansenenieduvestlosny Javy

A9 113 Flogny Javy, Yaumti1eng (House of Windows), 2005, niisinslidiin waeal

fisnam : https://www.chiharu-shiota.com/house-of-windows
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A 114 Flezmy o3, neyualudla (The Key in the Hand), 2015, nayuain1 3aliiinn uassneduns
Funnw : https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-

chiharu-shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f


https://www.chiharu-shiota.com/house-of-windows
https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-chiharu-shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f
https://www.forbes.com/sites/yjeanmundelsalle/2021/07/19/web-spinning-artist-chiharu-shiota-creates-moving-and-haunting-installations-out-of-wool/?sh=4070d3e5669f
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A 116 evaz Jg23, Tr1unIU (OVER THE CONTINENTS), 2014, 583711 wazidanduna

fisnnm: https://www.spoon-tamago.com/2014/09/29/chiharu-shiota-over-the-continents/
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https://www.spoon-tamago.com/2014/09/29/chiharu-shiota-over-the-continents/
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AN 117 852 dvay, B999a%ung (Envelope), 2014, N3R890 W/%1199 NTEaN a1NS

fanam: https://www.artsy.net/artwork/hiraki-sawa-envelope-1
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https://www.artsy.net/artwork/hiraki-sawa-envelope-1
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M9 118 B3¢A dgay, jUiaud (Lenticular), 2013, denauniounmauasides

Fsnam: https://www.artforum.com/print/reviews/201406/hiraki-sawa-46987
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https://www.artforum.com/print/reviews/201406/hiraki-sawa-46987
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NAIUARULNINTAL D ULDNIEINTONSNENUDUVDITTEA dvay

AN 119 Bsed dvny, ‘ﬁagjmﬁ'ﬂ (Dweling), 2002, 37le

Fannm; https://landmarks.utexas.edu/video-art/hiraki-sawa
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fisnnm: https://www.tokyoartbeat.com/en/events/-/2021%2FF26D


https://www.tokyoartbeat.com/en/events/-/2021%2FF26D

138

aa « t4 9 n:l' < A o a w ! ! [ =
HaUAle “/ U’ (Awd 120) Wuranufid1gyinfiiunieulveiymndgsaini

sa X & | Y v o = A a Y a
wesilnesnmungnieseenieuninwzdetny ruwisililduanuniwia ladulauay
Tegialudedin wliinnagdeliegnaussmeandiuddmsuwfuiaiazdinseglulaiae
o g v = = o s ] ° Na a0 & s
il uaenagtuinseesesuinunsedn uazdinlusindiusesiloureieaiuiles

warseesesveueitinesimasnsuieli(TokyoArtbeat, 2021)
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Fsnam: https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#3
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4.4 Augn (KIM SO0JA , 74 5= Ah)

4.5 galele (SUH DOHO/ DO HO SUH, A T2 %)
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0.9 3557 avaz (HIRAKI SAWA | < PO TN D X))

4.1 devigsdey (Al WEIWEL SERAR)

4.1.1 meshuiivasnde (Safe Passage), 2016

N9 122 nsAaienideynumnIsiaauea

PUNNN:

https://qz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-

refugee-life-jackets
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https://qz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-refugee-life-jackets
https://qz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-refugee-life-jackets
https://qz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-refugee-life-jackets
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ndl 123 nrshasanasT Mauiilaende (Safe Passage), 2016
fisnnm:
https://gz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-

refugee-life-jackets
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https://qz.com/616552/photos-artist-ai-weiwei-has-draped-berlins-concert-hall-with-14000-refugee-life-jackets

143

v

a 1 P 1% =& a a 1 A vo 1 I~ o a 5 dglj
L\‘lUll']ﬂ'J']LW@Imﬂﬂﬂ“MﬁﬂHﬂ‘UWWﬂ'ﬁsﬂzLUU%@QWI@?UQWﬂﬂWi‘U?EJL'VIﬂ'EJ‘\]']ﬂﬂ']ﬂiﬁ NG ARAILED
a v Foguvd o & Yo = ¢ Y ' oAy ¢ o v
i‘]‘UW‘l'JUULﬁ']UV]'ﬂWLﬁ@y‘UWLVUI@‘U@LQU‘UU G]']NL‘\]WU']SQJ'EU‘U@Q@']EJL'JEJL'JEJV]W@Qﬂ']iﬂJV]'ﬂﬂLi@Q

VoK NN lIdIAEAUINTY

4.1.2 5gn3a (Laundromat), 2016

NN 124 918138138, 3un3a (Laundromat), 2016, 599497

Fannam; http://officemagazine.net/ai-weiwei-deitch-projects

AN 125 91e1ieliy, 51udna (Laundromat), 2016, L@orN

fanam: http://officemagazine.net/ai-weiwei-deitch-projects


http://officemagazine.net/ai-weiwei-deitch-projects
http://officemagazine.net/ai-weiwei-deitch-projects
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4.1.3 watiuanemsussadouduian (Stacked Porcelain Vases as a Pillar), 2017

2T 126 Seneliy, wanuangasasesdauduan (Stacked Porcelain Vases as a Pillar), 2017,
LNy 6 Ju

fisnam: https://www.maxhetzler.com/zh/viewing-rooms/ai-weiwei-2021
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https://www.maxhetzler.com/zh/viewing-rooms/ai-weiwei-2021
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AN 127 WANUABATIN, 52 x 50.5 x 50.5 LURLUAT, dIUS18aLLDUn

fannm: https://www.lissongallery.com/artists/ai-weiwei


https://www.lissongallery.com/artists/ai-weiwei

4.1.4 119874 (tyre), 2016

fsnam: https://frahmand

AT 129 Waseneduna (tyre), 2016, fiugau

Fanam: https://www.galerieforsblom.com/exhibitions/ai-weiwei2?view=slider#7
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https://frahmandfrahm.com/project/ai-weiwei-4/
https://www.galerieforsblom.com/exhibitions/ai-weiwei2?view=slider#7
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4.1.5 ﬂgLmeiLﬁumq (Law of the Journey), 2017

A9 130 sevienie WANNTANAINANUNYUMINITAUN (Law of the Journey), 2017
Fannam; https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-

showing-his-new-migrant-artwork/


https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-showing-his-new-migrant-artwork/
https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-showing-his-new-migrant-artwork/
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AT 131 NMSANFINANIUNAWAINITAYNG (Law of the Joumey), 2017
Fannam; https://newsroom.unsw.edu.au/news/art-architecture-design/can-art-really-make-

difference

AW 132 ﬁuaﬁ’wamsamﬁm&%mamungLwiamitﬁuma (Law of the Journey), 2017
fisnam: https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-

showing-his-new-migrant-artwork/


https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-showing-his-new-migrant-artwork/
https://www.phaidon.com/agenda/art/articles/2017/march/14/where-is-ai-weiwei-showing-his-new-migrant-artwork/
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4.1.6 loRad (Odyssey), 2016

L o0,
PITI VI

TR

il 133 $1edeise, Tepad (Odyssey), 2016, dusieazidon 1
finnn
https://www.instagram.com/p/CL4jtHEAg4h/?epik=djOyJnU9ampVWEtncmdzZI9IMY3NOYkx5WmU3
dG94T pkY29NBLOYmMcDOWIM490UdpbDZzRnB4VWSTMGRKTkdJYkFaZyZ0PUFBQUFBRO9XOUNN

A9 134 9eienie, TeRad (Odyssey), 2016, @1usigaviden 2
PUNNN:

https://www.sleek-mag.com/article/everything-at-once-lisson-gallery-50th-anniversary-show/


https://www.instagram.com/p/CL4jtHEAg4h/?epik=dj0yJnU9ampVWEtncmdzZl9MY3NOYkx5WmU3dG94TlpkY29Nb0YmcD0wJm49OUdpbDZzRnB4VW5TMGRkTkdJYkFaZyZ0PUFBQUFBR09xOUNn
https://www.instagram.com/p/CL4jtHEAg4h/?epik=dj0yJnU9ampVWEtncmdzZl9MY3NOYkx5WmU3dG94TlpkY29Nb0YmcD0wJm49OUdpbDZzRnB4VW5TMGRkTkdJYkFaZyZ0PUFBQUFBR09xOUNn
https://www.sleek-mag.com/article/everything-at-once-lisson-gallery-50th-anniversary-show/
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4.1.7 W @UNNNISAULEBYD58 Sea Watch 3 15anigangn, 1au1eu 2019 (The

U Y ’ q

Navigation Route of the Sea Watch 3 Migrant Rescue Vessel, June 2019

Al 137 §retiende, umMenNTsAuBEeYesiEe Sea Watch 3 BafAudowew, igueu 2019 (The
Navigation Route of the Sea Watch 3 Migrant Rescue Vessel, June 2019), 2019, Laiﬁ', 308 x 308
WURLLRS, §IUTI8asLDYA

Fannam; https:.//www.maxhetzler.com/viewing-rooms/ai-weiwei-202 1

AU “LAUNINNISLAULTEYBNTD Sea Watch 3 LFandedengw, dguigu 2019”7
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VEIEBNMANEIIN AU WaIIW “Aanid” (Trace), 2014

4.1.8 Ane1u (Trace), 2014

A 138 91elienly, Ranu (Trace), 2014, Awyaning

Fanam: https://inhabitat.com/ai-weiwei-uses-1-2-million-lego-bricks-to-portray-176-political-

prisoners-and-exiles-on-alcatraz/ai-weiwei-alcatraz-traces-12/


file:///C:/Users/Home/AppData/Roaming/Microsoft/Word/ที่มาภาพ:%20https:/inhabitat.com/ai-weiwei-uses-1-2-million-lego-bricks-to-portray-176-political-prisoners-and-exiles-on-alcatraz/ai-weiwei-alcatraz-traces-12/
file:///C:/Users/Home/AppData/Roaming/Microsoft/Word/ที่มาภาพ:%20https:/inhabitat.com/ai-weiwei-uses-1-2-million-lego-bricks-to-portray-176-political-prisoners-and-exiles-on-alcatraz/ai-weiwei-alcatraz-traces-12/
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29 139 9neuny, Aamu (Trace), 2014, d@iusieaziden

PUNNN:

https://www.nytimes.com/2014/09/21/arts/design/ai-weiwei-takes-his-work-to-a-prison.html
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https://www.nytimes.com/2014/09/21/arts/design/ai-weiwei-takes-his-work-to-a-prison.html
https://www.nytimes.com/2014/09/21/arts/design/ai-weiwei-takes-his-work-to-a-prison.html

158

A A 140 woud 105808, u13au Wouls (1967), 91.5 x 91.5 WU (Mo 1 AW)
ﬁmmw:
https.//www.moma.org/explore/inside._out/2015/04/29/serial-singular-andy-warhols-campbells-

soup-cans/?utm_source=social&utm_medium=twitter&utm campaign=080615a

AT 141 awlaan "@8ud" aniiisAuslusuafn@suny (Gaziantep Museum of Archeology)

Fanam: https://en.wikipedia.org/wiki/Mosaic#/media/File:Antep_erased2.jpg


https://en.wikipedia.org/wiki/Mosaic#/media/File:Antep_erased2.jpg
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4.2 %a9%9 (LIU HONG/ HUNG LIU, XIJiT)

4.2.1 Ns5ANIS “Aumnan13” (Resident Alien), 1988

Al 143 3ms, AuAned1n (Resident Alien), 1988, Sunsiuuurily, 60 x 90 wuRlns
fisnam: https://datebook.sfchronicle.com/art-exhibits/review-in-hung-liu-exhibition-golden-gate-

serves-as-metaphor-for-immigrant-experience



161

HAIIU “AUANNANT” (AW 143) deouiendudandIsenineInusssuNisona

WY HaulldIasInInuunIuNIin nseUnsUssIdiussrvuvatsefieaniaesiula
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4.2.2 L meeAnn (Old Gold Mountain), 1994/2013

A 145 wiaans, QL MBLANAT (Old Gold Mountain) Souansiiiiis fusiaauy Mills College

Fannam; http://blog.magnoliaeditions.com/2013/02/hung-liu-at-mills-college-art-museum.html

N9 146 WM, HLUmBeAAT (Old Gold Mountain), dusigagiden

fisnam: https://mcam.mills.edu/press/press_releases/2012-13/HungLiuPostShowWeb.pdf


http://blog.magnoliaeditions.com/2013/02/hung-liu-at-mills-college-art-museum.html
https://mcam.mills.edu/press/press_releases/2012-13/HungLiuPostShowWeb.pdf
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4.2.3 gfasiy: 1a1Us (Refugee: Opera), 2001

v
°

NG 147 waam, Kasie: Talusn (Refugee: Opera), 2001, d@unduuudily, 114 x 78 ufluns

o [

fisnam: http://www.hungliu.com/refugees.html
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(NationalPortraitGallery, 2021)


http://www.hungliu.com/refugees.html
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Al 148 wdanm, fade: dulauaziiin (Refugees: Woman and Children), dinduuudily, 80 x 120
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Fannam; http://www.hungliu.com/refugees.nhtml
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http://www.hungliu.com/refugees.html
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4.2.5 yanaueLisiuanen (American Exodus), ieusiuee (Workcamp

Companion), 2015

ANT 149 MEIN, YARAIUBLIIAUBNENW (American Exodus), Liveusiuaie (Workcamp
Companion), 2015, duhsfuuudily wSeufnauazsadnman, 66 x 66. lwuRluns

Fsnam: http://www.hungliu.com/american-exodus.html
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4.3.3 Srunnni—eatiagu (Carryon Homes-Living Room), 2020
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CarryOn Homes - Living Room

a Mia

Minneapolis Institute of Art
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M9 160 g, Trunnwi—iastiadu (CarryOn Homes-Living Room), 2020, A9nssu

Fannam; http://www.prestondrumstudios.com/carryon-homes-living-room


http://www.prestondrumstudios.com/carryon-homes-living-room
http://www.prestondrumstudios.com/carryon-homes-living-room

177

A9 161 i, drunnwr—iastiadu (CarryOn Homes-Living Room), 2020, meluiingsmns

flanam: http://www.prestondrumstudios.com/carryon-homes-living-room
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4.4.2 50U3NLUAS (Bottari Truck), 2000 wagidlosiiadoulm - 2727 Alawns

iammﬂiumﬁ (Cities on the Move - 2727 kilometers Bottari Truck), 1997

A9 166 AL, 5aUFTNLUATS (Bottari Truck), 2000

fisnam: http://www.kimsooja.com/texts/tae.html
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Al 167 Angn, WesiaRaulug - 2727 Alawns saussynluat3 (Cities on the Move - 2727
kilometers Bottari Truck), 1997, 11 Audunmerunima

Fsnam: http://www.kimsooja.com/texts/dziewior.html
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4.4.3 wifadudn (A Needle Wornan), 1999 ~ 2001

Al 168 A7, niJadudin (A Needle Woman), 1999 - 2001. 3dile

fanam: http://www.kimsooja.com/texts/keiji.html
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4.4.4 @Mzﬁ\‘iﬂizmms (A Lighthouse Woman), Spoleto Festival USA 2002

AN 169 Augan, ﬁﬁw@,ﬂﬂizmmi (A Lighthouse Woman), Spoleto Festival USA 2002, 819 ULaS,
neNessa nisevseasulunvualslaut Ussimeansgewsni

fanam: http://www.kimsooja.com/texts/jacob.html
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NEASNITHVLIAMEY NHlLssnumayIkensivegn(suena, 2563b)

4.4.5 975nu (Planted Names), 2002

o DevE
Rachel Achues

Rebessd Robit

ot AW
Nnees

Reilly

s
l\‘irhuumd Bowe

A9 170 ANg1, 373nUY (Planted Names), 2002, wsufifigonauensiu-owstiuantiulsnsgdu
goaa Laswsadny

fanam: http://www.kimsooja.com/texts/jacob.html
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4.4.6 fvejanszan: NuAudulnaliu (A Miror Woman: The Ground of Nowhere),

2003

A 171 Augan, avedanszan: wuAudulnaliu (A Mirror Woman: The Ground of Nowhere),
2003, yaitpsmely

fisnnm: http://www.kimsooja.com/texts/heartney _2008.html

HAIU “niansean: NuAudulnaliu” (nwd 171-172 ) Wudiunilsvedlasenisa

59439 2003: N3 / 81778 (Crossings 2003: Korea / Hawaii) wiaiaduaasd 100 Yuneg
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M9 172 Fugan, uddanszan: wuhusulnalwu (A Mirror Woman: The Ground of Nowhere),
2003, , ysiilan zuen

finnw: http://www.kimsooja.com/texts/heartney aFenice_2005.html
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4.5 99lalgd (SUH DOHO/ DO HO SUH, A E3.)

4.5.1 Uruuudywiu (Bridging Home) aaumau 2020

il 173 gelale, Tuuuaenu (Bridging Home), asunau 2020, Tassadrafunuusiaewesdu
\nviaalnasuankuUAaLAY
Funnam; https://theculturetrip.com/europe/united-kingdom/england/london/articles/korean-

artist-do-ho-suh-creates-replica-of-his-childhood-home-for-london-footbridge/


https://theculturetrip.com/europe/united-kingdom/england/london/articles/korean-artist-do-ho-suh-creates-replica-of-his-childhood-home-for-london-footbridge/
https://theculturetrip.com/europe/united-kingdom/england/london/articles/korean-artist-do-ho-suh-creates-replica-of-his-childhood-home-for-london-footbridge/
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il 176 gelale, T1uuusswy (Bridging Home) asunaw 2020, dusiuaziden
fsnam: https://theculturetrip.com/europe/united-kingdom/england/london/articles/korean-

artist-do-ho-suh-creates-replica-of-his-childhood-home-for-london-footbridge/
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VHERE ARE 3851 'EOHE FOR EVERY km2 IN THIS CITY,

a1l wolale, 175 Sruuuaswiu (Bridging Home) desna, 2020

fisnam: https://weburbanist.com/2012/07/26/bridging-home-house-wedged-in-an-alleyway-by-
do-ho-suh/
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NA9Y “UNUUUESNIY (A7 173-175) WUlhUUINa09v09t UNINARUUALAL 1
Aaluladauansdiunnarsnululunnasiun lnenasnutiuuuasniy (Bridging Home)
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4.5.2 a13en (Fallen Star), 2012

A 176 welale, maan (Fallen Star), 2012, §umii

Fannam; https://ocula.com/art-galleries/lehmann-maupin/artworks/do-ho-suh/fallen-star-model-

1-scale-124/


https://ocula.com/art-galleries/lehmann-maupin/artworks/do-ho-suh/fallen-star-model-1-scale-124/
https://ocula.com/art-galleries/lehmann-maupin/artworks/do-ho-suh/fallen-star-model-1-scale-124/
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A 177 gelale, amaan (Fallen Star), 2012, melutiu

Fanaam; https://www.lehmannmaupin.com/artists/do-ho-suh

Al 178 wolale, aaan (Fallen Star), 2012, HUNT

Funnam; https://www.phaidon.com/agenda/art/articles/2012/june/19/do-ho-suhs-fallen-star-rises-

in-san-diego/
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zUsumlianduaninenalud waztadgeenaulun uauldrufglduiuiun(Chute,

4.5.3 WundIunNa1e-2 yaemand, 2018

al

Al 179 welele, Wufigaunans-2 yuemnsidn (Hub-2, Breakfast Comer), 2018, ihlvéloanes
WAZALAWLAE, 271 x 325.9 X 356.8 LWUALLAT, JaUDIATUMIN
fisnam: https://ocula.com/art-galleries/lehmann-maupin/artworks/do-ho-suh/hub-2-breakfast-

corner-260-7-sungbook-dong-su/
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A 180 wolale, Nufidunand-2 yMILEY (Hub-2, Breakfast Corner), 2018, Hlndloaines
LAYALAULAE, 271 x 325.9 x 356.8 \WUALLATUY, :guuméﬁu‘fm
Fannam; https://new.artsmia.org/stories/the-art-of-leaving-a-major-exhibition-sheds-light-on-the-

largest-global-movement-in-history
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v
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N3 man1Unenssu(Comptesrendus, 2017)
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4.5.4 Ununelutiu nelutiu nelutiu aelutnu (Home Within Home Within

Home Within Home Within Home), 2019

A i 181 welale, thunelutu aeludhy neludhu meludhu (Home Within Home Within
Home Within Home Within Home), 2019, 1,200 x1,500 t@ufiuns, i1lnalednas wasaauwad
wudengly)

Funnmw: https://www.arshake.com/en/frame-home-within-home-within-home/

i 182 weleles, Srunieludiu meludhu aelutu aneludiu (Home Within Home Within
Home Within Home Within Home), 2019, 1,200 x1,500 tufiluns, A1lnalodines wavaunuad
(33111099 1um)

fanam: https://www.lehmannmaupin.com/artists/do-ho-suh


https://www.arshake.com/en/frame-home-within-home-within-home/
https://www.lehmannmaupin.com/artists/do-ho-suh
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Nady “Uruniglutnu anelutnu aeludnu aelutiu” (nnid 181-182) WA
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AU NS ER NI ALHEN LTINS T LU LR TUUSEAUN SN TAILs ST
apspeefinssfiudiy suuvuthufunndstuisaessUuuugnaiisdusiutulaglddlndio
amesaioniu dotsnswauiuduniafenshin, 2021) thunvaveasn Raanaulne
mﬁ’mﬁaqmiLamﬁmﬁuﬁéauﬁaﬁL%ﬂlﬁg@ﬁﬂlﬂtﬁ@é}’amﬂﬁauﬁagimj LW1ABINITATNUIY
Guaameﬁé”aLamﬁuﬁﬂﬁagﬂuawﬁmLuwﬁlﬁﬂ q luhgesndnvonan widadendfiuuaz
wnnldazaniiieiUiouise uagrevaussiemufssmsfiaznntulufuilunn 9 7 1
Fehrmiwedinsdernintiull nasdersnduluBoundoudiu Tuarldlydnuda
snseluudaznifutiddlusmeniumssdilusiniismndadalunasndin lwnidnlvem
wazangaude daiudeeiuiansaedeudeldifiefnweinisandstuCaruso,

2008)

v

4.5.5 Theuesn@Rewisnuus/uianaa (New York City Apartmen /Bristolt), 2014

ot

4

=

ni 183 gelale, Sawaindanisniauii/udanaa (New York City Apartmen /Bristolt), 2014, fln
dawmas, Tulm 298.3 x 168.5 x 977.5 wuURLUAS, USERNNNITUULIY 641.1 x 168.5 x 977.5 HURLIAT
Fanam: https://www.artfund.org/supporting-museums/art-weve-helped-buy/artwork/12314/new-

york-city-apartmentbristol


https://www.artfund.org/supporting-museums/art-weve-helped-buy/artwork/12314/new-york-city-apartmentbristol
https://www.artfund.org/supporting-museums/art-weve-helped-buy/artwork/12314/new-york-city-apartmentbristol
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ulusinunn1anIenIn(Comptesrendus, 2017)

4.5.6 "g@zviau" (Reflection), 2005

A 184 welale, "dxteu” (Reflection), 2005

fsnam: https://www.phaidon.com/agenda/art/articles/2012/june/19/do-ho-suhs-fallen-star-rises-

in-san-diego/


https://www.phaidon.com/agenda/art/articles/2012/june/19/do-ho-suhs-fallen-star-rises-in-san-diego/
https://www.phaidon.com/agenda/art/articles/2012/june/19/do-ho-suhs-fallen-star-rises-in-san-diego/
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A 185 welale, "dxiteu” (Reflection), 2005, GG IV

fisnam: https://www.wikiart.org/en/do-ho-suh/reflection-2004
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https://www.wikiart.org/en/do-ho-suh/reflection-2004
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A9 186 NS¥AtNNLgluaangnssunINaRUUA AL

fisnnn: https://brewminate.com/ancient-korean-architecture/

dlndeanesinuadliidonndodiunsen1wina (rice paper) w58 NTEATUETUT
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weilio1adunegle

4.6 YuAyasdl (SHIN KYUNGMI/ KYUNGMI SHIN, 41731])

4.6.1 NM3aa1dtlAY (Colonization), 2020

Al 187 Fuagesd, nsaremniiay (Colonization), wAiAkas, 2020, 152.4 x 203.2 \URALAT
fisnam: https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage


https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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4.6.2 Fsashdutiy (Riding on that Carriage), 2020

Al 188 Fuawesd, FsadrAutiv (Riding on that Carriage), 2020, waflAnaw, 152.4 x 203.2
WURALIAT
fisnam: https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage

NA9Y “AUTnTAUTY” (A nd 188) Wuatnumuaianin sgeu Tu (David Hyun

dl % L3

Shin) WevesuAgadll ArgyAFnTeusNEHeN WAIATIANAUININ UAINIBLUUYIINETUAN
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https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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Fu wagywensiumdnnwiegnassadndudiudsenaugesvaanin(Stamberg, 2020)
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Aty 9

4.6.3 WaUuumayns (Father Crosses the Ocean), 2020

M9 189 Fupzel, WadnumIEyNs (Father Crosses the Ocean), 2020 (31n319)

fisnam: http://coastlineartgallery.blogspot.com/2020/12/kyungmi-shin.html
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M9 190 Jupgasd, wedhusvasms: wunnelunsiianzduan, gunseasdansiansuuioums,
2019, nsetUpawsandbunsaulal, 32 x 39 x 18 LWURALIAS

Fannm; http://coastlineartgallery.blogspot.com/2020/12/kyungmi-shin.html

A 191 Wadnamvayns: dnuav uazWeddasalumaiiangduaen, 2019, nszileaesiindly
nsauldl, 32 x 39 x 18 \wURLUAT

Fanam: http://coastlineartgallery.blogspot.com/2020/12/kyungmi-shin.html


http://coastlineartgallery.blogspot.com/2020/12/kyungmi-shin.html
http://coastlineartgallery.blogspot.com/2020/12/kyungmi-shin.html
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PN 192 Fupgeddl, wWaduumayms (Father Crosses the Ocean), 2020, inALAKE
144.8 x 217.2 \WWURALUNT
fisnam: https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-

in-porcelain-and-painted-collage
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https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
https://www.npr.org/2020/11/12/931590353/an-artist-explores-what-crosses-the-ocean-in-porcelain-and-painted-collage
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4.6.4 wauiloe laldaunsuvu (citizen, not barbarian), 2021

AN 193 Fuewed, wailae Lildeursevu (citizen, not barbarian), 2021, Aauzdning

fsnam: https://contemporaryartreview.la/kyungmi-shin-at-various-small-fires/

AN 194 Fupweed, waiilas Lildeursevy, wilede (citizen, not barbarian, book), 2021

fisnam: https://www.kyungmishin.com/news/2016/3/23/blog-post-sample-6jnza-djkc3-rekcf
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https://contemporaryartreview.la/kyungmi-shin-at-various-small-fires/
https://www.kyungmishin.com/news/2016/3/23/blog-post-sample-6jnza-djkc3-rekcf
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Blas$ ndawesd (Edouard Glissant) 1ialudl 1928 1utini@eu n? dnudugyn waziniansal
A3TUNTINY AT UAANTDNSNauNNEn wIlle1808UlARRIUMENTTALYBWET095198UANTLALINUGNS
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a1910T0AN N1d NITNBUALERYIR DNNATIAS19N TN AULATLIITUAIALALTDIAINUNAINAAIEN
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4.7 §93Wiiu (WU YUWEN/ YU-WEN WU, REE)

4.7.1 Sossmanlauli (Lantern Stories), 2020

i 195 golwiy, 13895199 nlaslu (Lantern Stories), 2020, NMUISINARDUNATSAL

Fannam; https://yuwenwustudio.com/lantern-stories-boston

M9 196 Y, 1399351990lANlY (Lantern Stories), 2020, AmusseINIARauUnasiy

Funnam; https://yuwenwustudio.com/lantern-stories-boston


https://yuwenwustudio.com/lantern-stories-boston
https://yuwenwustudio.com/lantern-stories-boston
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KA “150e3nlatli” (Al 195-196) vinauiiiewaduaaesyuyuldimiily
Wosuaadu Taulnd1uiu 31 anedesainakanauseinaans Tausssy wazAUNaINaie
Yaaiinauaadu w1 awuulauliiede9nuUsEIRA1ER SO USNIUIUYDINITONYN

= P ) a X & & =
Ya39173 U tuansgosni laulviwaidatenenussaunisalisassnvesyuvuidlusin
waztlagiu sudalseiiumsdsnuuaranuefsssy lassnisiieadesiunssuiunisidiusy

VoIguUBU(WU, 2022)

gl 197 Tanlwauna

Fanam; https://www.bareo-isyss.com/2019/living-
young/%E0%B9%80%E0%B8%97%E0%B8%A8%E0%B8%81%E0%B8%B2%E0%B8%A5%E0%B9%S
2%E09%B8%84%E09%B8%A1%E0%B9%84%E0%B8%9F/

“TaallwAuna” (nwil 197) wanafisaanleni wmanialaslmiAnainnsaduaassd
TvsiFu vi3e “aguiy” FshanssusenioudnedrmilsivnIudondenisuviulaulniuasly
utithu autilg “wanialasln” Aatuegreddlugliuszrvuldimmuazanosdinily
Wi AU WANIARENAADUNANIAATYAUYBIYITY TN198198713UIUNTT 2,000 Tudd
UseiRidin 180 Treuatannia dnsnsspuviesvisdduuna “Sumiui” nssdunsessvd
Tufuiu 15 dudeu 1 Tdldaduansdasnisinnuiutuasisissdulauliunss i
warldtmualdinng Sutu 15 Audeu 1 Bumanialay suuffutunsed vietuduged
Tnivesdu Tudnenis manialeul WueTemuronisnduuvesgeluliing wazdy

(% LS

fydnuainsnavansansiiuvesnseunsa TuvaziieiiumanalaulnfSsuiaiiouiuan


https://www.bareo-isyss.com/2019/living-young/%E0%B9%80%E0%B8%97%E0%B8%A8%E0%B8%81%E0%B8%B2%E0%B8%A5%E0%B9%82%E0%B8%84%E0%B8%A1%E0%B9%84%E0%B8%9F/
https://www.bareo-isyss.com/2019/living-young/%E0%B9%80%E0%B8%97%E0%B8%A8%E0%B8%81%E0%B8%B2%E0%B8%A5%E0%B9%82%E0%B8%84%E0%B8%A1%E0%B9%84%E0%B8%9F/
https://www.bareo-isyss.com/2019/living-young/%E0%B9%80%E0%B8%97%E0%B8%A8%E0%B8%81%E0%B8%B2%E0%B8%A5%E0%B9%82%E0%B8%84%E0%B8%A1%E0%B9%84%E0%B8%9F/

213

wulniveniIu nanudersesiuusnuyuidesiaivaimed NTarvedlugnans
Yo imyJuniaselmaumanddlanuyud wasldnuinduminbtesimaesnuidlannas
weisau warlvinulingnaegnany uikd@nimylaisendanmedinduludwimidnaisse

v Y Y =

mindesiiddwmuarmeiluuignidunstiaiennuenld undiwls munefsunandn

Y

(% [
o YY) v Y

AU Y30UNAITMNNERIUNAMIN) WuuIuAnALEIE s TeaRafuiieny
& % 'S A 9w o % Y o & N e
neasans Luasnutuidniieauvsgesaunsadiuinuiuluiuinng U ¥1i3uds
A Do A [y ] | < v A o 1% o a ! Al
folruiliduiuwianusnieiniduiundinaslanuieuwagyifianssusingg nilumenia

Taulnaeiy ¥mIutdendszaudsealauliuaslAnnend 1y nauazveneaudeulunis

[ il v
<~ a a (Y

wrrlaulliduununniiui Bnviawanalaulideulenaifauassainuud deuouse

¥ Yal dl d‘ 1% 1 % a a A
i TdlouAnfisuiulkazuensiikinuies Wagasaunsa(numngsia, 2565) Aalu
ganudonlelanuasuududy lilddaudassivuvedaubiluudludagtulauunasingg
WasuuUasgunsdhidnivenalie wansdamsiiuamaiiulssiieans warsinmiivesau
Ql 2/ M v [ [ 2/ a = ! o [ S < v o L4
Juwirzlildondvegludnuindouauusdannumssdn Jausssy uasUseindlasdudndnual
a U [ a [ U 1 | d‘ a v I~ |
andaluiugduynaulidnarenAuaguianule Seasvemwmuenenasdndurenin
TG

Y9

1%

4.7.2 T/ i (WITH/OUT WATER), 2018

A 198 gotwniy, iU/ lifivn (WITH/OUT WATER), 2018, 3dleansuuniisium

Funam; https://asiancdc.org/blog/2018/10/2/without-water


https://asiancdc.org/blog/2018/10/2/without-water
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At 199 gediwiu, 1/ lifhin (WITH/OUT WATER), 2018, Fileansuuniaiiiuyi

fisnam: https://asiancdc.org/blog/2018/10/2/without-water

waew “dudy/ Bifidn” (aandl 198<199) HasuuilasvieuisessivesyngnUeduly

wauniiiesnnsiUasuwdasvesdsanaeudinslulisunsdunsemnangminelugiueda
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TEAULIMNELAAWU LAZANINEINIATITULTI(WellesleyCollege, n.d) 3Ale 5 Yosfianyatuy
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Wuiinie 5 nds panIfannvisundasanmgionniaegasuisy bagnsdeiuguves
AAuIINdgmaaninden Aallufen1sanIunna1aLluns izAndresn1snareineItulym
Ulasanigluyuyulyuimiidvesveadiu 3NnsREeneny1I3 Y wazy1dselunaissy

1960 NReN8dUgINIINNITATIMNIMAIYUYU(Lindner, 2020)
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https://asiancdc.org/blog/2018/10/2/without-water
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Aavzuariausssy Wynunlidudiuniwssnisuaasnudadiuieiiunisasullas

anngiioniAuusanAalisauiumi(Nguyen, 2018)

4.7.3 fymindau (Leavings/Belongings), 2019

A7 200 WY, NyMINEGRuY (Leavings/Belongings), 2019, drauimuiuesuasyaviedufdiuiy
500 Fogyn

Fannam; https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/

A9 201 goIwiu, /mIwdau (Leavings/Belongings), 2020, Hdavielugnivne

fisnnm: https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/


https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
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Anfaduusedndnenuusianaunisdnaie (WellesleyCollege, n.d.) 8nvisdaiinnsduniwal

wuudsiefvateassluntendunewtsliniedsmveinasiisiugiu Nuiuaiunaunundg

Y

WouleaUszaunisal vosnuLAazIu BIRNUE way "MINua" nedaudu 9 Wunisgnd

Y Y a o v

A i dy v L4 [} 6 a !
AnuvaInvaneflisssuavessunail g huassieinidudydnualluvasiudadu
1399T1UALITUNTLAUN WONUNVDIAULY UA¥ATEUATY Yndeyamartluansisdsiinieey
wazdsienadeunsulunisanen WuAs N159E58A AMUNIL LazauEl (PaoArtsCenter,

n.d.)

AN 202 FOIWAIU wazUETEER V1A wazaudn suuiwidavioedanantiiu “Ayminddu”,
2016

NN https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/


https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/
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AT 203 Y, NYNIWIRU (Leavings/Belongings), K1iiavie ¥afiaeq, 30.48 x 30.48 LHUALIAT

Fanaam; https://www.ellenmillergallery.com/artists/wu-yu-wen/

AN 204 NSRRI “TY/NTNIFU”

Faaam: https://yuwenwustudio.com/leavings/belongings-pao-arts-center


https://www.ellenmillergallery.com/artists/wu-yu-wen/
https://yuwenwustudio.com/leavings/belongings-pao-arts-center

218

v
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sUlu doarnu msaienin 3ale waznisuans Tl 2016 Aalugelniu wazuaiisen u1sn

&

[y

Iiawenanuieitun1sndndunilaneaussy1nsuinnin 65 auau 3Ndoyaved

v ]

dnaudmardlvgddsewisandsenud (UNHCR) Sruiugenendsnariiindudy 70.8

[
Y

auaulud 2019 wasanduirluanuneneuddugiulndunuiunateneassy Jagiu

ansyy snusedIuNmaevatlan

ndayared UNHCR Uszana 51% vesradeidugunds uaziin n158nnida n1s

oA [

Y NMIFNazEananA MspnAEiarnTaUsgleviaedymuisedengadowmaiil

o ¥ a

Aoaudey Snsussdiuinfiiinuanndn 30 a1uAUNegILNaIENER

Y Y

W 9NN hazuas
Sun unie afawanuuiliieSunsesuanladenimeinaivinilimiloulasveesnds

(%
Y

AN wazdye vasTinanwmdaias mnensen wazsndgyiulgwinisasdugiulg

pd)}

AW EUNINNTE TN1TAIYAIMRANLNUAN LaglandIsuINNI8INgInuUSEaUN1SaIN

v
YA o

nsgnunsEiiouInlavedane

]
a 1

ol 7dgUsAnUnRma Il udunuvesdsiindeny lidnnduliu aseuasy

'
a

nindau wazdenenaseshdadilulunisenen nsegsen AUNT ANEY Hnauiwae

L]

Tndannuszwmanieg Malanlasiusay wazusaalidulasenisd Mnlulalduaundsidanla

WIauluaR173nu1a wardrganaisneigninundudiunieniosnd Wensvivedase

(%
Y

au {1U1911929nUe AL UITRIT1IMTOVRAIU VUMD IVDININYT Na18AUTEURIAIY

Y]
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ageazisunsashiinauaulanenisnannuylan(Wu, 2018-2020)
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A1 ANUFANYAY UAZAIHEINEIUINTUNSAUNISIANIAUN kAN NUIYBIBNENIIvIaTe

4.7.4 nszwaun (Currents)

A9 205 goIWAL, NSEIENT (Currents), Ang 11318 A3k, 2018, 158 x 120 lgufluns

Awnn: https://yuwenwustudio.com/currents

NAIIL “N3zuan” (nwdl 205) 'LTWLauamwmumw‘hLLmuﬁﬁuaﬂmswé’ﬂwamaqﬁﬂu
nnmsiheiiuinlan umaiidesseafuiumsuunuuasduyiv umanisenendiuou
wnvliFulfAnauiunemagisgmanstu matsiuenenilanegi 68.5 &unu
(nuadsralud 2018) uaziwdndunglunin 40 Eruau Tasladsudraziinnsnanauyn
Aund anauddufunieaminsuszmadunig fedunadunisuanafadumeiiinseney

NI AR Arauselrl(Wu, 2018)


https://yuwenwustudio.com/currents
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4.7.5 971 (Crossing), 2016

M9 206 gL, 13t (Crossing), 2016, fiuusiiindnuau 6 fu, Jile, 11.5824 x 5.4864 11nT, du
S1UaELden

fisnnm: https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages

A 207 g0y, 13t (Crossing), 2016 2016, FuuaitndwIu 6 i, FAle, 11.5824 x 5.4864 LA,
dusneaziden

Fannam; https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages


https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages
https://yuwenwustudio.com/https/yuwen-wusquarespacecom/config/pages
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NaU “du” (1wl 206-207) WWunisid3euifisunisiiurensduliiieninuge
a = a - °o v @ a ! P b3 I S
Wwuiteauaulun1sdn weseniidinieg Wufanssudiusiu welulvtaganing udlunsdl
& «¥ o AMve o X A a oA | v v 9y v a
naeu “drn” dladavduiienaninisiiuiiiaaiiuegsenainnistedulingniiuves

Usznsmilanlutagiu ieseniasnnuauladedinganisainisdsdunandunilan o U

a a

2017 NRaUuladuAudayaain UNHCR waamuindidnsinstdedunaniuiinmdy 65.6 du
S A vy X A o % I a & D% vy
AU KanuBuideRuietenfomnuaulanedngavedani aeldviesihiliveulunuay

QiUTEWANEENUINTULANLAZIINY IIUvesiuLazNsRouvessiuarlIAlawdugds

o oy

gNauaIN(Wu, 2016b)
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Ao

4.7.6 mslenéneiugiu: (MIGRATION)

A 208 Eja‘%m‘iu, n’nﬂ&;né”mﬁug’m: devasluruislunszidiunis 6 Tu (MIGRATION :

Belongings Dried Tea, six suitcase), @ausdn119 L0136 WAe kaznseilnaung 6 Tu
Fanam: https://images.squarespace-
cdn.com/content/v1/55af0b09e4b0027a98861cb6/1607985314189-
VIXJOKR2ZDGRERRS6G1S/Gold+Mountain+Prayer+%28San+Francisco%29.jpg
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M9 209 gy, nslendredugiu: vuauudgiiviaas (Migration: On Yellow Brick Road), 35le
Laynisde

Funnmw: https://yuwenwustudio.com/migration-

29 210 goIuwiy, n1slendredugnu: vuauudgdinias (Migration: On Yellow Brick Road),
SER

fisnnn: https://yuwenwustudio.com/migration-

HAIUYA “A1stendrenugiu (nmi 208-210) ussdua1alannNLuIAUAALT o9

o a A = o a A = & & a o w A [ J
nsgnedugiuaninialudldninis veasadusseznidlng Wunisdagdiiamsend ungy
T fiAnanAueIng1uIn WUy ANenBeIn N1SUSEIRUSENS @ensa viseaudndu

MAATEENT LAZREI4TIIULDIRINANINDINIATITULTY NSTTLBNENY1IAUAUNUNE


https://yuwenwustudio.com/migration-
https://yuwenwustudio.com/migration-
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anigousniluganunesiiuadnesiile (California Gold Rush) genenyniIumantiurinnuy

meldannenlidideduiy wWinyAun1sidenUuf wasAUTULIRLIINAIULANFAINNY

v
a a C%

Wouh Bnvislul 1882 Sgunaanigowwsni leannguunefnduauiu Judunisluglasse

Froussngalunisonenaudniasegruasiulseifeansvesansye wsni Tednfiniign

Y

va o

gnidntufian U 1965 wsesadgafnnanendnianiaueiiniis waziialasnigniu

170,000 sipUamuvinwevasdeneniazauduiusiuasouailuansgasni(Wu, 2012)
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L2 s

Fyanwalueswniu waznszidifunisiudesginselunsanienisenend iy Lagnau
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4.7.7 wiululnid (Walking to Taipei), 2021

AW 211 goluwiy, wululn (Walking to Taipei), 2021, wnuiishulunaedls

Fannam; https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513

paay “Wululn” nd 211-212) masuiinanlud 2010 Aatugeliviu

! Y 44' a v o N A Y o vy =Y vy o °
E‘ﬂll']iﬂf\]']ﬂﬂ']@]"]Lﬂi@ﬂ‘qu\]’]ﬂ‘UqusLu‘U@amuvlﬂLEJ?J@JEJWV]U'JEJELUIG]W'JUIW Lﬁaf\]\ﬂmumuuzm


https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513
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dusumsiiuluinlneniudunisdumilossnang 9 11N uveLseIuliaunan
YUTUNEI8919(Saltz, 2022) MnwauTFulnandliiiuniudifyues Google map Ainaly
I ] o w aa a (3 d' ] o + dy a v A
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Google map 31NiATeFDATMaY LsatauNIw NN KU IwaslanuiuAME1vaaLTe
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AW 212 @:a%m%u, wululnid (Walking to Taipei), 2021, @aUuanennsuiunau
Fannam; https://walklistencreate.org/2022/05/07/yu-wen-wu-asked-google-how-to-walk-from-

boston-to-taipei-she-spent-the-next-10-years-turning-the-directions-into-an-incredible-artwork/


https://walklistencreate.org/2022/05/07/yu-wen-wu-asked-google-how-to-walk-from-boston-to-taipei-she-spent-the-next-10-years-turning-the-directions-into-an-incredible-artwork/
https://walklistencreate.org/2022/05/07/yu-wen-wu-asked-google-how-to-walk-from-boston-to-taipei-she-spent-the-next-10-years-turning-the-directions-into-an-incredible-artwork/
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awdl 213 gy, Anuasla 2, 3, 4 (ntentions I, Il V), 2022

Fanaam; https://news.artnet.com/market/yu-wen-wu-google-maps-independent-fair-2110513

N9 “AUASL 2, 3, 47 (AT 213) dnTunsauAunay “@ululn” waaudl
< a £ o g Yo o o a A o 1 Y U A
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4.8 Alazne Y923 (SHIOTA CHIHARU, & H T3)

4.8.1 UNunteg (House of Windows), 2005

=

29 214 Flozag Jey, Yrumiireng (House of Windows), 2005, ntinsinsliiin viaeal

Funnw : https://www.chiharu-shiota.com/house-of-windows
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4.8.2 naywaludle (The Key in-the Hand), 2015

M9 215 Tlagay Javy, neywaludie (The Key in the Hand), 2015, neyuatin oldinn uazanedunas,
dusneaziden

fisnam ; https://www.detached.com.au/key-in-the-hand


https://www.detached.com.au/key-in-the-hand
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9 216 Flegne Jevy, neyualulla (The Key in the Hand), 2015, neyualin 3eldliin uazaeduns,
GVFARREIGE

fisnnn http://dzinetrip.com/the-key-in-the-hand-installation-by-chiharu-shiota/

9 217 Flegne Jevy, neyualulla (The Key in the Hand), 2015, nayuatin Seoldiin wazaeduas,
ANYUNTN

fisnnn - https://www.spoon-tamago.com/2015/05/11/chiharu-shiota-the-key-in-the-hand/


http://dzinetrip.com/the-key-in-the-hand-installation-by-chiharu-shiota/
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4.8.3 azay — AUMYANIIEYaten1s (Accumulation — Searching for the

Destination), 2016

AT 218 dvan — ﬁumﬁ;‘ﬂwu'}ﬂﬂmﬂmﬂ (Accumulation = Searching forthe Destination), 2016
(331129 UUY)

fisnam ; https://themomentum.co/shiota-chiharu-the-soul-trembles/
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(Ardia, 2019)
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AN 219 dzau - ﬁ'umqwmﬂﬂmww (Accumulation - Searching for the Destination), 2016,

dusngazoun
fisnnn - https://artagenda.com/unlimited/chiharu-shiota-accumulation-searching-for-destination-

2014-galerie-daniel-templon-at-art-basel-unlimited-2016-3/


https://artagenda.com/unlimited/chiharu-shiota-accumulation-searching-for-destination-2014-galerie-daniel-templon-at-art-basel-unlimited-2016-3/
https://artagenda.com/unlimited/chiharu-shiota-accumulation-searching-for-destination-2014-galerie-daniel-templon-at-art-basel-unlimited-2016-3/
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4.8.4 91un3U (OVER THE CONTINENTS), 2014

Al 220 Floway Fozg, Frum U (OVER THE CONTINENTS), 2014, seaiviiin uazienduns

fisnam: https://www.chiharu-shiota.com/over-the-continents
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A 221 Fevee g3, YrunIU (OVER THE CONTINENTS), 2014, 595N Uazidenduns
(518avLen)

fisnam: https://www.spoon-tamago.com/2014/09/29/chiharu-shiota-over-the-continents/
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4.9 352A d222 (HIRAKI SAWA , LD H &)

4.9.1 flegende (Dweling), 2002

AN 222 A avay, Viagjmﬁ'ﬂ (Dweling), 2002, 3Ale

Fannm; https://landmarks.utexas.edu/video-art/hiraki-sawa
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https://landmarks.utexas.edu/video-art/hiraki-sawa
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N 223 B5EA dvay, iagande (Dweling), 2002, Jiile

Fannam; Christopher Schaberg, Plane Sighting, InVisible Culture, 2013

9 224 B52A axay, iegeande (Dweling), 2002, Jiile

Fannam; Christopher Schaberg, Plane Sighting, InVisible Culture, 2013
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1U(Schaberg, 2013)

4.9.2 “/ U” (“/Home”), 2017

AN 225 B5¥A dvay, “/ U1u” (“/Home”), 2017, dle

Fsnam: https://www.otafinearts.com/ja/artists/73-hiraki-sawa/works/4847-hiraki-sawa-home-2021/

NN 226 852 avay, ¢/ U1u” (“/Home”), 2017, Fdle

fisnam: https://www.otafinearts.com/ja/artists/73-hiraki-sawa/works/4847-hiraki-sawa-home-2021/


https://www.otafinearts.com/ja/artists/73-hiraki-sawa/works/4847-hiraki-sawa-home-2021/
https://www.otafinearts.com/ja/artists/73-hiraki-sawa/works/4847-hiraki-sawa-home-2021/
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4.9.3 ﬁwé’uﬁumﬂﬂLﬁaamé’ﬂﬂﬂg}u (Hiraki-Sawa: Going Places Sitting Down),

2004

v a

N 227 B5vA azae, ﬁwaamumﬂﬂﬁaawé’ﬂ{]ﬂgm (Going Places Sitting Down), 2004, 3@l

fisnnm: https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#2


https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#2
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Al 228 B3A avaz, ﬁwéfaLaumﬂmﬂ'aawé’ﬂﬂﬂim (Going Places Sitting Down), 2004, 3dle

fisnnm: https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#3
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Al 229 §3¢@ axar, MdaAumsluiioamdniing1u (Going Places Sitting Down), 2004, 3file

Fannm: https://www.artsy.net/artwork/hiraki-sawa-going-places-sitting-down


https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#3
https://www.artsy.net/artwork/hiraki-sawa-going-places-sitting-down
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Al 230 B9¢@ axay, MaaAumsluiieamaningu (Going Places Sitting Down), 2004, 3file

fisnam: https://www.jamescohan.com/exhibitions/hiraki-sawa?view=slider#3
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